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By RICHARD BURNETT 
ASI IETS 


The October Crisis 


Last week was rough. It kicked off at = 
Montreal’s famed Black and Blue cir- 
cuit party at Olympic Stadium, where 
water was $4.50 a fucking bottle. 
Then, on Monday, October 11, 
during U.S. National Coming Out Day 
and on the eve of the first anniversary 
of Matthew Shepard’s death, jury 
sele-tion began in the murder trial of 
Aaron McKinney. Russell Henderson, 
the other man charged in Shepard’s 
murder, pled guilty last April to kid- 
napping and felony murder charges, 
and is currently serving two consecu- 
tive life prison terms. McKinney, 
meanwhile, faces the death penalty. 
| say let McKinney fry. 
Then, just when | thought I'd 
seen it all, | discovered that October 





is—wait for it—Gay History Month. 
Yes, baby, you read right: Gay Histo- 
ry Month—in October. Funny, | 
thought we'd celebrated gay history 
worldwide each June for the last 30 
years, commemorating the NYC 
Stonewall Riots. 

So, being the Gemini that | am, | 
embarked on a search-and-destroy 
mission to uncover who cooked up 
this hot dish of schmaltz. 

Turns out St. Louis, Missouri 
high-school teacher Rodney Wilson 
declared October Gay History 
Month six years ago so that students 
could learn about gay and lesbian 
history, though | still fail to see why 
this can’t be better done at the 
beginning of June. 

| care little that October is the 
anniversary of the 1979 and 1987 U.S. 
National Marches on Washington, 
D.C. For starters, I'm Canadian. 
Another 95 per cent of the world’s 
population—which officially topped 
six billion last week—isn't American 
either. 

So the U.S. national marches are 
nothing next to the year-round, con- 
tinuing struggle for civil rights world- 
wide, following centuries of work in 
the trenches by gays and lesbians 





coumcu 


whose names and stories were forgot- 
ten long before there ever was an 
AIDS crisis. 

Now, here it is: Gay History Month 
and—in partnership with the Gay and 
Lesbian Alliance Against Defamation— 
the Gay.com Network has launched a 
month-long series of daily biographies 
of famous (mainly American) gays and 
lesbians, everyone from Gianni Ver- 
sace (October 2) to Sandra Bernhard 
(Oct. 7), George Michael (Oct. 12) 
to—hah!—Ani DiFranco (Oct. 16), 
Rock Hudson (Oct. 4) to Ellen 
DeGeneres (Oct. 24), and Martina 
Navratilova (Oct. 18) to Joan Jett (Oct. 
29). All fabulous fags and dykes, to be 
sure, but few of them are the stuff of 
history. 

Gay.com co-founder Mark Elderkin, 
in a press statement, concedes that “no 
list will ever be perfect” but, he con- 
cludes, “If we do our jobs right, every 
day we will start at least one person 
thinking about the ways that gay peo- 
ple have improved lives, shaped 
thought and even changed the world. 
That is a lasting contribution.” 

Granted. Still, | fervently believe 
we would be better off fusing Gay 


SEE PAGE 12 
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By DAVID DiICENZO 
ano JOHN TURNER 
PEEL RO AERTS ARIE TE LE 


This week, Vue press-box figures John 
and Dave examine a rarity: an Oiler win 
in which they scored five goals! Edmon- 
ton’s 5-4 victory over a solid Los Angeles 
Kings team last Saturday (thanks to 
first-time Oiler Dan Cleary) showed that 
this team has it what it takes to make 
some noise in the West—they just gotta 
keep it up. 


Kings ransomed 


John: After a couple of lousy games at 
home, the Oil came up with their best 
effort of the year against the Kings. Is 
it a coincidence that the game wasn’t 
televised? : 

Dave: You really harp on that TV 
thing, don’t you? 

John: Yes. And, unlike the many 
times last year when Edmonton gave 
up the first goal at home, they man- 
aged to come back and score the next 
two. They never trailed again, and 
they surprised me by getting more 
than 15 shots on net. Full credit to 
L.A. for fighting back after trailing by 
two goals twice to keep the game 
entertaining. 

Dave: Yeah, what a great win— 
Los Angeles looks pretty tough this 
year, with Luc Robitaille lighting it up, 
Glen Murray getting a hat trick versus 
the Oil and Rob Blake menacingly 
Patrolling the blue line. | was im- 
pressed with Edmonton’s ability to 
contain—or should | say, limit—the 
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Kings, especially considering L.A. start- 
ed off with some great scoring 
chances. The Oilers did put up some 
massive shot totals, which caught me 
(and everybody in the shot pool) off 
guard. And kudos to Dan Cleary, scor- 
ing two in his first whirl as a member 
of the Oil. 


A bright Cleary day 


John: Both of Cleary’s goals were 
goal-scorer’s goals—especially the 
first, a wrap-around which he 
shelved past Stéphane Fiset. A friend 
of mine who works at Overtime 
knew it was Cleary’s first time in the 
lineup but didn’t know who had 
scored, and casually asked him how 
it went. Cleary said it went well. My 
friend then asked if he’d gotten 
enough ice time. Cleary said yes, he 
had. It’s interesting that he never 
mentioned anything about his goals. 
| hope he’s rewarded for that mod- 
esty in the future. 

Dave: That's nice to hear—and 
boy, you know an awful lot of people 
who work in bars. Cleary worked hard 
and had a fantastic game, notching 
the game-winner to boot. His effort 
on Saturday is what we'd like to see 
from some of the vets. And how 
about Ryan Smyth? 

John: | bet he’s glad he didn’t 
decide to let the rust accumulate dur- 
ing training camp. 

Dave: Smyth’s having an incredi- 
ble season so far, and | think it’s safe to 
say that coming to camp without yet 
having a contract was a solid move. 
He’s in shape, skating well and brim- 
ming with confidence. You can see it 
in his face as he roams the ice, follow- 
ing the puck into corners and then 
strategically placing himself in front of 
the net to bang home rebounds. He'll 
flirt with 35 to 40 goals this year— 
that’s a DDC gua-ran-tee. O 
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Just when you thought it 
was over... 


| just read your latest installment in 
the Rantin’ Raver saga, in which you 
published several of his e-mails to 
Keith Rubuliak [“The PLUR thickens,” 
Your Vue, Oct. 14]. | was insulted to 
see the slanderous way you handled 
the input of someone who is probably 
a very loyal Vue reader. 

I've read a lot of Jeff Anger’s let- 
ters, and | agree with some of it, and | 
disagree with some of it. | agree with 
most of what he says about Keith 
Rubuliak, and | think Rubuliak’s edito- 
rial response shows what kind of self- 
promoting git he really is. 

People of Vue, | give you this 
challenge. If you want to be fair, 
publish Rubuliak’s response to Jeff 
Anger's e-mails, the e-mail he origi- 
nally sent after getting Anger’s e- 
mails, not the published response he 
had a team of analysts working on 
over the course of an evening. 

Why is Vue protecting Keith 
Rubuliak? There are less pretentious 
fights to be fought. And | never 
would have expected you guys to 
resort to the mudslinging tactics 
you've used against Jeff Anger, a.k.a. 
Rantin’ Raver. 

| was raised on the value that if 
you're going to make some noise, you 
better be prepared to put your name 
behind it. I’ve signed my real name, 
and you can publish any part of this 
letter you want. | welcome any 
response | may get. —JONATHAN DUNBAR 
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it isn’t. 


I've been following this PLUR extrava- 
ganza since it began many weeks ago. 
First of all, kudos to you, Vue Weekly— 
by giving a regular space for letters to 
the editor, it’s obvious that people are 
more willing to write, since they know 
the space is there to be filled. 

| honestly don’t understand why 
Jeff Anger/Rantin’ Raver has such a 
problem with Keith Rubuliak. Because 
he hasn't been part of “the scene” 
since the beginning, he's not allowed 
to be in it now? What kind of elitist 
attitude is that? And how is this 
“scene” supposed to grow if you 
don’t allow new people in it? Yeah, so 
Rubuliak’s had his fingers in a lot of 
different pies, and yeah he probably 
doesn't have the same self-sacrificing 
esteem for electronic music that the 
original underground ravers have. So 
fucking what? 

Rubuliak has just as much right as 
anybody to put on shows and make a 
living doing what he wants, It's called 
a free market in a free country. I'm a 
professional publicist, and | don’t 
always “believe” in what I’m publiciz- 
ing, but | do my job and | do some 
good for the acts I’m working for. I’ve 
had to deal with Rubuliak from time 
to time, and yeah he can be pretty 
pushy and grating at times, but |’Il 
take that any day to kind of preten- 
tious, anti-democratic attitude Jeff 
Anger exhibits. 

Rubuliak is bringing acts into town 
that benefit the fans of urban music, 
and he’s making some money at the 
same time. If that’s being a poseur— 
well, Keith, keep on posin’. —Name 
WITHHELD BY REQUEST (Hey, | still gotta do 
business with the guy!) 


Editor’s Note: After a conversation with 
Jeff Anger—psst, that’s not his rea! 


YO! YOU BUSY THUR 
INC 


LIVE 


with headlines about visual artist named Wendy Wacko « 32 


name—on Monday, | told him this 
thread had run its course and his name 
would never again appear in Vue Week- 
ly. So as soon as | hang up the phone, 
two more letters come in on the subject, 
making me out to be a liar. 

Mind you, Anger considers me worse 
than a liar. He called me a “dick.” And 
hey—he’s absolutely right. I’ve gone out 
of my way to push his buttons—that’s 
part of alternative journalism, giving 
something edgy and morbidly entertain- 
ing to the reader. If you want boring-ass 
letters about the latest City Council deci- 
sions, read the Journal. 

Anger called to find out “what possi- 
ble journalistic justification” | could have 
for printing his “private” e-mails to Keith 
Rubuliok. Well, as | explained, they're not 
private—once they‘re sent, they're Rubu- 
liak’s to do with as he chooses, and he 
chose to forward them to Vue Weekly, 
Newspapers publish third-party corre- 
spondence all the time. While a few vitri- 
olic e-mails may not be on the same level 
as, say, a leaked internal military memo, 
it’s the same principle insofar as our right 
to print them 

Actually, our conversation ended up 
being rather pleasant. | told Anger | 
quite understood why he was so, well, 
angry with me. I've been a complete 
asshole to him. But he supplied the 
ammunition; me, I’m doing my job. A 
bit overzealously, perhaps, but that’s 
why they pays me the big bucks, 

And in response to Mr. Dunbar: first 
of all, we're being libellous, not slander- 
ous. Yeesh. Secondly, if Rubuliak (or, for 
that matter, Anger—hint, hint) had sent 
us other e-mails, we would have printed 
them. But we can only print what we're 
sent. This is hardly “protecting” Rubuli- 
ak—it’s Rubuliak (with or without a 
highly dubious “team of analysts”) 
being smart and protecting himself. 


SEE PAGE 12 
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No business like Shaw business 


Contract dispute 
opens up telco can 
of worms 


By DAN RUBINSTEIN 


- ike any entrepreneur trying to 
= make a buck, Rob Reay just 


wanted a little more exposure 
for his fledgling company. Now he’s 
involved in a convoluted legal battle 
with a Canadian telecommunica- 
tions giant. 

On the surface, the fight is sim- 
ply a squabble over money. But dig 
deeper and you'll 
unearth a more sub- 
stantial question: 
Can broadcasters 
unilaterally dictate who - 
has access to the airwaves? 

Two and a half years ago, Reay, 
the president of For Sale By Owner 
(FSBO), an Edmonton-based 
nationwide business that helps pri- 
vate sellers market their homes, 
began talking to Shaw Televisual 
Networks Inc, about buying adver- 
tising on their real estate channel. 
He says their salesperson told him 
that wouldn’t be a problem—the ad 
man only had to clear it with his 
managers and the larger real estate 
operations, which purchase the 
bulk of the airtime on that chan- 
nel. In the interim, the salesperson 
suggested, why not buy ads on the 
broadcast news channel and the 
listings channel? ; 

Reay decided to give it a shot, 
signing a contract to buy time on the 
two channels. But after 30 days, he 
was told that advertising FSBO on 






the real estate channel was out of the 
question. So Reay tried to pull out of 
the deal, an action he thought the 
contract's escape clause permitted. 
That’s when Shaw told him, he says, 
to “read the fine print.” Shaw later 
launched a lawsuit against Strathcom 
Media, FSBO’s parent company, seek- 
ing more than $14,500 in sums owed 
for services provided. 


You've gotta have 
bad faith 


In response, Reay and his lawyer, 
Len Thom, filed a counterclaim 
against Shaw. They are asking for 
more than $260,000 in 
damages in what 
Thom calls a fight 
over “contractual 
rights.”. But in their 
response to Shaw’s statement of 
claim, Reay and Thom also allege 
the telco conspired to deny FSBO 
access to one of its channels. 

“The Plaintiff [Shaw] acted with 
manifest bad faith in doing so on 
account of a policy not to permit 
any private sellers of real estate, 
directly or indirectly, from advertis- 
ing on its Real Estate Channels,” 
says their statement of defence. 
Shaw, their counterclaim alleges, 
“was part of a conspiracy with ele- 
ments of the reat estate marketing 
industry to deny all private sellers of 
teal estate the opportunity to adver- 
tise their property on its Real Estate 
Channels.” 

One of the lawyers representing 
Shaw, Darren Bieganek, told Vue 
Weekly that the conspiracy charges 
are a baseless allegation. “That's for 
Strathcom to prove,” he says, “and 
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to date they haven't been able to 
establish that. There’s nothing in 
the materials that would suggest a 
conspiracy on the part of Shaw. 
Strathcom advertised and benefit- 
ted from it—and now they’re not 
paying for it. That’s what this is 
about.” If Strathcom were to pursue 
the “conspiracy” angle more vigor- 
ously, Bieganek speculated, he’s 
confident of Shaw's ability to 
defend itself. 

When contacted by Vue, the 
regional manager of a Shaw sub- 
sidiary in Edmonton said nobody in 
the organization could discuss the 
dispute because it’s before the 
courts. (Nor would she clarify the 
corporation’s complex ownership 
structure.) But the case is proceed- 
ing. Thom thinks the lawsuit will 
probably go to a discovery hearing 
(during which both sides reveal 
their evidence) later this year, with a 
trial likely sometime in 2000. “Wel- 
come to civil litigation in Alberta,” 
he says. 


Virtual estate 


Meanwhile, Reay is still left out in 
the cold. FSBO provides sellers with 
the signage and legal documents 
they need to sell their homes them- 
selves. More importantly, it operates 
a website with detailed listings of all 
its clients’ properties, including full 
descriptions of each home and up to 
16 photos in a “virtual tour.” With 
listings from 44 cities in six 
provinces, Reay calls his service an 
affordable alternative for sellers. 
They don’t have to pay high com- 
missions to real estate agents and 
can still systematically generate 
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interest—especially if conventional 
advertising, in newspapers or on TV, 
promotes and draws buyers to the 
website. 

“We thought the real estate 
channel would be the most effective 
outlet available to us,” says Reay. 
“Two years later, we still can’t get 
there. My contention is that Shaw 
shouldn't be trusted with any licens- 
es any more. But Len [Thom] says 
that's too big a bucket of worms.” 

“It's not our responsibility to get 
regulations enforced,” adds Thom. 
“A court is more likely to look at 
contractual rights before any public 
policy issues. But our position is that 
cable TV operators should not dis- 
criminate against people because 
they choose to sell their home one 
way as opposed to another. And they 
should not interfere with the eco- _ 
nomic free speech rights of citizens. 

“They have taken the position 
they own those channels,” contin- 
ues Thom. “We think they have 
them because of the grace of their 
broadcast license. But that’s not for 
us to prove.” 


Still images run deep 


It’s not for the Canadian Radio-tele- 
vision and Telecommunications 
Commission to prove, either. The 
CRTC does not regulate channels it 
classifies as predominantly “still 
image,” explains Michelle Edge, the 
senior officer in the commission’s 
Vancouver Office. If Reay wanted to 
start his own real estate channel, 
Shaw would have to be amenable to 
his proposal, she says. But it does 
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YOUR ALTERNATIVE GUIDE TO 
WHAT'S REALLY GOING ON... 


. SEPARATISM 
Quebec backs Clinton? 


QueBEC CiTy—Just one week after 
Bill Clinton exhorted Quebecers to 
choose federalism, an Ekos poll 
was released showing that the 
American president’s words might 
not have been needed; the political 
pendulum has swung back to fed- 
eralism and Jean Charest’s provin- 
cial Liberal party. 

According to Ekos, only 27 per 
cent of Quebecers still support sov- 
ereignty. Parti Québécois Premier 
Lucien Bouchard has seen his popu- 
larity decline in the wake of a series 
of sweeping cuts to government 
services a la Ralph Klein and Mike 
Harris. Unlike in Ontario and Alber- 
ta, the PQ’s austerity measures have 
not met with popular approval—S7 
per cent of the 1,001 Quebecers 
polled by Ekos said they felt the 
government was doing a poor job of 
fiscal management. 

But before Jean Chrétien and his 
fellow federal Grits pop the cham- 
pagne corks, they should consider 
the fact that polls before the last ref- 
erendum gave federalists a wide 
margin over the separatists—only to 
have their lead shrink to the barest 
majority by voting day. 

It’s that history which makes the 
PQ confident that it will continue to 
be a thorn in the side of the rest of 
Canada—and that the Quebec ques- 
tion will not die. 

“What is wildly premature is 
all these pollsters once again writ- 
ing the obituary for the sovereign- 
tist movement,” PQ Intergovern- 
mental Affairs Minister Joseph 
Facal told the Montreal Gazette. 
“We've been pronounced clinically 
dead many times before—just 
watch us.” 

History is on Facal’s side. — 
STEVEN SANDOR 


CULTURE > 
Rule, Britannia 


EDMONTON—They always start off 
sounding so rational. But fear not: 
the mirage quickly fades. 

An organization called the 
_ Coalition for a Humanistic British 

Canada took out a splashy full-page 

ad in the main section of last Fri- 
day's Edmonton Journal, as well as 
dozens of other Canadian newspa- 
pers. The page was mostly text—a 
policy statement, they called it— 
although it also included a fuzzy 
Photograph of the late Princess 
Diana with her two young sons. 

“The coalition believes it is cru- 
cial that the British and French roots 
of Canada be recognized and respect- 
ed by all Canadians,” the treatise 
begins. “We are calling for a recogni- 
tion of the very special status of Que- 
bec as Canada’s French province, and 
for the recognition of the British sys- 
tem of gov 













protection and 





ing its suggestions, including uni- 
forms for all children attending 
Canadian schools, an emphasis on 
early teaching of English literature 
and moral values, a requirement 
that mainstream cultural assimila- 
tion be carried as a matter of course 
for all Canadians and an end to 
Canada’s multicultural policies and 
related affirmative action policies 
and initiatives for all. 

As if that weren’t enough, they 
proceed to advocate a return to tra- 
ditional values and family roles, 
calling for an “end to equal rights 
treatment in such areas as war 
combat, etc. as to men and 
women” and “a return to tradition- 
al modes of dress.” 

Canadian women, apparently, 
should “avoid too much exposure 
from aggressive clothing choices.” 
That means back to skirts and dress- 
es—a “great example for the chil- 
dren”—and trousers rather than 
“jean clothing substitutes” for men. 

Finally, the coalition condemns 
the CBC for showing too much 
trash on television instead of quality 
shows—such as the BBC’s Upstairs, 
Downstairs. 

Pardon my English, but who do 
these fuckers think they are? 

Well, Vue Weekly tried to reach 
the organization's founder, Michael 
Chessman, using the toll-free num- 
ber included in the ad. But it 
instantly clicked to voice mail, and 
his mailbox was full. 

The number, by the way, is 800- 
961-2678. Give Chessman a call 
when you get a chance. He'd proba- 
bly love to hear from you. Or give 
the Journal a call at 429-5100. Some 
newspapers refused to run the ad— 
they didn’t. —DaNn RUBINSTEIN 


RACISM — 


Hobbemagate fallout 
continues 





HOBBEMA—The Alberta Motor Asso- 
ciation has reversed its decision to 
no longer insure drivers in this 
largely-native part of the province. 
When the AMA, one of Alberta’s 
largest providers of auto insurance, 
announced two weeks ago that it 
would not renew or take on new 
icies in the TOC 1NO postal code 


__ because of the area’s high accident 
rates, there was a rapid 








ing records said the AMA’s blanket 
policy was racist. Some talked about 
organizing boycotts against them. 

A little more than a week after 
the general public found out about 
the AMA’s plan, the company has 
backed down. It will still offer cover- 
age to current Hobbema-area resi- 
dents with good driving records. But 
it won't accept any new clients until 
the region’s accident rates drop. 

“Yes, we changed our minds,” 
AMA spokesperson Dan Van Keeken 
told the Edmonton Journal. “Looking 
at individual cases this [way] just 
didn’t sit right.” 

However, the whole scuffle still 
has the provincial New Democrats’ 
knickers in a knot; the party wants 
the provincial Tories to review the 
regulations governing the insurance 
industry in the province. 

Currently, the province's regu- 
lations allow insurers to pull out 
of entire regions. New Democrat 
MLA Raj Pannu said the loophole 
allows insurance companies to dis- 
criminate. 

“Insurance coverage should be 
based on the merits of each individ- 
ual driver—nothing else. It’s unfor- 
tunate that provincial regulations 
are deficient in this area and they 
need to be fixed,” said Pannu. 
“Blanket decisions based on statis- 
tics too often have punishing effects 
on those who are exceptions to gen- 
eral trends.” 

Pannu wants Treasurer Stockwell 
Day to open the books on the Insur- 
ance Act to ensure that Hobbema- 
gate doesn’t happen again. 

Even though the Hobbema 
decision was reversed, Pannu said 
the AMA has set a dangerous 
precedent. 

“If a large and respected associa- 
tion such as the AMA decides to 
deny coverage based on geographi- 
cal location, I’m afraid other insur- 
ers will undertake similar actions in 
other areas of the province.” —Dan 
RUBINSTEIN AND STEVEN SANDOR 





The windmills of 
your monde 


MaTANE, QuEBEC—Canada’s largest 
windmill farm swung into action 


late last month on the gusty north | 


coast of the Gaspé Peninsula 


lection of 133 windmills, 76 of 
which are already operational. The 
remaining 57 of the 180-foot mon- 
ster turbines will be working by 
mid-November. 

The $160-million setup, located 
about 400 kilometres east of Que- 
bec City on the shores of the Gulf 
of St. Lawrence, is expected to gen- 
erate 100 megawatts of electricity— 
enough to power 16,000 homes. 
Hydro-Québec, the province's 
power utility, has already commit- 
ted to purchasing electricity from 
the farm for 25 years. 

“The wind farm's output is 
being sold at the record low price 
of S.8¢ a kilowatt-hour,” said 
Yvan Dupont, the president of 
Axor International Inc., the engi- 
neering firm leading the project. 
Others companies involved in the 
independent consortium that built 
Le Nordais include MEG Micon of 
Denmark and Japan’s Nichimen 
Corporation. 

Last year, according to Paul 
Gregory, a climate change special- 
ist in the Sierra Club of Canada’s 
Ottawa chapter, the Quebec gov- 
ernment threw its support behind 
a plan to equip the province with a 
network of wind-driven electric 
turbines by 2002. 

Provincial natural resources 
minister Guy Chevrette, Gregory 
said, supported the report by the 
government’s Energy Board to 
install 50 more megawatts of power 
every year by building 60 to 70 new 
wind turbines, each capable of pro- 
ducing 750 kilovolts. 

“Without a long-term develop- 
ment strategy,” explained 
Dupont, “it will be very difficult, 
if not impossible, to lay the 
groundwork for a wind energy 
industry.” He also said the wind- 
mill project could result in the 
elimination of more than 250,000 
metric tonnes of carbon dioxide a 
year, which would help Canada 
meet the greenhouse gas reduc- 
tion targets it agreed to at the 
Kyoto Conference. 

By 2011, Quebec's wind-driven 
electric turbine network could total 
450 megawatts. Moreover, the world 
market for such energy could soon 
teach $1.5 billion, the Quebec gov- 
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7-Point 
By LESLEY PRIMEAU 
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Question period 


Steve West: “It doesn’t beg the 
question of ‘Should we do it?’ Why 
haven't we done it?” 

Dan McLennan: “The guy is a 
coward. He should be here talking 
to these people now instead of 
hiding in Vermilion.” 

Ralph Klein: “AUPE—they see a 
bogeyman under just about every 
rock... They said that when we pri- 
vatized liquor stores, they said that 
when we privatized registries, they 
said that when we contracted out 
all our highway maintenance.” 

Klein, again: “Let’s remember: 
this government is dedicated to 
new and better, more effective and 
efficient ways of doing things. The 
one thing people have told us is, 
don't be over-administered.” 

Lesley Primeau: Raiphie—a few 
questions for you and the goon 
squad headed by the Vetman, on 
the eve of your turfing a bunch of 
women from the payroll... 

First: Who told you not to be 
over-administered? Did those peo- 
ple also ask you about the top- 
heavy government house we 
have? You know, those 80-plus 
MLAs who serve no one, no 
where, but sit as Tories? Wouldn’t 
you Call that a little “over-adminis- 
tered”? And speaking of those 
MLAs, and their expense allow- 
ances, and those side trips they 
take around the world, and those 
personal staff members of theirs— 
wouldn't you agree that might be 
a promising area in which to make 
some cuts? : 

Second: Since you bring up 
the matter of the liquor stores, 
how many of those folks that pri- - 
vatization forced out of business 
are living in the lap of luxury — 
these days, like you Tory folks 
are? Sure, those box-toting, shelf-. 
filing minions found other jobs, 
walk 








other jobs. FRE 
Third: Have you driven many 





_ of Alberta's roads lately? Once our 


















































wide, well-maintained roads were 
the envy of the nati know 
you've been busy golfing in the - 
‘mountains and flyi ° Chin 
and such, but why don’t 
them a look-see on 
rhe 
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By DAVID GOBEIL TAYLOR 
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2000 maniacs 


Last week, | promised to stay away 
from the Y2K bug for a few issues, and 
explore the advent of the year 2000 as 
a watershed date in human history in 
non-technological terms. But | won’t 
stray from Armageddon just yet— 
even discounting computers, there’s 
still a strong link between the year 
2000 and eschatology, or the study of 
the end of history. 

Everybody kndws that there’s a 
fundamentalist Christian fringe who 
(pardon the expression) honest-to- 
god believe the world will soon end, 


as soon as we reach the year 2000. 
This raises a question that’s obvious in 
retrospect, but only occurred to me 
recently: why the year 2000, as 
opposed to, say, 2004 or 1971 or 
4559? How does the fact that the 
digit in the thousands column is 
changing presage the apocalypse? 
Nowhere in the Bible—and | 
checked—is the year 2000 mentioned 
or even obviously hinted at. 

Well, thanks to several very 
informative websites, some eschato- 
logically neutral (like the Centre for 
Millennial Studies at www.mille.org), 
some decidedly not (like www.what- 
saiththescripture.com), | have my 
answer. Or, rather, answers. 

Revelation 20:1-7 contains numer- 
ous references to the Greek phrase 
xUAr01 etoc, chilioi etos, literally 1,000 
years—a millennium, in other words. 
The language is somewhat cryptic, 
but indicates a thousand-year golden 
age of universal peace, Jesus having 
defeated evil. 

In fact, the entire Bible, both Old 


Testament and New, is peppered 
with references to the number 1,000, 
both in terms of years and quantities 
of items. Many modern-day scholars 
have concluded that, since rarely is 
any number higher than 1,000 men- 
tioned in Scripture, the figure isn’t to 
be taken literally—it simply means a 
heck of a lot, more than you can easi- 
ly count. 

In other words, “a thousand” to 
the Hebrews and Greeks was like “a 
bazillion” to you and me. 

But those who take Biblical writ- 
ing as the fundamental, literal word 
of God see a deeper significance to 
the number 1,000—the second 
coming (in Greek, mapovota, parou- 
sia), a.k.a. the Rapture, would pretty 
much have to occur on a millennial 
year. (And some are already plan- 
ning ahead—if the world doesn’t 
end in 2000, they say it will in 2033, 
the 2000th anniversary of the Cruci- 
fixion.) 3 

There’s also a whole other line of 
Biblical reasoning that will take you 


squarely to the year 2000. According 
to Genesis, God created the world 
and everything in it over six days; log- 
ically, post-creation history would fol- 
low the same pattern, i.e., the world 
would last six days. Both the Old Tes- 
tament’s Psalm 90:4 and the New Tes- 
tament's Il Peter 3:8 make reference 
to a day for God being 1,000 years for 
mankind—ergo, the world will last 
exactly 6,000 years. 

The Jewish calendar, which is sup- 
posed to date from creation, is now in 
the year 5758, leaving a nice, com- 
fortable two-and-a-half-century grace 
period. Nice and comfortable, that is, 
unless you're the generation that sees 
the year 6000 A.M. (Anno Mundi, 
year of the world, as opposed to Anno 
Domini, year of the Lord). The early 
Christians backdated creation even 
farther, first believing 6000 A.M. was 
A.D. 800. When that date rolled 
around, Church leaders pushed it back 
to A.D. 1000, then 1500 and now, 
finally, 2000. 

And there’s yet a third way to 


come up with the year 2000. Christ 
took three days to rise from the dead, 
and the Old Testament’s Book of 
Hosea 6:2 reads, “After two days will 
he revive us: in the third day He will 
raise us up, and we shall live in His 
sight.” (Hosea’s talking about Israel, 
not Jesus, but that’s evidently splitting 
hairs.) So the first day of the third mil- 
lennium could be The End. Either that 
or the.year 3000—weilll have to. wait 
and see. 

Next week I'll go into the Book of 
Revelation in more detail. It seems 
the author, John of Patmos, wrote 
about the Rapture, the Millennium, 
something called the Tribulation (and 
I'm not referring to being a Montreal 
Canadiens fan) and, of course, 
Armageddon in great detail—he just 
neglected to specify what order 
they'll come in, and that’s caused 
quite a bit of division among escha- 
tological Christians. 

In-fact, it’s been a hot topic of 
debate for—well, nigh on 2,000 
years. O 
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Holistic Hollyhock a remote retreat 


By TERESA DHARMA 


ow do you write about a place 
eal whose very nature transcends 

words? How do you describe 
a dreamlike environment that owes 
its existence to a dream? The Holly- 
hock Holistic Retreat and Learning 
Centre is nestled on the shore of 
Cortes Island, a few ferry rides off 
Vancouver Island. Admittedly, it 
takes some doing to get there, but 
like most of life’s important endeav- 
ours, it’s well worth the effort. 

At first glance, Hollyhock may 
seem a gentle rustic haven for peo- 
ple who are interested 
in personal devel- 
opment work- 
shops. But it’s much 
more. In a way, Holly- 
hock is a work in progress—but that 
doesn’t mean guests will only get 
part of what they came for. Indeed, 
they’re likely to get much more 
than they bargained for. This is a 
place where you can allow your 
emotional baggage to wash away 
along with the first tide; when it’s 
time to go, it’s as if you’re leaving a 
piece of yourself behind—making a 
contribution to the growing body of 
energy that forms the foundation of 
this piece of heaven on earth. 

Hollyhock offers workshops on 
topics ranging from “Writer’s 
Retreats” to “The Gardener, the 
Cook and the Herbalist” to “Drums 

of Passion” to “Drawing on the 
Right Side of the Brain,” all led by 
recognized leaders in their fields. In 
fact, these workshops have gained 


This Store Coupon 


enough of a reputation to attract 
knowledgeable visitors from 
around the globe. 

There is something almost lumi- 
nous about Hollyhock, and this magi- 
cal quality can be traced back to the 
way it was founded. During a 1981 
visit to Cortes, three old friends—Rex 
Weyler and Shivon and Lee Robin- 
song—wandered around the site 
where the defunct Cold Mountain 
Institute lay in near ruin. The dilapi- 
dated buildings were covered in 
bramble as nature reclaimed the land, 
and Weyler felt an oddly powerful 
tug to the property, as though he 
were meant to be there. The clincher 

came when he discov- 

ered a row of red 

hollyhocks peering 

over a hedge in the 

old garden. Weyler had 

recently been told that he would see 

red hollyhocks growing above a 

hedge and that they would be very 

important to him! Destiny was hav- 

ing its way with those three adven- 

turers—and, as it turns out, with 
many others on that ground since. 

My stay at Hollyhock came about 
as a result of my own fling with des- 
tiny. Two weeks ago, I spoke with a 
friend about my interest in music 
and healing, lamenting the lack of 
teaching on the subject. Later that 
day, I stumbled upon the Hollyhock 
season brochure and discovered one 
of the final workshops of the season 
was being held in two days, a week- 
long course in “Cross Cultural Sound 

and Music in Healing” led by the 
world-renowned Pat Moffitt Cook. I 
stared in shock for about three sec- 
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onds, then proclaimed to my cats, “I 
have to be there!” 48 hours later, 
after a whirlwind of preparations, I 
was on Cortes Island discovering for 
myself why people find it so difficult 
to describe this place’s magic. 

Everyone at Hollyhock is treated 
with care and respect by the staff—a 
consideration the guests soon recip- 
rocate. Amazing meals are prepared 
three times a day, with most of the 
ingredients coming from the 
retreat’s well-tended garden. The 
kitchen staff attentively decorates 
each dish with beautiful (and deli- 
cious!) flowers; Fate a full palette of 
colour every day. The attention to 
detail leaves guests wanting for 
nothing—if it's not there, you prob- 
ably don’t need it. 

What the staff doesn’t provide, 
the location does. An outdoor hot 
tub overlooks the bay and at night 
you can feast your eyes on the kind 
of starscape city-dwellers can only 
dream of. All manner of wildlife 
roams the grounds, including a fam- 
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ily of raccoons that came to play on 
the deck of the main lodge every 
evening. The beautifully crafted 
dwellings are all designed to blend 
into the landscape. Even the gates 
are ornamented with driftwood and 
unusually shaped branches. There 
are all kinds of guided nature walks 
and outdoor events available, 
including a rowing trip to a tiny 
nearby island: Four of us braved the 
morning chill to know the pleasure 
of rowing in sync, watching the sun 
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Friday, October 29, 1999 
Pleasantview Community League 
10860 - 57 Avenue 
Potluck Supper. 7:00 - 8:30 p.m. 

Dance: 8:30 p.m:- 1:00am. — 


Tickets: Adults: $12.00 (in advance) 
$15.00 (at door) 


Boost your immune system 
and stop colds before they 

start with Ester-C, a form of 
Vitamin C that stays active 

in tissues longer. 


come up over the mountains and 
spotting bald eagles and otters 
lounging on a rocky shore, sharing a 
moment in the morning sun. 

But all this doesn’t quite explain 
the mystery. The fact is, there’s 
something at Hollyhock that is 
beyond language. To go there is to 
experience that part of ourselves 
which is separate from technology 
and culture. A trip to Hollyhock just 
might be the most nurturing thing 
you can do for yourself. © 










Annual 
Halloween 
Dance 


We're Brewing Up a 
Halloween Costume Party, 
So Come Toast a Ghost 
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Dance in a Trance! 






























Liry 


UEST waour 


— 





| 
| 





Style of ’99 looks 
back three decades 


STORY AND PuHoTos 
By FRANCIS TETRAULT 
DUTTON SSE TRE ET 


e fashion choices being made 
during the last season of the 
millennium are enough to 


make you do a double take. Rather 
than looking forward to the next 


thousand years, many of today’s 
looks take their inspiration from 
styles of the ‘60s, ‘70s and early 
80s—not as mere pastiche, howev- 
er, but often mixed and matched to 
create a distinctive ‘90s—very, very 
late ’90s—style. 

Edmontonians seeking out an an 
even more personalized look would 
be well advised to take a second 
look at the city’s mini-designer 
shops, which pride themselves on 
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putting their own distinctive twist 
on the season’s looks. Concrete 
Clothing, located downtown, offers 
a long one-piece dress whose clean 
lines and sleek silhouette lend it a 
minimalistic, utilitarian look that 
combines the old ’70s kangaroo 
jacket with a long skirt, topped off 
with a poncho-style front pocket 
and hood 
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‘Take the Beauty Challenge next 
week at Holt’s. 


You know that drawer where you stash all the lipsticks, 
eyeshadows and lotions you fell in love with in the 
moment? What turned you on and what turned you off? 
We want to know. So, next week, we’re setting up a 
Beauty Challenge Booth so you can speak out about 
cosmetics and fragrances. In exchange for your 
candour, and opinions, you'll receive double Holt 
Renfrew points on beauty purchases plus a free gift. 
Look for our Beauty Challenge Booth Wednesday, 
October 27 through Sunday, October 31. First floor. 


HOLT RENFREW 


Manulife Place [780] 425-5300 www.holtrenfrew.com 
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Style 


Continued from previous page 


Ponchos aren’t the only articles 
of clothing on which hoods are 
turning up this fall. Hooded day 
jackets, dresses and sweater 
pullovers are also in fashion this 
season—not only is this added fea- 
ture appropriate for the chilly fall 
weather (especially in this lati- 
tude!)—they also lend an air of mys- 
tery to whoever wears them. 


Prints charming 


The trend toward mixing luxury with 
urban refinement is also evidenced 
by the growing popularity of animal 
prints. (When Vue Weekly’s editor-in- 
chief and his wife recently registered 
for wedding presents, they chose 
leopard as their linen pattern.) Big 
this season are pony prints, which 
have been showing up on boots, 
purses and skirts. An even wilder 
look that makes the wearer stand out 
in the urban jungle can be created 
with zebra prints. Since it’s a basic 


SEE NEXT PAGE 
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Continued from previous page 
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black-and-white pattern, almost any 
colour can effectively set it off 

Concrete’s short animal-print 
skirt is sure to draw attention. It can 
be paired up with any kind of sweater 
or pullover. Here, for instance, we see 
a warm fuzzy pullover, featuring the 
funnel neck (also a popular look this 
season). [t can be finished off with a 
motorcross jacket and knee-high 
boots for a mod ‘60s feel. This skirt 
and top also work well with leggings 
and a pair of chunky shoes 

Fashion at the fin de siécle—fin 
de millénaire, en fait—has to be 
appropriate both for the office and 
for one’s nocturnal recreation 
While the styles in vogue during the 
fading weeks of the 20th century 
may indeed inspire double takes 
this is simply double the flattery for 
those wearing the trends. @ 


Clothing: Concrete * Models: Sheri 
and Shannon tor Studio One Agency 
* Hair and Makeup: Tabitha for Lines 

& Legends 
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Readings: 
_ Thursday, October 21 @ 7:30 pm 
; Poetry Extravaganza 
with Douglas Barbour 
& Susan Holbrook 
Friday, October 22 @ 7:30 pm 
4Corners Literary Society 
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>. Continued from page 4 


Pride and Gay History Month in 
June, when rose-tinted views of the 
world will have a greater impact on 
kids (especially on the street, where 
it really counts) than it currently has 
on youths who are now simply try- 
ing to fit in somewhere—any- 
where—at the beginning of the 
academic year. You don’t, as every 


journalist knows, pop the tough, | 


touchy questions until last, or until 
you sense the interviewee’s feeling 
comfortable. 

But are our generals listening to 
the infantry anymore? The queer 
map, as balkanized as Eastern Europe, 
now more than ever needs compas- 
sionate, charismatic leaders, especially 
from U.S. queer organizations who, 
like it or not, are to post-World War Il 
gay politics what Weimar Germany 
was to the global gay movement 
before the war. 

Instead, what we have are ass- 
backwards extravaganzas like Gay His- 
tory Month, which have more to do 
with navel-gazing than trying to edu- 
cate the kids of the world. © 





Your Vue 
Continued from page 5 


By the way, Anger thanked me for 
printing his e-mail address, because he’s 
received some e-mails in support of his 
point of view. There you go—full disclo- 
sure’s a good thing, isn’t it? 

So I’m not going to promise that this 
is the last Your Vue we'll run on the sub- 
ject of music editor Dave Johnston’s Sep- 
tember 16 VURBan Legends column, “A 
PLUR by any other name“—hey, remem- 
ber that? The item that opened this can 
of worms in the first place? But Jeezum 
Crow, how much else can be said? 

| guess I'll just keep checking that 
letters@vue.ab.ca in-box to find out. 


Y2 ¢Qué? 


Re: “All about Eve,” Millennium 
Countdown by David Gobeil Taylor, 
October 7: 

Young people facing the begin- 
nings of a new millennium inherit an 
era in which the world’s leading organi- 
zations and institutions are bankrupt of 
solutions for a civilization in crisis. 

Accelerating technological 





change, the “creative destruction” of 
a globalizing marketplace and explo- 
sion of population and urbanization 
combine to fuel employment uncer- 
tainty, economic instability and envi- 
ronmental degradation. 

A new generation may easily face a 
combination of pressures in the 21st 
century greater than those that helped 
precipitate the major wars of the 20th 
century, with the threatening spectre of 


biological and nuclear arms devastation. 

Worse, the real “key decision-mak- 
ers”—shareholders, consumers, taxpay- 
ers and voters—are “accomplices” left 
functionally blind to the context and 
consequences of their actions by tradi- 
tional media and opaque operations of 
society's powerful organizations. 

Such blindness causes the “invisi- 
ble hand” of the marketplace and 
“human footprint” on the earth to 
move with insensate and destructive 
abandon. Much to our demise and 
those who will follow. 

Hopefully, new generations of 
experts and citizens will have digital 
feedback sensing tools to monitor 
resource flows and impacts of local 
communities, governments and cor- 
porations with greater data~-democ- 
racy than today, so a more 
enlightened marketplace can pro- 
mote solutions to live more lightly 
on the earth. And some means to 
find and sustain Truth despite the 
greedy information wars for new 
mind and market-share. 

Perhaps the wired world of the 
Digital New Millennium will be a wiser 
world with quickening the public 
intelligence and will help develop the 
means to live more lightly but securely 
on the planet. 

The problem is, will there be the 
time and will to solve the problems? 
—Davip ALLAN DAWNEWAY 


[Thanks for the letter. But what it has to 
do with the subject of my column—the 
Red Deer First Night Festival’s decision 
to celebrate New Year's Eve a day early 
this year—! don’t quite grasp. —Ed.] 





Shaw 
Continued from page 6 


not have to allow him to advertise 
on its existing real estate channel. 
“That's not breaking any of the 
CRTC’s regulations,” says Edge. 
“The CRTC is a watchdog within 
certain parameters.” 

The federal Competition Bureau, 
on the other hand, is in a position 
to get involved, provided Reay 
chooses to lodge a formal com- 
plaint. “We've had some complaints 
similar to this in the past,” says 
David McAllister, a senior officer in 
the bureau’s headquarters in Hull, 
Quebec. “Essentially, it’s a refusal to 
supply access to a product.” 

For Reay’s complaint to have 
any weight, he’d have to prove that 
Shaw's decision “substantially 


affected or precluded him from car- 
rying on his business,” explains 
McAllister. In the past, the bureau 
ruled against both Chrysler and 
Xerox when they stopped selling 
repair parts to independent firms 
that fixed their products. But this 
case is different, stresses McAllister. 
“A real estate channel might be an 
important source of advertising,” he 
says, “but it’s not the only one.” 

Reay admits that quantifying 
his losses and lost opportunities is 
one of his biggest challenges. That 
does not bode well if he eventually 
tries to prove that Shaw’s “conspir- 
acy” significantly hurt his busi- 
ness, Still, it’s possible. “I think it’s 
a question of degree,” says McAllis- 
ter. “It has to be a substantiated 
impact. But our minds wouldn’t be 
closed if somebody brought the 
issue forward.” © 
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Matt's Flashy new threads 


Super Friendz ex 
now at helm of 
Flashing Lights 


By DAVE JOHNSTON 


AA fc saw a band last night 


called the Weekend,” 

enthuses Matt Murphy of 
the Flashing Lights. “They sounded 
really good. Forceful, even. I think 
they might have inspired me to 
write some better songs.” 

After a comment like that, you'd 
expect a person like Murphy to 
chuckle self-deprecatingly. The 
earnest tone never wavers, however, 
and it becomes clear that Murphy is 
quite serious. 

The Flashing Lights represents 
another chapter in Murphy’s musi- 
cal journey. After the Super Friendz 
disbanded last year, the Halifax 
native realized that he 
needed to be ina 
project with a uni- 
fied focus. Murphy 
enjoyed his time in the 
Super Friendz, but he explains that 
being in a band “with three song- 
writers” made reaching a consensus 
on which material to perform and 
record a difficult task. 

“The first tour was really good, 
and the last tour was really good,” 
says Murphy about his time with the 
Friendz. “There might be some ani- 
mosity, but they’re my friends and 
we hang out when I go down home.” 


British infusion 


The Flashing Lights became a reali- 


PRIX 


The release of their 7th full length album “ANTIPOP” 
is, again, a groundbreaker in the world of barrier- 
breaking music! Primus is hot and fresh off the road 
from the “Sweat and Metal Tour” and Ozzfest! 


ty after Murphy and longtime 
friend and bassist Henri Sangalong 
moved from Halifax to 
Toronto, where 
they found drum- 
mer Steve Pitkin 
and keyboardist Gaven 
Dianda. Murphy originally started 
the Flashing Lights in another 
incarnation back in Halifax, play- 
ing covers of songs by the Kinks, 
the Yardbirds and the Who, and 
the current lineup reflects the raw 
simplicity of those early rave-up 
bands. These are the sounds Mur- 
phy grew up hearing, and which he 
feels have been bred into him. 
“Music has lacked a lot of space 
for a long time now,” reasons Mur- 
phy. “You need to provide holes in 
your music to make it listenable, 
and Canadian indie rock was absent 


a, <S 
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with those holes, in my opinion 
This band 
less guitar to provide white noise 
over a song.” 

Not that Murphy is known for 
creating feedback-laden material. 
Murphy’s musical education started 
in Halifax, as bands like Sloan and 
Eric’s Trip began their rise to 
prominence and defined the sound 
of Canadian indie rock during the 
early 1990s. Where the Change Is 
might sound like a throwback to 
the music of a decade ago, but it’d 
be more accurate to call the disc a 
logical progression from those ear- 
lier sounds. 

When the Flashing Lights w 
just a cover band, they did all they 
could to make their covers sound as 


eS an organ, so it’s one 


SEE PAGE 19 
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Fatman forever 
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Fatman’s Belly CD Release Party 
Urban Lounge ° Fri, Oct 22 Urban 
Lounge owner Tim Fuhr must seem 
like an angel straight from heaven to 
the members of Fatman’s Belly. “We 
had completely finished our CD,” 
recalls FB guitarist Jamie Kovesy, “but 
we didn’t have enough money to 
manufacture it. | was having a drink at 
the Lounge and | told the story to 
Tim. Out of the blue, he said, “I'll give 
you the money.” 

Praise the Lord! Now, a few 
months later, Fatman’s Belly is set to 
release their debut CD, Quarter Dime, 
at the Lounge this Friday. 

Work on the disc began a year ago 
when Fatman’s Belly recorded the 
bass and drum tracks with producer 
Corey Parmenter in his rehearsal 
space. Then, in what seems to be a 
tradition for the group, they promptly 





ran out of money and put the project 
on hold. 

“Earlier this year we hooked up 
with Cam Ambrose, who gave us a 
sweet deal on finishing the disc,” says 
Kovesy. The recording was completed 
in Ambrose’s Braindead Digital Studios 
this spring. 

Fatman’s Belly chose the title 
Quarter Dime because, laughs 
Kovesy, “We were down to our last 
quarter and dime when it was fin- 
ished.” Kovesy acknowledges the 
West Coast influences in the group’s 
music and says it was almost weird 
hearing the final product for the first 
time. “None of us had ever heard 
our band fully produced before,” he 
admits, “so it took a bit of getting 
used to.” 

Fatman’s Belly have been riding 
the wave of hip hop/metal fusion 
that’s pushed bands like Korn and 
Limp Bizkit to the forefront of today’s 
rock, “DJ C-Section does some 
scratching for us on the CD,” says 
Kovesy, “and 1 have to say, incorporat- 
ing a turntablist into a band is more 
challenging than it looks.” 

Getting Quarter Dime to the point 
of release was more of a challenge 
than anything else Kovesy, bassist 
Chow, drummer Ben Shillabeer, gui- 
tarist Shane Austin and singer Mike 
McGee had ever undertaken. “I just 
want to reiterate how important the 
Urban Lounge’s backing has been to 
this project,” says Kovesy earnestly. 
“\'ve never seen a club extend so 
much support. They want to see us do 
well and make it. It’s been a big boost 
to this band.” A guardian angel could- 
n't have been more helpful, to hear 
Fatman’s Belly tell the story. 





Water, water everywhere 





Great Big Sea * With Melanie Doane 
¢ Northlands Agricom ¢ Sat, Oct 23 
“Just to be able to tour Canada and 
play 40 dates is amazing,” says Great 
Big Sea singer and multi-instrumental- 
ist Bob Hallett. “It’s sure something 
we don’t take for granted.” 

The Great Big Sea tidal wave 
began quietly enough in 1993 when 
four friends (Hallett, Sean McCann, 
Darrell Power and Alan Doyle) decid- 
ed to form a group that would per- 
form traditional Newfoundland songs 
in a contemporary format. The 
response from folks on the Rock was 
enough to inspire them to record a 
self-titled independent CD. The disc 
started a buzz throughout the Atlantic 
provinces, and by the time sales hit 
20,000 units, the major labels came 
calling. Great Big Sea signed with 
Warner Music and began to establish 
a reputation across Canada. The 
group’s new CD Turn went platinum 
two weeks after release, but some out- 
lets still haven’t caught on to the GBS 
phenomenon. 

“Il give you an example,” says 
Hallett. “We sold out a 2,500-seat 
theatre three nights running in Van- 
couver on this tour, but there’s no 


SEE NEXT PAGE 





more entertainment 
more often 









Thursday 


Oct. 21—Trevor Finlay at 
Blues on Whyte * James 
McArthur at Cappuccino 
Affair « Jake Matthews at 
Cook County Saloon * Two 
Jakes at Hard Rock Café « 
jBomba! at La Habana * Tony 
Dizon at Lion’s Head Pub « 
Godiva at New City Likwid 
Lounge * Northwest Passage 
at O'Byrne’s * Diesel Boy, 
Greater Than Lesser Than, 
Bigwig at Rev * Chuck Bel- 
huimer at Sherlock Holmes 
Capilano ¢ Sam August at 
Sherlock Holmes Downtown ¢ 
Tim Becker at Sherlock 
Holmes WEM * Mike McDon- 
ald at Starbucks Southgate « 
The Schematics at Urban 
Lounge ¢ Diana Krall at Win- 
spear Centre 


Friday 


Oct. 22—Trevor Finlay at 
Blues on Whyte ¢ Eileen 
Kereliuk, Maple Ridge at 
City Media Club « Jake 
Matthews at Cook County 
Saloon ¢ Terri’s Parasite, 
Centrafuge at Fox and 
Hounds ¢ Machine Head, 
Orange 9mm, Jar at Golden 
Garter * Mr. Lucky at Good- 
fellows * Saucy Jack at }.J.’s 
Pub © Sonora Tropica at La 
Habana ¢ Tony Dizon at 
Lion's Head Pub # The Tra- 
voltas at Red’s * Drool, 
Endsville, Mute at Rev « 
Chuck Belhuimer at Sher- 




























in stores 
tuesday 
november 2 








































cable 7 
‘channel 51 


lock Holmes Capilano * Sam 
August at Sherlock Holmes 
Downtown ¢ Duff Robison at 
Sherlock Holmes on Whyte ¢ 
Tim Becker at Sherlock 
Holmes WEM. Paperboys at 
Sidetrack Café ¢ Joel Rathjen 
at Starbucks Depot 170 « 
Chris Smith at Starbucks 
Downtown » Stu Kirkwood 
at Starbucks Jasper Avenue 
Joel Kroeker at Starbucks 
Sherwood Park ¢ Lane Arndt 
at Starbucks St. Alberta * Ben 
Sures at Starbucks WEM ¢ 
Fatman’s Belly at Urban 
Lounge ¢ Barbara Leah 
Meyer Quartet at Yardbird 
Suite * Jim Head at Zenari‘s 
on Ist 


Saturday 


Oct. 23—Ben Sures at Black 
Dog ¢ Trevor Finlay at Blues 
on Whyte * Mynion at Fox 
and Hounds ¢ Saucy Jack at 
}.J.’s Pub ¢ Mr. Lucky at John- 
ny’s Pub © Sonora Tropica at 
La Habana ¢ Tony Dizon at 
Lion’s Head Pub ¢ Ron Sex- 
smith at Myer Horowitz The- 
atre ¢ Endsville, Viceroy at 
New City Likwid Lounge « 
Great Big Sea, Melanie 
Doane at Northlands Agri- 
com * Northwest Passage at 
O'Byrne’s * Smak!, Midpoint 
at Rev ¢ Kavisha Mazzella at 
Riverdale Hall ¢ Sam August 
at Sherlock Holmes Down- 
town ¢ Duff Robison at Sher- 
lock Holmes on Whyte * Tim 








Becker at Sherlock Holmes 
WEM ¢ Orchestra Energia at 
Sidetrack Café ¢ The Cartels, 
Spy 66, Deadbeat Dads at 
Suburbs * Gordon Ritchie, 
Christine Hanson, Brian 
Kiely at Unitarian Church of 
Edmonton « Rotting Fruit at 
Urban Lounge * Bobby 
Cairns Quartet at Yardbird 
Suite ¢ Dave Babcock at 
Zenari’s on 1st 


Sunday 


Oct. 24—Quickus Evictus at 
Blues on Whyte ¢ Paul Hann 
at Myer Horowitz Theatre © 
Giant Sand at New City Lik- 
wid Lounge 


Monday 


Oct. 25—Jack Semple at Blues 
on Whyte ¢ Tony Dizon at 
Lion’s Head Pub ¢ Richard 
Blaze at Sherlock Holmes on 
Whyte ¢ Tim Becker at Sher- 
lock Holmes WEM 


Tuesday 

Oct. 26—Jack Semple at 
Blues on Whyte * Tony Dizon 
at Lion’s Head Pub * Uptown 
Shuffle at Normand’s Restau- 
rant ¢ Shannon Johnson and 
Maria Dunn at O’Byrne’s « 
Sam August at Sherlock 
Holmes Downtown « Richard 
Blaze at Sherlock Holmes on 
Whyte © Tim Becker at Sher- 
lock Holmes WEM ¢ Doug 
Cox and Rick Fines at Side- 
track Café * Rhonda Withnell 
at Yardbird Suite 





Wednesday 


Oct. 27—Jack Semple at 
Blues on Whyte * Hank 
Williams Ill at Cook County 
Saloon * Tony Dizon at 
Lion’s Head Pub ¢ Glass 
Tiger at Nashville’s Electric 
Roadhouse * Thrush Hermit, 
Local Rabbits, Flashing 
Lights at Rev * Sam August 
at Sherlock Holmes Down- 
town e Tim Becker at Sher- 
lock Holmes WEM * Doug 
Cox and Rick Fines at Side- 
track Café ¢ Everett LaRoi at 
Starbucks Southpoint ¢ Fat- 
man’s Belly, Sleave at Urban 
Lounge 


Thursday 


Oct. 28—Jack Semple at 
Blues on Whyte ¢ Ron Taylor 
at Cappuccino Affair * Meg 
Lunney and Alex 
Houghton, The Spinster- 
girls at Catalyst Theatre « 
jBomba! at La Habana « 
Tony Dizon at Lion’s Head 
Pub Slow Fresh Oil, 
Parkade at New City Likwid 
Lounge * Northwest Pas- 
sage at O'Byrne’s * Public 
Enemy, Mickie Mee, Jully 
Black at Red’s * Derek Sig- 
urdson at Sherlock Holmes 
Capilano « Sam August at 
Sherlock Holmes Downtown 
© Tim Becker at Sherlock 
Holmes WEM « The Stone 
Merchants at Sidetrack Café 
¢ Thirsty at Urban Lounge 
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radio station in that city playing our 
music.” Still, Great Big Sea are 
happy with what they've accom- 
plished (both from a business and 
artistic standpoint) over the last cou- 
ple of years. 

Turn includes more original songs 
than GBS had ever put on a disc 
before. (Seven of the thirteen tracks 
were written by the band.) “We cer- 
tainly liked the cover songs we'd done 
in the past,” says Hallett, “but we did- 
n‘t want to rely on them.” Instead, 
they worked hard on their songwrit- 
ing. “A band like us winds up compet- 
ing with our own tradition,” he says, 
“but we're quite ruthless about weed- 
ing out songs we don’t think are up to 
scratch.” When you're satisfied that 
your material can stand up to tunes 
that have lasted hundreds of years, 
that says something about how much 
work went into it. 

The group also hired Steve Berlin 
to produce the disc, “We were familiar 
with his work with the Tragically Hip,” 
says Hallett, “and we also felt he was 
comfortable with roots stuff.” Hallett 
describes Berlin as “the king of vibe 
and groove.” “He knew nothing 
about Newfoundland or Newfound- 
land music when we started, but he 
got it really quickly,” Hallett says. 
“That wasn’t too much of a surprise. 
After all, he’s a Jewish guy from 
Philadelphia and he plugged himself 
into the hardcore East L.A. stuff he did 
with Los Lobos without too much 
trouble. How hard could it be to work 
with us?” Not that hard, as it turns 
out—the disc went multi-platinum 
disc and the stops on their cross-coun- 
try tour have consistently sold out. 

Not that Great Big Sea take any of 
their success for granted. “We still 
remember the struggles,” Hallett says, 
before passing on a thank-you to all 
the Edmonton fans who've already 
sold out their Saturday night show at 
the Agricom. 


Unchained Melanie 





Melanie Doane ¢ With Great Big Sea 
* Northlands Agricom « Sat, Oct 23 
Melanie Doane has been popping up 
all over the country ever since her sec- 
ond CD Adam’‘s Rib was released. “! 
don’t think | hit the ground running 
any harder with this disc than | did 
with my first CD [Shakespearean 
Fish],” she says. “It's just that the first 
time, no one knew | was there.” 

Visibility hasn’t been any kind of a 
problem for Doane this time around. 
Several showcase club shows she 
played just after Adam’s Rib was first 
issued triggered strong radio interest 
in songs like the title cut and 
“Goliath.” And Doane’s stylish videos 
were quickly embraced by MuchMusic 
and landed her key support slots on 
brand-name tours like Lilith Fair. 

“| had played five dates on the 
1998 Lilith Fair and | expressed a huge 
interest in being a part of the 1999 
event,” she says. “It just happened 
from there.” Doane was a standout 
act on the Lilith second stage during 
the tour’s final date in Edmonton. “We 
played a good set,” she recalls, “but ! 
was just so impressed with the fans. It 
wasn’t the greatest day for them with 
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all that cold and rain, but they really 
hung in there.” 

Doane is currently the opening act 
for Great Big Sea’s sold-out, 40-city 
tour across Canada. “We're going 
pretty much nonstop until Christmas,” 
she says, “and I'll have one day off 
that I'm going to use to shoot the 
video for my next single, ‘Happy 
Homemaker.’” 

Far from being exhausted by the 
pace, Doane is revelling in her suc- 
cess. After all, it’s been a long time 
coming; disappointed by her first CD's 
tepid sales, Doane dug deep to create 
Adam’s Rib. She recorded the disc in 
Los Angeles with producer Rick 
Neigher, whose credits include work 
with Prince and John Mellencamp. 

“I learned so much as a songwriter 
and musician during that time,” she 
says. “| also found Rick very support- 
ive of some of the things | wanted to 
do, like using a violin on the songs. 
He'd say, ‘Oh, that’s just like Mellen- 
camp,’ and away we'd go.” 

Doane’s distributor, Sony Music, 
was also happy with the results. 
“They just loved Adam’s Rib when 
they first heard it,” she reports. 
“They felt it could be worked for two 
years. [In record company-speak, 
that’s a good thing.] It means I’m 
able to support the CD as a total 
piece of work and not just one or two 
singles. That means a great deal to 
me or any artist.” 

Still, it's the way fans, rather than 
the label execs, respond to her music 
that Doane cherishes most of all. “I 
remember the first time people sang 
along to one of my songs,” she says 
with a smile. “| was playing Saskatoon 
and we were in the middle of a song 
called ‘Babe in the Woods’ from Shake- 
spearean Fish, A bunch of people at the 
show started screaming out the words 
and | thought, “How did this happen?’ 
That's a feeling | never want to lose.” 

As singles from Adam’‘s Rib contin- 
ue to scale the pop charts, audience 
sing-alongs have become more com- 
mon. The only downside to Doane’s 
burgeoning career how infrequently 
she and hubby Ted Dykstra find 
themselves in the same city. “Ted’s 
play 2 Pianos, 4 Hands opened in the 
West End in London, England and it 
has turned into a hit,” says Doane. 
“That's kind of like getting a five- 
times-platinum album in the music 
business.” Doane managed to join 
Dykstra for apening night (“An amaz- 
ing experience,” she says) before fly- 
ing back across the Atlantic the next 
day to do a gig in Thunder Bay. 
“But,” she says, “tell everyone who 
knows Ted in Edmonton that he’s 
doing extremely well.” 

So is his wife. Before playing the 
closing Lilith Fair dates and hooking 
up with Great Big Sea, Adam's Rib was 
released in the U.S. “We did some 
showcase dates in the U.S., including 
the Viper Room in Los Angeles,” says 
Doane, “and I'll be going back to 
America after Christmas to tour.” 

Doane is confident the U.S. will 
embrace Adam’s Rib if they have a 
chance to hear it. “This disc has 
everything | wanted to say and every- 
thing | wanted to play on it,” she 
says confidently. 


Smak! daddies 






Smak! CD Release Party * The Rev * 
Sat, Oct 23 What's the significance of 
the title of Smak!’s new CD Pull? 
“Well,” smirks drummer Wayne 





Arthurson, “it speaks to how tough it 
is for a bunch of guys to go on the 
road and, uh, take care of the needs 
guys have while everyone's crammed 
together in a van.” Perhaps sensing 
that he’s telling more than anyone 
needs to know, he adds, “It also refers 
to the way our fans pull for us, or the 
way Smak! pulls together onstage.” 
Uh buh. 

Double entendres aside, Smak! are 
looking forward to releasing their new 
creation. “Recording our first CD, 
Kingsize, was really an experience 
from hell,” grimaces Arthurson. “We 
had a lot of technical troubles with it.” 

This time around, the group 
hooked up with decidedly non-punk 
producer Mo Marshall. “Honestly, 
we went through the phone book 
and called a bunch of people up,” 
Arthurson says. “We listened to some 
of things he’d done in the past, liked 
the price he was quoting us and 
were impressed by the location of his 
studio.” (Marshall’s Woodbend Stu- 
dio is located in the countryside 
southwest of Edmonton.) Arthurson 
admits Marshall had never produced 
a punk band before. “But he was 
keen to do it,” Arthurson says, and 
so away they went 

Pull reveals a band that’s heavily 
influenced by first generation English 
punk—particularly the Clash. “Yeah, 
it’s fair to say that,” agrees Arthurson 
“We're all older guys and the Clash 
were a big influence on us when we 
were growing up and learning to play 
our instruments.” (Besides Arthurson 
on drums, Smak! consists of Stacey 
Ace Kuull on bass, Brent King Hall on 
guitars, Mark Smak! on vocals and 
cabana boy Cam Boutin.) 

The new CD is a collection of snap- 
py new originals, along with a version 
of the Go-Go’s chestnut “Vacation.” 
Mark and | are both fans of that band 
since they were big stuff when we were 
growing up,” laughs Arthurson. “That 
song is one of the covers we do live and 
we thought we’d put it on the CD.” 
Since recording “Vacation,” Smak! has 
discovered they’re not alone in wor- 
shipping the Go-Go's. “The last time we 
were in California we discovered a band 
doing ‘We Got the Beat,’ and there's a 
group in Calgary who also play some 
Go-Go's in their set,” he claims. Can a 
Go-Go's tribute album be far behind? 

As far as returning to exotic locales 
like California and Calgary goes, 
Arthurson says the challenge is book- 
ing a tour around everyone's sched- 
ule. “Mark's in university,” he says, “so 
we're waiting until reading week in 
February before we can do any exten- 
sive touring. The winter generally 
works well for Brent and Stacey too, 
because they work construction and 
that’s a slow time of the year for 
them.” Otherwise, Smak! will restrict 
its promotional efforts to weekend 
jaunts outside Edmonton. 

The band may also soon be head- 
ing back into the studio. “Mark and 
Brent have more songs they want to 
record,” says Arthurson. Since the 
making of Pull was such a positive 
experience, Smak!’s appetite for studio 
work has increased dramatically. We'll 
be pulling-for them. © 
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BIG TIME FUN! 


WEST EDMONTON MALL + PH: 481-6420 





Favorites in Vegas, now at Red's! 
Playing the music of: ABBA® 
The Bee GeeseK.C. & the Sunshine Band 
Village People*Kool & The Gang 
DRESS DISCO—WIN PRIZES! 


The 
1, 4 
7 voltas 
Tickets Only $4" Available only at Red's * FREE Admission for Club Cards 


THURS. OCT. 28: 


LIVE IN CONCERT! 


PUBLIC 
5 Da ® 


WITH SPECIAL GUESTS: MITCHIE M BLACK 


CHUCK’D. 


PRESENTED BY¥ 


VUE 


bbe ba 


DOORS'AT.7 PM, SHOWTIME: 9:30 PM 


TicketMaster 


Tickets only $18 adh outlets 


$22 Day of Concert 
rs Bpm / Show 7:30pm” aes 


4 
Charge-By-Phone: 





For a FREE listing, 

fax 426-2889 or 

e-mail listings@vue.ab.ca. 
Deadline is 3 pm Friday. 


Turn to “More Music” on page V4 for day-to-day listings. 


Alternative 


THE ATTIC BAR AND LOUNGE 10407-82 
Ave., 433-1969. *Every MON Open Stage hosted 
by Skid Daddy. THU: Student Night. 


BACKROOM VODKA BAR (upstairs)10324 
Whyte Ave., 436-4418. *Every TUE:, 9-12 pm: 
Noise pollution w/Djs Cletus and Torso playing 
industrial, ambient, etc. 


MICKEY FINN’S 2nd FI_, 10511A-82 Ave., 
439-9852. *Every SUN: Open Stage hosted by 
Everett LaRoi. *Every TUE: Name That Tune. 
Every WED: Trivia Night. 
NEW CITY LIKWID LOUNGE 10161/57-112 
St, 413-4578. LIKWID LOUNGE: THU 21 (9 
pny Godiva. SAT 23 (9 pm): Endsville, Viceroy. 
\UN 24 (8 pm doors): Giant Sand. THU 28; Slow 
Fresh Oil, Parkade. THU 28: CJSR fundraiser kick- 
offi! Slow Fresh Oil, Parkade. SAT 30: the Mike 
MacDonald Band, Thirsty. SUN 31: Old Reliable 
adv TIX @ Blackbyrd Myoozic. 
SUBURBS: SAT 23: the Cartels, Spy 66, Deadbeat 
Dads. SAT 30 (9 pm): CJSR: Are We Evil? Yes We 
Are Halloween Party: Dj Eddie, Lunch Pail, Dj 
Schizo. 


REBAR 10551-82 Ave., 433- 3600. Every SUN: 
(downstairs) Dj Big DaDa, scary music from the 
dark side. «Every SUN: (downstairs): D] Big Dada. 
SAT 23: Dj Steb Sly. SAT 30: UZ Jsme Doma. 


REGAL BAR AND CAFE 10025 Jasper Ave., 
990-1212. www.mildandhoney.ab.ca/otherworld. 
*Every SAT night live music. 


REV 10030-102 St., 423-7820. SAT 16: Rake. TIX: 
$6 @ door. THU 21 (6:30 doors): Diesel Boy, 
Greater Than Lesser Than, Bigwig. TIX: $13 @ door. 
Adv tix: $12 @ Sonix, Blackbyrd, Freecloud, Farside 
WEM, Rev. FRI 22: Drool, Endsville, Mute. TIX: $6 @ 
door. SAT 23: Smak-CD release, Midpoint. TIX: $6 @ 
door. WED 29: Frontman War Tour, Thrushhermit, 
Local Rabbits, Flashing Lights. $8 adv. 


Biues & roots 


AGRICOM 451-8000. SAT 23: Great Big Sea, 
Melanie Doane. TIX: $25. 


BLACK DOG 10425-82 Ave., 439-1082. *Every 
SAT (3-6 pa): Hair of the Dog. SAT 23: Ben 
Sures. SAT 30: Kathleen Edwards. 


BLUES ON WHYTE 10329-82 Ave., 439- 5058. 
Every SAT aft: Blues Jam. THU 21-SAT 23: Trevor 
Finlay. SUN 24: Quickus Evictus. MON 25-SAT 30: 
Jack emple SUN 31-MON 1: Long John Hunter. 


BREWS & CUES 8130-103 St. SAT 30: Cool 
Blue Method-no cover. 


B-SCENE STUDIO 8212-104 St. *Every THU until 
Nov. 4. The Brown ah ry: Steve Palmer & 
Guests, noon-1 pm. TI § 


CALIENTE LATIN CLUB 10815 jasper Ave. at 
ecies Hotel, 914-0152/425-0850. *Every THU 
(8:30 pm): Free dancing lessons and Dance Party. 


CAPPUCCINO AFFAIR 9 Sioux Rd., Sherwood 
Park, 417-3334. THU 21: James McArthur. THU 
28 (7:30-10:30 pm): Ron Taylor. 


CATALYST THEATRE 435-6207. THU 28 (8 
pm): Meg Lunney & Alex Houghton, the 
pinstergirls. TIX: $11@ TIX on the Square. 


CITY MEDIA CLUB 6005-103 St., 433-5183. 
*Every FRI: Dart Night. FRI 22 (9 pm): Eileen 
Kereliuk, Maple Ridge-new/old country. TIX: $5, 
members, $7 non-members. SAT 30: Mr. Lucky- 
Halloween Bash. TIX: $4 adv; $5 @ door mem- 
bers; $6 adv; @ door $7 non-members. adv tix @ 
Blackbyrd Myoozik, Southside Sound. 


% 


: cae 
A portion of the proceeds from this concert to: WIN 


Friday, November19 8pm 


Arts and Concocation Hall 
U of A Campus 


Tickets at Guitare Classique 433-6209 
and Gramophone Records 428-2356 


A Touch of Class 


Trained in classical and nuevo flamenco, D'Arcy studied at the 
Banff School of Fine Arts and in Havana, Cuba with Leo Brouwer. 
Teamed with three percussionists led by Tilo Paiz, this popular group 
of musicians will perform a mix of Latin, Classical and Flamenco music. 


CLUB CAR LOUNGE 1948-127 Ave., 453-1995. 
paroun (2-7 pm): the KGB hosting the Traffic 


Jam S. 


CLUB MACARENA 10816-95 St., 425-5338. 
Every SUN: Jammin’ & Madness (Open jam). 


(CROWN PLAZA CHATEAU LACOMBE 447- 
2643. SAT 30: Millennium Masquerade Ball: Big 
Breakfast Band. TIX: $125. fundraiser for 
Alberta Foundation for Diabetes Research. 


DEVLIN’S 10507-82 Ave., 437-7489. Every MON 
(8:30 pm) Bubba. Funky jazz, groove abstract. 


FIDDLER’S ROOST 8906-99 St, 439-9788, 

461-1358. *Every MON (7:30 pm): Country 

Classic Jam Session & Open Stage. *Every WED 

(7:30 pm): Supe Jam session. *Every THU 

(7:30 pm): Old Time Fiddle Jam Session. SAT 16 

7 pe : Saturday aK Jamboree and Dance. 
23 (8:30 pm): Talent show open stage. 


FULL MOON FOLK CLUB Riverdale Hall, 
902231-1-00 Ave., 438-6410. SAT 23 (8 pm): 
Kavisha Mazzella. TIX: $13 adv, $15 door. 


GOODFELLOWS 3046-106 Sst., 431-1111. FRI 22 
(9 pm): Mr. Lucky. 


GREAT CANADIAN BAGEL 8623-112 St., 434- 
0460. *Every SUN: Acoustic Open Stage, hosted by 
Paul Levens (7:30-11:00 pm). 


HIGHRUN CLUB 4926-98 Ave., 440-2233. 
*Every TUES Music Trivia. 


HOROWITZ THEATRE U of A Campus,451- 
8000. SAT 23 (8 pm): Ron Sexsmith. SUN 24 (2 
pm): Parade of Stars: Paul Hann. 


JOHNNY'S PUB 8318-144 Ave,, 475-8702. SAT 
23 (9pm): Mr. Lucky. SAT 30 (9 PM): Uptown 
Shutfle. 


JUBILEE AUDITORIUM 451-8000. SAT 30 (6:30 
pm: Gospel Series: Family fun with the Donut 
lan, Razor's Edge. TIX: $10/$12 @ TickeMaster. 


KINGS KNIGHT PUB 9221-34 Ave., 433-2599, 
Every THU: Thursday Nite Raw with The Party 
Hogs showcasing Edmonton's New Bands. 


LA HABANA 10238-104 St., 424-5939. *Every 
WED: Latin Dance Lessons. *Every THU: Dance 
Party. THU 21: Bomba. FRI 22-SAT 23: Sonora 
Tropica. THU 28: Bomba. FRI 29-SAT 30: Los 
Caminantes. 


LITTLE FLOWER SCHOOL Behind Telus Field, 
429-3624. *Every WED (8 pm): Open Stage hosted 
by Brian Gregg 


NORMAND'S RESTAURANT 11639A jasper 
Ave.,482-2600. TUE 26 (8:15 pm): Uptown Shuffle, 


NORTHERN BLUEGRASS CIRCLE MUSIC SOCI- 
ETY Pleasantview Community Hall, 10860-57 
Ave., 458-9102. *Every WED night (7-11:30 pm): 
Bluegrass jam. TIX: $2 cover, coffee free. 


O’BYRNE’S 10616 Whyte Ave., 414-6766. 
Every TUE: Traditional irish music by Maria 
Dunn, Shannon Johnson and friends, no cover. 
THU 21 (10 pm): Northwest Passage Live-OCeltic 
rock. SAT 23 (10 pm): Northwest Passage-Celtic 
rock. TUE 26 (9 pm): Shannon Johnson, Maria 
Dunn & friends. no cover. THU 28 (10 pm): 
Northwest Passage Live-Celtic rock. no cover. SAT 
30: Halloween Costume Party. SUN 31: Celtic 
New Year Party. 


PHATZ RESTAURANT 10331-82 Ave. Every 
MON: Live Monday Nights with live music. 


PONCHO’S PUB 9006-132 Ave., 457-8718. 
*Every FRI live music/D| dance *Every SAT 
Karaoke/D] with Brenda. 


PUCK’S SPORTS BAR 11845 Capilano Dr., 
471-1231. *Every FRI & SAT: Blues night. 


SIDETRACK CAFE 10333-112 St, 421-1326. 
Every SUN: Variety Night: Atomic. THU 21: 
Craven A just for Laughs-comic. FRI 22: 
Paperboys-Celtic rock. SAT 23: Orchestra Energia- 
Latin. MON 25: New Music Mondays: Open 
Stage hosted by Mike McDonald. TUE 2e-WeD 
27: Doug Cox & Rick Fines. THU'28: the Stone 
Merchants. FRI 29: Fred Eaglesmith, Chicken 
Snails Roadshow. SAT 30: Fred Eaglesmith, Luther 
Wright and the ae alt. country. TIX: 
§)2 @ the Track. SUN 31: Variety Nite-Halloween 
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with 5 minute Miracle. 


SPORTMANS CLUB 4708-75 St., 413-8388. FRI 
29 (9 pm): Uptown Shuffle. 


STARBUCKS COFFEE *Downtown 104 Ave, 112 
St, 242-2455. FRI 22 (8 By Chris Smith. 
jasper Ave. 109 St. FRI 22 (7 pm): Stu 
Kirkwood. *Southpoint, Calgary Trail S., 463- 
4300. WED 27 (7 pm): Everett LaRoi. *WEM, 
489-8336. FRI 22 (7 pm): Ben Sures. *Southgate 
Mall, 431-2850. THU 21 (6:30 pm): Mike 
McDonald. Depot 170, 170 St, 99 Ave., 481- 
6156. FRI 22 (7 pm): Joel Rathjen. «Sherwood 
Park, 296 Baseline Rd., 449-1095. FRI 22 (7 pm): 
Joel Kroeker. *St. Albert, St. Albert Trail,458- 
6551. FRI 22 (7 pm): Lane Amdt. 


THE SUGARBOWL FRI 22 (10 pm): Andrea 
Revel. TIX: $2. FRI 29 (10 pm): Robin Hunter and 
his 1001 Romantic Guitars. TIX: $2. 


THE THREE MUSKATEERS CREPERY 10416 
Whyte Ave. *Every WED (8-11 pm): the Bobby 
Caims Trio; Cover $5; students $2.50. 


UNITARIAN CHURCH OF EDMONTON 12530- 
110 Ave., 420-9018. SAT 23 (8 pm): The Mists of 
Time: presented by the Griffin Consort: Gordon 
Ritchie-Celtic harp, Christine Hanson-cello, Brian 
Kiely-storyteller. Tk: $12 adults, $8 kids/seniors. 


UPTOWN FOLK CLUB Queen Mary Park 
Community Centre, 10844-117 St, 718-2306. 
FRI 29 (7 pm): Open Stage hosted by Carin’. 


WINSPEAR CENTRE 428-1414. SUN 31(8 pm 
show): Live from the Vinyl Cafe: Chris Whiteley 
with Stuart McLean. TIX: $22. 


ZDOROVYA UKRAINIAN PUB 421-8928. FRI 
21: Halloween Party. TIX: $3 with costume, $6 
without. 


C lassical 


ALBERTA COLLEGE Muttart Hall, 10050 
MacDonald Dr., 423-6230. SUN 31 (2 pm): 
Spectrum: Concert One: A Musical Friendship: 
Jacques Israelievitch-Violin special quest. 
Spectrum Concert Series TIX: $50 adults; $35 
seniors/students. Individual Concert TIX: $15 
adults; $10 seniors/students. 


ALL SAINTS ANGLICAN CATHEDRAL 10035- 
103 St, 420-1757. FRI 22 (8 pm); From Handel to 
Gershwin; An Evening with Martin Elliott and 
Jeremy Spurgeon. TIX: $12 adult, $8 senior/stu- 
dent. FRI 22 (8 pm): Martin Elliott Lecture Recital. 
TIX: $10 @ door. SAT 23 (11 am): Martin Elliott 
Masterclass: Martin Elliott-bass, Jeremy Spurgeon- 
piano. TIX: $10 @ door. 


EDMONTON SYMPHONY ORCHESTRA Winspear 
Centre, 428-1414. FRI 22-SAT 23 (8 pm): Parade of 
Pops: Musicals, Great Musicals. TIX: $17-52 SUN 24 
(2 pm): Symphony on Sundays: Inspiration: Jacques 
Israelievitch- violin. TIX starting @ $15. TUE 26 (8 
pm One the Edge Series: Spirit of the West. FRI 

'9-SAT 30 (8 pm): Magnificent Master Series: 
Homeland. \van Zenaly-violin. 


HORIZON STAGE 1001 Calahoo Rd., 962-8995 
SAT 30 (7:30 pm): Nomads. TIX: $17.50 adult, $15 
student/senior. 


LA TAPA RESTAURANT 10523-99 Ave., 424- 
8272. WED 27 (9-11 pm): D’arcy Greaves- classical 
Quitar, nuevo Flamenco. 


MCDOUGALL UNITED CHURCH Banquet Hall, 
101 St, one block S. Jasper Ave., 468-4964. WED 27 
(12:10-12:50): Music Wednesdays at Noon: Carl 
Lotsberg-classical' quitar. Free admission, bring bag 
lunch. 


U OF A Myer Horowitz Theatre, Students’ Union 
Building, U of A Campus, 433-3742, 451-8000. FRI 
29 (8 pm): Department of Music & Classical Guitar 
Society present: Los Aneles Guitar Quartette. TIX: 
$22.50, $20 student/senior/member @ TickeMaster, 
Tix on the Square, The Gramophone, Avenue 
Guitars, @ door. 


C lub nights 


1001 NIGHTS 10018-105 St., 448-1001. *Every 
FRI-SAT: R&B, Hip Hop, Retro with Dj Tech. 


BARRY T'S GRAND CENTRAL STATION 6111- 
107 St. *Every WED & FRI: Ladies Nite. *Every SAT: 
Dj Clay & Dj Damien. 


BOILERS DANCE PUB 10220-103 St., 425-4767, 
440-6062. *Every MON: Industry Night. *Every 
TUE; Rave Night. *Every FRI: Male Dancer/Ladies 
Night. *Every SAT: 80’s Dance Night. 


BUDDYS DANCE PUB 10112-124 St., 488- 6636. 
Every SUN karaoke. *Every SAT aft. Pool 
Tournaments. *Every TUES Buddys Dance Pub. 


CLUB K2 124-118 Ave., 454- 5396, Every WED: 
R&B & Hip Hop, Dj Faval. 


CLUB 2000 10812 Kingsway Ave., 479- 4266. Top 
40, dance, techno, *Every TUE: Ladies Night. *Every 
THU: Game Night. 


THE COCKTAIL CLUB 2940 Calgary Trail S., 
490-1188. Every FRI: T.G.1.F. Girls Night Out. 


GALILEO CLUB/RESTAURANT SPORTS BAR 
10108-149 St., 414-6896. *Every THU: R&B, hip 
hop, and old school. *Every FRI: Hi NRG new 
groove with Jason L.P. *Every SUN: Dj. 


GALLERY LOUNGE Mayfield Inn, 1615-109 Ave., 
484-0821. ¢Every THU-SAT: Dan Daniels plays 
sounds from the ‘50s, ‘60s, ‘70s. 


GREENHOUSE 13103 Fort Rd., 472-9898. *Every 
WED: Chris Knight from Power 92. *Every THU: 
Ladies Night. 

IRON HORSE EATERY & WATERING HOLE 
8101-103 St., 438-1907. *Every SUN: live music, 
full menu until close. 


ORLANDO'S LOUNGE 15163-121 St., 457- 1195. 
*Every WED & SUN: Karaoke nights. THU nights 
— FREE pool! 

PLATINUM NIGHT CLUB 10018-105 St., 423- 
4435, eEvery WED Sin Night. *E THU: Dance 
music, Hip Hop, R&B, jae. *Platinum Fridays. 
Every SAT: Ruppie Sound Machine-no cover. 
RED’S WEM, 481-6420. *Every FRI: Dance Party, 
hosts Kony ‘ SAT (10 pm): Red’s Rebels. 
foe SUN: ich S. SS tN Sl 
jue: fe fs g 
Travolte’s-dscorretro band. TIX: $4. THU 28: 


ITP. NE BLE IRATE, 
SEE NEXT PAGE 
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Most guest performers with 
symphony orchestras don’t play 
material from albums with titles 
like Hit Parade: 18 Chart-Bust- 
ing Anthems, but that’s what 
makes Spirit of the West dif- 
ferent from your average Win- 


spear Centre performer. They'll 
be playing at the ‘Spear on 
October 26, alongside the ESO, 
a promising local band with a 
lot of talent, but which has yet 
to crack the Hot 100 


Continued from previous page 


Public Enemy, Mickie Mee, jullly Black, TIX: $15 
adv @ Red's, TicketMaster. $18 day of concert. 


THE ROOST Private Members’ Club, 10345-104 
St., 426-3150. *Every SUN: D} Jazz, the Recovery 
Shows. *Every MON: Dj Jazz. *Every WED: D} 
Balance. *Every THU: DJ Da Da Ascension 
*Every FRI: Down-D] Weena Love; Up-DJ XTC. 
*Every SAT: Down-DJ. Hill & Guest; Up-Dj Code 





YARDBIRD SUITE 10203-86 Ave., 432- 0428 
*Every TUE: Jam Sessions: jazz & Blues. TIX: $2 
for everyone. FRI 22 (8 pm doors); Barbara Leah 
Meyer Quartet. TIX: $6 members, $9 guests, SAT 
23 (8 pm): the Bobby Cairnes Quartet. TIX: $6 
members, $9 quests. FRI 22 (8 pm doors): 
Barbara Leah Meyer Quartet. TIX: $6 members, 
$9 guests, SAT 23: the Bobby Cairnes Quartet 
$6 members, $9 guests. TUE 26 (9:30 pm): Slap 
on yer jammies and join us for our annual pa- 
JAM-a jam featuring Spooky, Diva Rhonda 
Withnell. FRI 29: Roy Patterson Quartet featuring 
Ingrid jensen. TIX: $9 members, $12 quests. 


ZENARI'S ON 1ST 10117-101 St, 425-6151. FRI 
22: jim Head-guitar. SAT 23: Dave Babcock-sax 


SHERLOCK HOLMES ON WHYTE 10341-82 
Ave., 433-9676. *Every THU: Celtic night. *Every 
SUN: Karaoke. THU 21: Celtic Night. FRI 22-SAT 
23: Duff Robison, MON 25-TUE 26: Richard 
Blaze. WED 27: Music Trivia. THU 28: Celtic 
Night. FRI 29-SAT 30: Richard Blaze. 


Pop & rock 


BETTER BE ROCK 8216-175 St. Every SAT Live 
Jam. *Alternate Fridays: featuring the B & B 
Gang; plus DJ on FRI & SAT (Bobby G) «FRI 
Rock/Sex Trivia & Dating Game 

DRAGON HEAD Lynberg Shopping Centre, 
7522-178 St. *Every FRI, SAT Classic Rock Dance Party. 


EDMONTON CENTRE THU 21: Diana Krall short 
Performance and autograph session. 


ELEPHANT & CASTLE 10314 Whyte Ave, 439- 
4545. *Every TUES, Open stage, hosted by Jose 
Oiseau 


FOX & HOUNDS PUB 10125-109 St. 423- 2913 
Every FRI: Open Stage. FRI 22: Band Warz 99 
Terri’s Parrasite, Centrafuge. SAT 23 Original 
Rock Bash: Mynion, FR! 29: Band Warz 99: Hemi 
F/N, Typhoid Mary. SAT 30: Halloween Bash 
Triphammer, Shoofly, Terri’s Parrasite, Lost Cause 


GOLDEN GARTER 451-8000. FRI 22 (6:30 
doors): Machine Head, Orange 9mm, jar. TIX: $15 
HARD ROCK CAFE Bourbon St., WEM, 444-1905 
*Every SUN (9 pm): Name that Tune. THU 21(9 
pm): Two jakes-no cover. 


HORSESHU COCKTAIL CLUB | 2536-137 Ave, 











TUESDAY NIGHTS: 
music trivia 
oct 22/23: 

king muskafa 





tyson vs. norris | 





+ OCTOBER 21 - OCTOBER 27, 4 17 

















oct 29 2. 30: 
halloween party 


Red.*Every SAT; Up-D] Code Red. Weekends: 
Down-Retor, Up-House Progressive. 


SENOR FROG'S 10045-109 St., 429-FROG (3764). 


457-4000. Every MON: House band Shu Fits led by 
Sandro Dominelli, open stage following first set 





fo00d spirits ale noe 


HV ICNALLY'S the howlers 


5 fs mh . }.J."S PUB 13160-118 Ave., 451-9180. THU 14 4 
Every FRI: Lady’s Night. *Every SUN: Industry Night. iano bars Swarm-open Stage Jam Nite. FRI 22-SAT 23 4926-98th Avenue Edmonton © 440-2233 for reservations 
THUNDERDOME 9920 Argyll Road., 433- DOME. Saucy Jack-pop/rock no cover. FRI 29-SAT 30: 5 

- ‘gy! t Pp. » 
Every THU: Ladies Night. *Every FRI: Millennium THE AMIGO RESTAURANT 11607 Jasper Ave Van Diesel-pop/rock no cover. Halloween Bash “Just 10 turnites from anywhere! 
Fridays. *Every SAT: Rocks. *Every TUES: *Every FRI & SAT (7-9 pm), evenings with Lise KING’S HORSE PUB 4211-106 St., 462- 4627. 


Schizophrenia 100% Dance. 


URBAN LOUNGE 8111-105 St., 439-3388. *Eve 
FRI & SAT: serious live music (9 pm). *Every SUN: 
Open Stage with Jose Oiseau. THU 21: 
Schematics. FRI 22: Fatman’s Belly - CD release 
arty. SAT 23: Rotting Fruit. WED 27: Fatmans 
jelly host Adopt-a band, Sleave. THU 28: Thirsty. 
FRI 29-SAT 30: Headlong Walkers. 


ZONE 10089 Jasper Ave., 426-5535. FRI & SAT: 
doors @ 8 pm. *Every SUN: Teen Nights. call for 
details. 


ountry 


COOK COUNTY SALOON 8010-103 St. 432- 
COOK. THU 21-FRI 22: Jake Matthews. WED 27: 
Hank Williams Il, THU 28: Country Vocal Spotlight 
Canadian Finals Rodeo ‘99. 


DRAKE HOTEL 3945-118 Ave., 479-3929. Every 
FRI-SAT & Every SUN aft: Second Chance Band. 


NASHVILLE'S ELECTRIC ROADHOUSE Phase || 
WEM, 483-3289, *Every THU: Ladies’ Night. WED 27 

); Glass Tiger. TIX: $14.95 adv. @ icketMaster, 
; $17.95 @ door. 


ONE EYED JACKS PUB & GRUB 1 3042-50 St 
Every FRI-SAT live music. 

WILD WEST 12912-50 St., 476-3388. Every WED 
& THU (7:30-9:30 pm): free dancing lessons Every 
SAT aft. (4:30-7 pm): Jam. 





azz . 


CROWNE PLAZA Crowne Plaza, 10111 Bellamy 
Hill, 428-6611. LA RONDE Top 40, dine & 
dance. *Every THU (7:30-11 pm): John Fisher. 
sEvery FRI & SAT (8-11:30 pm): John Fisher & 
Christine BECQ. 


DIXIELAND JAZZZ SOCIETY Best Western 
Westwood Inn, 18035 Stony Plain Rd., 488-5043, 
458-7566. SAT 30 aly doors): Jazzy Halloween 
Costume Party: Rollanda Lee & the High Society 
Dixieland Jazz Band with Alan Muirhead-trumpet. 
TIX: $25 dinner/dance (adv, only). 


IRON BRIDGE 12520-102 Ave., 482-5620. Every 
SAT (12-3 pm): Live Jazz Brunch, SAT 30: 
Bamba-Halloween Party. 


OVERTIME BROILER & TAPROOM 10304-111 
St. *Every SAT (4-8 pm): Live Jazz. 


PHATZ LOUNGE 10331-82 Ave., 413-0930. Every 
WED (8:30-11:30 pm): Robert Walsh. Every SAT 
afternoon (2-7 pm): Jeff Hendrick Trio. Every SUN 
Root Stew. 


ROSE & CROWN Sheraton Grande Hotel, 101 St. 
& 103 Ave., 441-3036. Every TUE-SAT (9 pm-1 
am): Lyle Hobbs. *Every SAT (7-10 pm): Live jazz in 
Central Park Lounge. 

SORRENTINO’S 10612-82 Ave., 474-6466. Every 


TUE: Tabasco Tuesdays. *Every THU: Grand Marnier 
Thursdays, 


THREE MUSKATEERS 10416 Whyte Ave,, 437- 
4239. *Every THU: (8:30-11:30 pm): the Bobby 
Cairns Trio with Tom Doran and Bob Miller, 


TOKYO NOODLE SHOP 430-0838. Live soul/jazz 
every WED, shows at 8, 9 & 10 pm. 


WINSPEAR CENTRE 428-1414. THU 21 (8 pm): 
Diana Krall. 


Villeneuve 


CAFE AMANDINE 8523-91 St. Every FRI & SAT 
(6-11 pm): Andre. 

LION’S HEAD PUB Coast Terrace Inn, 444 
oy Trail South, 437-6010. THU 21-SAT 23: 
Tony Dizon, MON 25-SAT 30: Tony Dizon. 


LONDON BRIDGE PUB & EATERY 7704-104 
St, Cal ay Trail S., 431-1748. THU 21-SAT 23 (9 
pm): Al HU 28-SAT 30 (9 pm): A.J. no cover. 


ROSE & CROWN Sheraton Grande Edmonton 
Hotel, 10235-101 St., 441-3036. *Every SAT (7- 
10) live jazz in Central Park Lounge. 


SHERLOCK HOLMES CAPILANO Capilano Mall, 
5004-98 Ave., 463-7788. THU 21-FRI 22: Chuck 
Belhuimer. SAT 23: Music Trivia. THU 28-FRI 29: 

Derek Sigurdson, SAT 30: Music Trivia, 


SHERLOCK HOLMES DOWNTOWN 10012-101A 
Ave., 426-7784. THU 21-SAT 23: Sam August. TUE 
26-SAT 30: Sam August 


SHERLOCK HOLMES WEM 444-1752 Every 
SUN: Newfie Night with Spirit of the Atlantic. THU 
21-SAT 23; Tim Becker MON 25-SAT 30: Tim 
Becker. 


*Every MON: bar/restaurant industry apprecia- 
tion night. 


LOLA’S MARTINI BAR 8230-103 St., 439- 
4876, *Every WED: Rimshot. 


MARIO’S 4990-92 Ave., 466-8652 Every 
THU-SAT: Rare Occasion 


ROAD HOUSE 15540 Stony Plain Rd., 
483-1100, *Live music THU-SAT. *Sunday 
Showcase (8-2). 


RUSTY DUCK PUB (ABC REST.) 12707-140 Ave 
456-7688. FRI 22-SAT 23: Tom Sterling’s 
Flashback Review, 


THUNDERDOME 9920 ne Road., 
433-3663(DOME). *Every THU: Ladies Night 
Every FRI: Millennium Fridays. *Every SAT: Rocks. 
*Every TUES: Schizophrenia 100% Dance. *Every 
WED: Concert night. 


WILD HORSE SALOON 16625 Stony Plain 
Road., 484-7751. *Every SUN & MON: 
karaoke. THU-SAT: live entertainment. 
WINDSOR BAR & GRILL 11712-82 Ave., 
433-7800. *Every TUES: Canadian Music 
Night. Every SAT: live music. 








‘ULTIMATE 


9 VE 





GrandPrize: 
* Atrip for 2 to Las Vegas (including 
__ airfare, hotel and spending money) 
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FLOOK! 


Regarded as one of the most innovative and best bands in the 
UK, Fiook! masterfully mixes traditional tunes with contemporary 


beats for a stunning Celtic musical experience. 


“They looked for all the world like four people - until they started 





playing when they became as tight as one while praducing a sound 
as Pich as ten!” - the Shetiand Times 


“Stunning stuff!” - see adie 2 


TICKETS: $20.00 adults, $18.50 students/seniors 


rea Qawremy 4151-8000 
ARDEN BOX OFFIGE: 459-1542 











Pop goes the 
Diesel Boys’ disc, 
Sofa Kings 


By DAVE OWEN 


Cisne. Diesel Boy arrive in 

Edmonton this Thursday eve 

jas part of their three-week 
Canadian tour for their latest CD, 
Sofa King Cool (say it slowly... very 
loudly... on mass transit). When I 
ask Diesel Dave, the vocalist and 
songwriter for the band, why 
Edmonton audiences should rush 
out and catch his show, he replies, 
“Because we rock hard- 
er. It’s for anyone 
who enjoys a good 
time and likes 
music that sounds 
good.” Fair enough. 

Diesel Boy’s first CD, Cock Rock, 
came out in 1996, followed by Venus 
Envy in 1997. “They are all puns or 
plays on words,” Dave says, helpfully 
explaining the titles. “This is our first 
without a penis pun.” Also, he adds, 
the band members are sofa kings 
because they often sleep on strange 
people’s couches while on tour. 

Their type of music won't change 
the world, Dave says, adding that 
punk music is probably “going 
Straight to hell.” (Hey, he said I could 
quote him on that.) Even though 

“a Diesel Boy is on a punk label, Dave 
says they’re more of a “souped-up 









pop band” with a punk-rock work 
ethic. (Definition of punk-rock work 
ethic: a do-it-yourself, play-every- 
where-from-halls-to-garages, forge- 
your-own-identity world view.) Dave 
says he grew up on tht Beatles, 
Duran Duran and an assortment of 
bad ’80s hair bands like Motley Crie; 
these days, he prefers the likes of 
Green Day and Bad Religion. Which 
explains where this punk band’s pop 
side comes from. 


Penthouse or basement? 


Dave says that five years from 
now, the band could be sitting 
beside a pool in the Oakland Hills 
surrounded by Pent- 
house Pets, or in a 
crummy apart- 
ment surrounded 
by bills—the odds are 
about S0-SO either way. Whichever 
result prevails, he’s confident 
they'll still be touring in their 
1989 Ford Econoline van. “I defi- 
nitely recommend them,” he says. 
“If you take care of them, they are 
very reliable, We’ve never had any 
major problems. We've always had 
Fords.” 

Dave writes Diesel Boy’s materi- 
al, but says he finds it difficult to 
write new material while they’re 
on tour, no matter how comfort- 
able their van may be. “If I do at 
all,” he says, “it's usually lyrics.” 
The music gets worked on back 
home in Santa Rosa, California. 
But the time they spend at home, 
however, is limited; as their press 
release states, “Diesel Boy has man- 
aged to tour their nuts off.” They 
have put almost 70,000 miles on 
the Econoline odometer during 
their travels throughout Canada 
and the States and have even 
“rocked the historic countryside of 
Europe.” A shining example of the 
punk rock work ethic. They'll be at 
the Rev this Thursday—the van 
will be parked out back. © 


Diesel Boy 
With Bigwig ¢ The Rev © Thu, Oct 21 


RAGE AGAINST THE MACHINE 


™eBATTLE, 
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Flashing 


Continued from page 13 


close to the originals as possible. 
That meant the band had to adhere 
to their performance role exactly, 
and Murphy has continued that 
philosophy into the group’s current 
incarnation. From the outset, Mur- 
phy made it clear to his partners 
that he would be the primary song- 
writer, and so far that decision has- 
n’t created any problems. If 
anything, the Flashing Lights is the 
most amicable project he’s ever been 
involved with. 


Murphy’s flaw 


“| don’t think that anyone [in the 
band] feels that their role is 


yz, Murphy has been especially 
which he figures has made 
him “a bit of a pain to work with.” 
He frequently records demos at 
home with a tape recorder and 
brings in countless numbers for 
the group to toy with. Unfortu- 
nately, he’s so full of ideas that 
they barely have time to explore 
them all. 
“After a while, we're so tired,” 
We can’t even remem- 
vhat we worked on the week 
before. Now we’re in the habit of 
recording all our rehearsals, so we 
can focus on songs that are worth 
getting into the set. It helps me 
focus, because I’m really an unfo- 
cused individual.” 
Murphy may be excited about 
his own work, but he realizes that 
he would be nowhere without his 


Your source for live ertertainment. 


phone 451-8000, 
all Ticketmaster ticket centres, 
or on line at www.ticketmaster.ca 
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Los Angeles Guitar Quartet 


Friday, October 29, 8:00 pm e Myer Horowitz Theatre, S.U.B., University of Alberta 


Tickets: $22.50 regular e$20.00 members/seniors/students } “they'll blow you away” 


-Guitar Player- 


“perfection” 
-Washington Post- 


“dynamic” 
-New York Times- 


Avenue Guitars 7, F Meaty . 
{ Fluiteralale lim cetals 
10550 82 Ave a -Los Angeles,Times- 


FRED EAGLESMITH 


on TOUR 


diminished because they’re not band. They mean as much to his 
writing songs,” explains Murphy. work as anything else “They're t 
“Tt puts more emphasis on what best band for a songwriter to have,” 
you have to do in terms of making he says. 

the song work. As an instrumen- As the old song goes, perhaps 
talist, you have to take your role __ the best is yet to come. © 

more seriously. When I bring in a 

song and it doesn’t work with the The Flashing Lights 
band, I just drop it and offer With Local Rabbits and Mollys Reach 
something else.” © The Rev @ Fri, Oct 29 
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October 27&28 - ¥ ala A aie, 


NOVEMBE 


‘October 31> ‘Mab AB Nancy Appleby Theatr 
« GOLDEN GARTERS iy Ailiadasca, y Appl y Theatre: 


Nov.10,1&12; Toronto, ON Royal Winter Falcom S 


we -APair 0€ Tickets 
- A coal Chamber T-shirt 


- A Slipknot Poster Lee ee pig eee. 


- Amen’s New Release 50 ODD DOLLARS. 


-Dope’s New Release : = 
“felons and Revolutionaries fg » | * 
| AVAILABLE AT: 


To enter: send, ax, Y email your name age /mked td 3 MUSIC for your MONEY, 


and daytime phone number +? 426-2337 . | 
Vue Weekly. #307, 10030 Jasper Ave., Edmonton ») =~ ‘Ble 

Ts0 19, coal@vue.ab.ca La =-\@ | | ») 

Contest deadline Nov. 2 @ noon 


Downtown Edmonton: 10232 10éth Street 424-6000 
Edmonton South: 3110 Calgary Trail South 433-6400 


www.absound.ca 
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Violinist proudly plays 
second-fiddle music 


Inspiration * Winspear Centre * Sun, 
Oct 24, 2pm “Jacques Israelievitch? 
That rings a bell,” says Vue Weekly 
music editor Dave Johnston, politely 
asking me why | can’t fit Spirit of the 
West into an, ahem, classical music col- 
umn. “He's the concertmaster—er, lead 
violinist, you know, the frontman—for 
the Toronto Symphony Orchestra,” | 
explain. Johnston lets out a guffaw. 
“Well, he must have plenty of time on 
his hands to visit Edmonton!" 

Sadly, it’s true: the 94 musicians 
and 100 support staff members of the 
TSO have been on strike since Septem- 
ber 26, and there’s no end in sight. 
They’re asking for wage parity—their 
average annual salary of $53,000 is less 
than half what orchestra members in 
similarly-sized U.S. cities like Detroit 
and Pittsburgh make. While $85,000 
U.S. a year may seem like an astronom- 
ical sum to you or me, remember that 
these are among the best in their pro- 
fession—and the top few thousand 
business executives or baseball players, 
for example, earn far, far more. 

When | call Israelievitch at my 
appointed interview time, | politely 


ask him about the strike, how the 
morale is, etc. “There’s no discussions 
[between the orchestra and manage- 
ment] at all,” he says. “The negotia- 
tions are completely on hold.” The 
TSO has been cancelling concerts 10 
days in advance, leaving quite a few 
grumbling season ticket holders. 

But I want to focus on the French- 
born violinist’s upcoming concert, 
“Inspiration,” with the Edmonton 
Symphony Orchestra (Hmmm... | 
wonder how much they’re paid. Ah, 
well, that’s a topic for another col- 
umn), not the labour dispute. And 
Israelievitch seems grateful. 

There’s an interesting common 
thread among the pieces on the pro- 
gramme: Israelievitch is playing Max 
Bruch’s Violin Concerto No. 2. Fram- 
ing this piece are the ESO’s selections, 
Ottorino Respighi’s Trittico Botticelliano 
and Ludwig Von Beethoven's Sympho- 
ny No, 2. 

What’s the common thread? 
These are quite lesser-known works by 
these composers. Bruch’s most-per- 
formed pieces are Kol Nidrei for cello 
and orchestra and his first violin con- 
certo. (In fact, | had no idea he’d writ- 
ten a second—and, | recently 
discovered, a third!) Respighi’s known 


for The Fountains of Rome and The 
Pines of Rome, and with Beethoven, it’s 
his odd Symphonies afterward, No. 3, 
5, 7 or 9, that are usually played. 

But Israelievitch believes in seeking 
out pieces that the audience won't know 
by heart so that they can have a more 
immediate reaction to the music, one 
more like the composer's contemporary 
audience, instead of a jaded compari- 
son. (“That was an all-right performance 
of Rach Two, but it doesn’t compare to 
Emmanuel Ax’s, back in ‘79...”) 

“Composers like Ravel got frustrat- 
ed,” says Israelievitch, “when they 
were best known for only one piece, 
like Bolero. Once a piece becomes 
well-known, audiences are more likely 
to ask for it again—at the expense, 
unfortunately, of the rest of the com- 
poser's oeuvre. 

“The repertoire of classical music 
is vast,” continues Israelievitch. “And 
it’s fun to explore it. As to whether a 
piece that’s more popular is actually a 
better piece—well, it’s all in the ear of 
the beholder.” (Shouldn’t that be 
“belistener?”) 

Max Bruch may not be the best- 
known composer out there, but his first 
violin concerto in G minor holds a 
place alongside the violin concertos of 
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Tchaikovsky, Mendelssohn and Brahms 
as the acme of the big, lush romantic 
dialogue between soloist and orches- 
tra. Bruch calmed himself down for 
number two—it’s much more melodic 
and introspective. (It’s still a late 
romantic concerto, mind you, so Bruch 
kicks it up a notch for a whoop-ass final 
movement. Whoop-ass-issimo, in fact.) 

Unlike many ESO guest artists, 
Israelievitch won't be flying in, taking 
a cab to rehearsal, going for dinner, 
performing, bowing, then catching 
the midnight flight back to Pearson. 
He'll be staying in town for a good 10 
days, giving master classes, perform- 
ing with Stéphane Lemelin and Tanya 
Prochazka, visiting the art galleries 
and hangin’ with his buddy Douglas 
Haynes, a well-known local visual 
artist. (“I have one of his paintings 
over my bed,” says Israelievitch. High 
praise indeed, coming from a French- 
man—take it from me, ‘cause that 
“Gobeil” ain’t Welsh.) 

“On my first visit here several 
years ago, | discovered what a great 
cultural centre Edmonton is,” says 
Israelievitch. “So it's great to have 
the chance to become, if just for a 
few days, part of the cultural life of 
the city.” 

Then, | guess, it’s back to the pick- 
et line. 


Bold over 


A.R.M.T.A. Awards Recital * Muttart 
Hall * Sun, Oct 24, 2pm | quote ver- 
batim from the press release, com- 
plete with bolds: “The Alberta 
Registered Music Teachers Asso- 
ciation would appreciate this 
annual public event being men- 
tioned in Vue Weekly. This event hon- 
ours the students who have received 
top marks from Conservatory Canada 
and Royal Conservatory of Toronto.” 
Consider it mentioned. © 
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A Unique Latin Experience 
The Newest & Hottest 
Latin Club in Edmonton 
Now Open 8 
Wednesdays, Thursdays, 
Fridays & Saturdays Vi 
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Metal Machine music 


Machine Head's for machineheadbangers 


Metal quartet has 
Burning at stake 


By STEVEN SANDOR 


a member in one of those bands 

that receive a lot of critical 
acclaim, but little commercial suc- 
cess. But Machine Head singer-gui- 
tarist Robert Flynn is sure his band’s 
new CD is going to put them on the 
commercial map as well. 

“I am totally sure that this is the 
album that is going to do it for us,” 
says Flynn of Machine Head's 
brand-new release, The Burning Red. 
“We know that the 
material is really 
strong. The vibe 
with the band is 
better than it has ever 
been.” 

The Bay Area band’s first two 
records, Burn My Eyes and The More 
Things Change, made them the 
toast of those in the know; their 
music was categorized by Flynn's 
all-over-the-map vocal stylings and 
series of quick guitar riffs. The 
sound—for the metal scene—was 
ahead of its time. Ironically, it was 
another band, Korn, who followed 
the Machine Head blueprint and 
made it as hit-making rok godz. 
Now, the sonic style that Machine 
Head (Flynn, guitarist Ahrue Luster, 
bassist Adam Duce and drummer 
Dave McClain) essentially devel- 
oped is all the rage on the rock 
scene, and it seems everyone is 
making a buck off it—except 
Machine Head themselves. 

The irony isn’t lost on Flynn. 

“I love it,” he says. “I think it’s 
great when I hear a band that has 
been so obviously influenced by 
us—or, in some cases, where they're 
basically doing nothing more than 
plagiarizing us—and then some of 
them will even dis us afterwards. 
But I seriously believe that imitation 
is the greatest form of flattery. So I 
get a real kick out of it.” 


[: must get pretty frustrating to be 


Police brutality 


While The Burning Red is easily the 
best-sounding record the band has 
ever put out—producer Ross Robin- 
son (Korn, Tool) got Flynn to extend 
his already wide vocal range, while 
Luster’s guitars spit and snarl like 
they never have before—the oh-so- 
fickle public will probably first turn 
their attention to the cover that 
appears on the song list: Machine 
Head grace The Burning Red with a 
‘wisted version of the Police’s “Mes- 
Sage in a Bottle.” 

“Sting paid us a lot of money to 
do the song,” laughs Flynn. “Actually, 
it started out as a B-side, but it turned 


- Ut so really cool. that we decided to . . 






make it part of the album.” 
Frisco inferno 


Machine Head hail from the San 
Francisco area, which once 
enjoyed a fertile punk and metal 
scene that produced bands like 
Metallica, Slayer, the Dead 
Kennedys and Faith No More. But 
the days of San Francisco being an 
important city on the musical map 
are over, says Flynn. 

“We were kind of lucky to come 
up when we did,” he says. “For a 
young band today, the scene in the 
Bay Area really sucks. Most of the 
all-ages clubs have been shut down, 
so when a band does 
get a gig, their fans 
have to be 21 to 
get in. We know 
that it doesn’t work like 
that for a young band. And while 
there are still some all-ages theatres 


Oct. 25-30: Jac 





left in the city, they seat about 2,000 
people each, which a young band 
can’t possibly hope to fill.” 

So far, though, Machine Head 
have been filling halls on their 
tour-which stops in Edmonton next 
week. And so far, Flynn has been 
stoked by the response to the band’s 
live show. 

“People are reacting better to the 
new songs than they are to the old 
ones,” he says. “Actually, | think 
that’s kind of strange, but it is cool 
at the same time.” 

Those who attend this week’s 
Edmonton show should be in for 
some improvised treats. October 22 
is McClain’s birthday—and Machine 
Head may have a surprise or two 
planned for him. 

“For sure, there will be some 
shenanigans,” promises Flynn. © 


Machine Head 
Golden Garter » Fri, Oct 22 


Evictus 
«Semple | 
’ Oct. 31-Nov. 1: Long John Hunter 


In:The Commercial Hotel ¢ 10329 Whyte Ave. 





VUE WEEKLY * OCTOBER 21—OCTOBER 27, 1999 © 2@® 














The End of the World 
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THURSDAYS AT REBAR 


with resident davey James: 


is TGIM with aj land” 


“doonch production is proud to bring ne of the most important artists in techno history. 
don't miss this exclusive event! with special quest resident code red 


nov. 4 dex of hazzard vancouver (sonar) 
former resident dj at Ui2's club The Kitchen and The Pod in Dublin now resides in Vancouver 


and brings his hard beats to HARDTIMES! 








nov.11 donald glaude seattle 


(funky tekno tribe/moonshine) 
the official FUN-tazia || warm-up party! 


vane 2) SS 


lots of CDs and other giveaways Courtesy of moonshine music, 


plus win free tix to FUN-tazia II 





nov.18 OS/2 toronto 


(destiny productions/boscaland records 
UK recording artist/UTV Artists/DAMN!) 





“one of Canada’s finest trance DJs"-XLA8R Magazine 





upstairs good times retro & classics 
with your hosts in rotation slimboy and lefty 





75¢ hiballs and $6.25 jugs of draft until 11 PM oN 


doors at 8 PM / 18+ ID Required 


REBAR : 10551 WHYTE AVE 


IN FE © V7Feo.a3s3sg. 
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THE ANNEXATION OF BOLLAND 


Techno pioneer _ 
survives commercial 
pressures 


By DAVE JOHNSTON 


.J. Bolland has an interesting 
to tell about last weekend’s 

adventures. The Belgian DJ flew 
into Montreal to play at a local club; 
the show’s promoters dropped him 
off at his hotel, saying they'd come 
by later to take him to the gig, 
where he’d play for several hundred 
eager techno fans. So he took a nap. 

The next morning, he was woken 
up by the same promoters, who were 
extremely apologetic. He’d missed 
the show—it turns out the telephone 
system in the hotel wasn’t working, 
so they couldn’t call him in time. 
(Why they didn’t come knock on his 
door remains a mystery.) Briefly dis- 
heartened, he figured that if he’d 
come all that way, he might as well 
play for somebody. 

“T ended up playing at this 
house party,” he laughs. “Somebody 
had some decks set up in the 
kitchen, and I| played for about a 
hundred people.” 

For Bolland, it was a low-key 
way to spend a Sunday. For those 
who attended, it was like having a 
private audience with a member of 
the royal family of techno. Bolland’s 
been there since the genre’s infan- 
cy—he was producing techno long 
before there was a name for it. And 
now, in these latter days of variega- 
tion and promulgation of all forms 
of turntablism, C.J. Bolland is recog- 





os 
C.J. Bolland: O pioneer! 


to get a place of his own. 

“I've had all the equipment, but 
I’ve never had a proper place to put 
it all,” he laughs. “I used to work out 
of my bedroom, and it was getting a 
bit annoying. | was beginning to out- 
grow the whole notion. The studio 
was the first thing to go up. I don’t 
care about the rest of the house—just 
a mattress on the floor is fine.” 


THE 411: 303 AND 909 GET 86ED 


HE DIDN'T QUIT HIS 
DAY JOB—YET 


Back then, Bolland had was no 
ambition to become a world-famous 
DJ, or even a professional musician. 
The simple, pure love of music was 
Bolland’s driving force to acquire 
equipment and build his knowledge 
of composition and recording. 

“T never intended to be a DJ,” 
Bolland says. “I used to work at all 
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Interested in playing on 
the same stage that has 
hosted NIRVANA, GREEN 
DAY, and THE BAY CITY 
ROLLERS, just to name 
a few? 


Then THE GOOD, THE 
BAD AND THE UGLY is 
exactly what your band 


is looking for. Live music 
showcases Tuesday nights 
at the REV CABARET, 
featuring Edmonton's own 
musicians. 


To find out more, simply 
drop off a demo package 
at the REV, or call 
STEVE at 424-2745. 


10030 102 Steet C777=y7D WwrO-423-7020 





nized around the world as a pioneer. 
ANALOGUE RETENTIVE 


In 1996, Bolland released The Ana- 
logue Theatre, which spawned two 
monster dancefloor anthems, “Sugar 
Is Sweeter” and “The 
Prophet.” The 
major-label deal he 
swung with London 
Records (run by BBC 
Radio One DJ Pete Tong) ensured 
that the album would wind up in 
stores around the world, and its 
eventual success propelled Bolland 
to the attention of a new audience 
who had just begun to discover the 
exploding electronic music scene. 

The label wanted more hit sin- 
gles, but Bolland wasn’t prepared 
to provide them. He wasn’t a pop 
star, he said, and he refused to 
release material he didn’t feel 
strongly about. 

“Suddenly it was a whole new 
ball game,” he recalls. “I was sud- 
denly not putting out underground 
music, I was being asked to make 
chart-successful stuff. The first sin- 
gle I gave them, ‘Sugar Is Sweeter,’ 
did have chart success, and obvi- 
ously they wanted more of that. 
I’m just Mr. Underground Techno 
Guy, and | wasn’t focussed on any 
charts at all—I didn’t particularly 
care. Not that I wouldn’t say no to 
the cash, but I’m obviously in this 
for the music.” 

But that’s not the only reason 
Bolland pulled back. He needed to 
find new projects to recharge his 
creative flow. Bolland had been busy 
producing his sister Sian’s album, 
Kundalini Rising, for release through 
Universal Belgium. He’s also been 
occupied with building a new studio 
in a house he recently acquired in 
Antwerp. Previously he had rented 
space in a large recording complex, 
but he soon realized that it was time 





Setting up a home studio is a time- 
consuming endeavour—especially 
when you have to customize the 
space so your neighbours won't hear 
the evil thump of a 909 snare. Bol- 
land doesn’t use the vintage drum 

machine often, and he’s 
long given up using 
his 303 bass genera- 
tor. He feels that the 
development of new 
technology has made the use of such 
equipment irrelevant, as has the 
widespread use of the gear in techno. 

“The last time I used a 303 was 
eight years ago,” he says. “I'll never 
get rid of them, because there’s too 
much sentimental value. It’s too 
annoying to program structures 
with them; and besides that, it’s 
been done. It’s been overused. | 
prefer to sample stuff like bass 
drums from other records and 
remould them. Now that dance 
music has been around for 15 
years, and the same sounds have 
been reused and remixed, it’s nice 
to use other people’s sounds, even 
some of my own.” 

Once upon a time, Bolland was- 
n't equipped with anything to com- 
pose music with besides his 
imagination. At an early age, he dis- 
played an interest in electronic 
music, grooving in front of the tele- 
vision to the theme from the British 
sci-fi serial Dr. Who. His mother was 
a DJ, playing records by Kraftwerk 
and Vangelis in a nightclub she and 
Bolland’s father owned. He first 
heard Jean Michel Jarre’s influential 
recording Oxygéne on the radio, and 
then saw him on television. 

“He had this crazy customized 
synthesizer that looked like some- 
thing from outer space,” Bolland 
remembers. “I was freaked out by it, 
and I loved the analogue sound. 
There wasn’t much stuff like that 
back then.” 


sorts of jobs, like construction lots 
and shops—I even worked in a bak- 
ery, just so I could get enough 
money to buy a keyboard. I was sav- 
ing up money constantly, buying 
keyboards, drum machines and sam- 
plers, and I started making home- 
made tracks.” 

Bolland wouldn't call these early 
recordings techno compositions— 
after all, the idea of techno hadn’t 
even been invented yet. Eventually, 
though, the recordings made their 
way onto local Belgian pirate radio 
stations, which eventually led to a 
call from someone who had started 
a new record label with a partner. 
His name was Renaat Vandepape- 
liere, and soon the 16-year-old Bol- 
land was releasing singles through 
the R&S Records imprint. Under a 
variety of pseudonyms such as The 
Project, Pulse and Space Opera, he 
had a single out in the shops every 
other week. Using the different 
names ensured that people wouldn't 
tire of his prolific output. 

“T didn’t actually start DJing 
until three years after that,” says 
Bolland. “I had quite a few records 
out then, and I literally lived in the 
studio. The only time I ever opened 
the front door was to let the pizza 
guy in. At the time I had only 
played live, but I was getting so 
many offers from smaller clubs that 
didn’t want to put on a live show. | 
kept turning them down, until I fig- 
ured that since I was buying so 
many records anyway, and I was so 
into the music, I might as well try.” 


DIDN'T PLAY WITH A FULL DECK 


Bolland’s first party was a rave in 
Newcastle, England. “It was pretty 
scary,” he remembers, “There were 
6,000 people, and I had never tried 
this oo aaa thing before. I kind of 
2 SRE RSE: 
“SEE PAGE 24 
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BACKROOM VODKA BAR—10324 
Whyte Ave * TUE: Noise Pollution, 
with Djs Cletus and Torso * WED; 
Roots, breaks and house with D} Spilt 
Milk and weekly guests ¢ SAT: Funkt, 
house with D] ee Pockett and 
Darren Pockett ¢ SUN: Woosh, with 
drum ‘n’ bass with DJ Celcius 


BLACK DOG FREEHOUSE—10425 
Whyte Ave, 439-1082 © SUN: Revival 
3000 with guest live performers 


CRISTAL LOUNGE—1 0336 Jasper 
Ave, info 426-7521 © FRI: R&B Dance 
¢ SAT: R&B, Dance, and Hip Hop « 
SUN: Hip Hop Ladies Night 


LUSH/THE REV—10030A-102 St., 
424-2851 * TUES: Main—Two 
Smoking Barrels, with Dj Siren; WED: 
Main—Classics with D] Sun; Velvet— 
Dj Cziolek * THU: Chemistry, with 
uest DJs:—OCT 21: Donald Glaude 
Seattle), OCT 28: Endorphin 
(Kelowna) © FRI: Main—Dzejsun; 
Velvet—D] Bluesun ¢ SAT: Main—Mile 
High with DJ Jason LP; Velvet— 
Rockstar, with guest DJ s ¢ OCT 30: 
Shiver, with Quiwer (UK) 


NEW CITY LIKWID LOUNGE— 
10167-112 St., 413-4578 © WED: 
Motor, with weekly guest Djs and live 
electronic music * FRI: Freedom, with 
DJs Nicky Miago, Jakob and guests:— 
OCT 22: Dajis (Saskatoon), OCT 29: 
Pascal (Vancouver) * SAT NOV 6: Lady 
Buggin’, with Dj Anne Savage (Leeds 
UK 


PLATINUM NIGHT CLUB—10018 
105 St., 497-7933 * WED: Sin Night, 
with Mute and Phork ¢ THU: mixed 
dance, hip ROP r&b and reggae « 
FRI: Platinum Fridays ¢ SAT: Ruppie 
Sound System 


REBAR—10551 Whyte Ave, 433- 
3600 * MON: 10551 Mondays, retro 
and hits with D] Lefty * TUES: Main: 
Funky Habits, with DJs Spilt Milk and 
Tripswitch and guests—OCT 26: Dj 
Style, NOV 2: Dj Celcius: upstairs—No 
Sympathy For The ClubScene, with Dj 
Dougless * WED: World Domination, 


industrial with DJs Big Dada and Nik 
Rofeelya * THU: Main: Hard Times 
with Davey James and guest Djs— 
OCT 21: DJ Jon Bishop (San Diego) , 
OCT 28: Cj Bolland (Belgium), NOV 
4: Dex of Hazzard (Vancouver) ; 
Upstairs—Good Times, retro and 
classics with DJs Lefty and Slimboy « 
FRI: Boogie Nights Disco Express : 
Main—D] Davey James; upstairs —D] 
Slimboye SAT: Main—D] Davey James; 
Upstairs—D} Slimboy * SAT OCT 30: 

hen Costumes Go Bad, with Djs 
Slimboy and Big Dada; THU NOV 11: 
FunTazia 2 Pre Party with Donald 
Glaude (Seattle) 


RED‘S—Phase III, West Edmonton 
Mall, 481-6420 * THU OCT 28: Public 
Enemy featuring Chuck D and Flavor 
Flav, with Jull Black and Mitchie Mee 
* WED NOV 24: Technotronic 
featuring Ya Kid K, and Black Box 


THE ROOST—10345-104 St, 426- 
3150 * MON: D} Jazzy;TUE: D} Jazzy 
from 10 PM - 3 AM; WED: DJ Soulus; 
THU: downstairs—D] Dada; upstairs— 
D] Mikee; FRI: downstairs—D] Weena 
Luv; upstairs—D] Mikee; SAT: 
Downstairs—D] XTC; upstairs—D} 
Code Red; Sunday: Dj Jazzy from 10 
PM - 3 AM 


SUBLIME (late night/after hours)— 
10147-104 St., Bsmt. 905-8024 « 
FRI: Ultrachic with DJ Manny Mulatto 
* SAT: Casa Saturdays with Graham 
Lock 


THERAPY (late night/after hours)— 
10028-102 Street (alley entrance), 
info 903-7666 © FRI: D]s Ariel & Roel 
and Tripswitche SAT: D] Dragon, 
Inside 9 and Crunchee 


www.vur 
www .vur 


WWww.vur 
WWW.vu 
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meeee b Qoeonn 
DJ SHONE AND MRMOOSEDROPPINGS 
Cheap drink specials all night long 


domestic bottled beer til 12:00 pm 
i til 2:00 am 





SUBURBS 


-. IN THE HEART OF DOWNTOWN EDMONTON 


10167 112.ST 


} RIGHT NEXT DOOR TO NEW City LIKWID LOUNGE 
Sy HEAPS OF PARKING BEHIND THE BUILDING 


© Thursday, Oct 21st 





Godiva, for an entire evening, doors open at Spm 
e Saturday, Oct 23rd 
Wrekdefy with The James T. Kirks 


The Cartels (from Vancouver) with Spy 68 (from Calgary) 
ad and our very own Deadbeat Dads doors for both shows at 9pm 


¢ Thursday, Oct 28th 


Slow Fresh Oil (tour kickoff) 
with Parkade (ex Music for Plants featuring Mark Colboume) 


¢ Saturd 30th 

CLD Vike Macdonald Band with Thirsty (rom Kamloops) 
* Sund: 31st 

Hillbilly Halloween with Old Reliable 
+ Saturday, Nov. 6 


Nexustribe rave LADY BUGGIN featuring DU Ann Savage 
QED allages plus Booze with id a. ci 


“BBE ° VNUE-WEEKLY!* OCTOBER 21 





ELECTROPAOLAPSE 
Thursdays 3AM - GAM - 
OJ Kuch plays trance, 

techno & ambient 









CATCH THE BEAT 
Saturdays 4PM - GPM 
DJ Spilt Milk plays 
breakbeats, house, 
hip hop & techno 











FREQUENCY 
Saturdays 6PM - 7PM 
D) Deluxx plays 
house & techno 









BAJAN SOUND STATION 
Reggae and calypso 
every Friday night 
from 7PM - 9PM 

with K-Rich 









THE BLACH EXPERIENCE 
IN SOUND 

Featuring AGB, funk 
-& hip hop with Teddy, 
Saturdays, 

JOPM to Midnight - 













THE NOCTURNAL LIONS DEN 
Every Saturday night 
with @ master mix of 
fap and AGB 
Midnight - 3AM 











DJ TANNER 
Hip hop, house, 
drumébass_ ~~~ 
every Second 
saturday night, 
Midnight - 3AM 












FUTURE FRONTIERS 
Techno and ambient 
with DJ Tyko, 

every 

Friday night, 

4AM - 7AM 






LADY Y 
Edmonton's best female 0J 
spins positive rap and 
AGB every Wednesday 
night from 3am to 6 am 
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By DAVE JOHNSTON 


Pump up the Noise 


What's past is past—either that or 
they’re playing at Red’s. The West 
Edmonton Mall club is known for pre- 
senting popular groups of yesteryear 
like Trooper, but some upcoming acts 
are more eclectic than the usual rock- 
ers-past-their-prime. 

Next Thursday, October 28, the 
legendary Public Enemy will make 
their first appearance in Edmonton. 
It’s been a long, twisted road for 
Chuck D, Flavor Flav and Terminator 
X, yet they've managed to become 
one of the most enduring and influen- 
tial hip-hop groups. 

Responsible for such earth-shatter- 
ing releases as /t Takes a Nation of Mil- 
lions To Hold Us Back and Fear of a 
Black Planet, they provided anthems 
for the socially conscious among us. 
“Fight The Power,” “911 Is a Joke” 
and, of course, “Bring the Noise” 
proved that hip hop could be relevant 
and even dangerous, inciting some 
community leaders to do everything 
short of throwing them in jail to 
silence them. Rage Against the 
Machine, the Black Eyed Peas and 
Mos Def are only a handful of current 








acts who owe Chuck and his posse a 
huge debt. 

Lately, Chuck D has established 
himself as a hero for the digital age, 
challenging his former label Def Jam 
over the right to distribute the con- 
troversial MP3 music format. The rift 
forced Public Enemy to go inde- 
pendent—they released their latest 


j “9 See 
ing the Noise to Red’s 


effort, There’s a Poison Going On, 
through the Web label Atomic Pop. 
They made history by being the first 
band to distribute their album ini- 
tially as a digital download, rather 
than provide retail outlets with CDs 
and tapes. 

And on November 24, Red’s will 
welcome a double bill of dance music 


pioneers: Technotronic and Black Box. 
Both groups were chart-toppers earlier 
this decade, and helped opened the 
door for the current dance-floor revo- 
lution. They didn’t produce thought- 
provoking musical diatribes, but they 
knew how to make the crowd freak 
out. Check out the bottom end on 
“Pump Up the Jam” if you don’t 
believe me, 


Glaude to be a Bishop 


On Thursday, October 21, many club- 
bers may have to make a tough 
choice, as both Rebar and Lush pres- 
ent two phenomenal DJs. 

Rebar’s Hard Times club night will 
feature San Diego spinner Jon Bishop, 
recently selected by Playboy as the 
best club Dj in America. His residency 
at Club Hedonism is legendary, unify- 
ing a crowd of gays and straights 
every Thursday for an uplifting four 
hours of house beats. Bishop’s reputa- 
tion has been enhanced via a busy 
touring schedule, and he’s recently 
released a mix CD, Clubnights Vol.1, 
through ICU Records. 

Meanwhile, Lush will put Seattle’s 
Donald Glaude behind the decks for 
their Chemistry night. Glaude has 
been a cornerstone for the hard house 
movement, and an audience favourite 
with his energetic performances. As 
part of Funky Tekno Tribe, he has pro- 
moted events along the U.S. West 
Coast, and has undertaken an unre- 
lenting itinerary of gigs across the 
world. Glaude’s recent mix CD, Off the 
Hook, was released through Moon- 
shine Records. 

When it rains, it pours. O 





‘C.J. Bolland 


Continued from page 22 


pulled it off in a dodgy way. I 
learned how to DJ at parties, and I 
only bought a set of decks a couple 
of years after that first time. I could- 
n't be bothered practising mixing 
records at home when I could be 
making them.” 

Bolland is still able to spend 
entire days sitting at home making 
music, despite his busy DJing sched- 
ule. What he misses most, however, is 
the innocence of those early times. “I 
never thought that I would be mak- 
ing money by doing this sort of 
thing,” he says. “I was doing what I 
loved to do, and now obviously 
things have changed. I’ve had chart 
success, remixes for a few big acts like 


jush 
10030A.102 street info.424.2851 


the Prodigy and Tori Amos, music for 
films and so on. Suddenly you go 
from nobody wanting you to 
absolute pressure. | have to deliver 
when the record company wants a 
hit single. The mood in the studio 
changes, because now you're working 
for somebody instead of yourself.” 

Bolland found the pressure over- 
whelming, and he realized that he 
needed to retreat from the spotlight 
before he lost his sang-froid. He real- 
ized that his love of music was 
beginning to suffer, and after he put 
out his last single, “The Prophet,” in 
1997, it was time for him to take an 
extended break. 

“I really had to work on chang- 
ing my frame of mind,” he explains 
soberly. “I had to remember why I 
was making music in the first place. 
I had to get back on the right track.” 


JUMPIN’ GEMINI 


Bolland’s evolution has a musician 
is evident in his most recent sin- 
gle, “It Ain’t Gonna Be Me.” It's a 
rollicking piece of big beat, com- 
plete with a funky guitar riff that 
pushes the rhythm along. His 
album in progress, tentatively 
titled Gemini World, absorbs a wide 
number of influences, from 
straight techno to drum ’n’ bass. 
Bolland’s passion for music knows 
no limits, and he frequently buys 
singles from all genres to keep his 
imagination fresh. 

“With technology,” he says, “the 
possibilities are endless. When | start- 
ed it was virtually all analogue equip- 
ment. There were no CDs or DAT 
machines. You can’t even compare 
the samplers back then with what 








the rennovations 






are done 











reatly 


coming to lush 
oct.21: DONALD GLAUDE oct.28: ENDORPHIN 






you can get your hands on now. The 
music evolves with the technology. 
Apart from that, you have your roots, 
too. I still have my original feeling 
about the music I grew up with, and 
that is still very influential with what 
I’m producing now, You take the old 
with the new.” 

Bolland’s biggest problem now is 
the fact that no matter what he 
does, whether it be DJing, creating 
music or hanging out in record 
stores, his skills have progressed 
faster than the general public’s 
tastes have. Going out and playing 
for audiences around the world 
keeps him in touch with what peo- 
ple like to hear. DJing offers Bolland 
a therapeutic release. 

“If I make something that I’m 
really into, most people wouldn’t 
understand it,” he laughs. “But 
when I’m out DJing, I begin to 
remember what it’s like to be danc- 
ing on the dance floor, and I try to 
put that feeling into the music | 
make. What's the point of making a 
dance record that is too wild or too 
sick to dance to?” 


éY0 HABLA TECHNO? 


Bolland calls techno the universal 
language, and his travels all over the 
world have given him a unique per- 
spective on dance music’s universal 
appeal. Whether he finds himself 
behind the decks in Japan or Eng- 
land or Edmonton, his initial cul- 
ture shock gives way to the 
knowledge that people love to lose 
their minds to a wicked beat. 

“Once you're in the nightclub, 
it all looks the same,” says Bolland. 
“You've got the turntables, the 
mixing desk and you've got the 
people. And the people generally 
do the same thing, which is dance 
and go mad. You forget where you 
are, and it feels great to see people 
responding positively to your 
music.” © 
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MARIVICEE 
ACADEMY 


JOSE OF BLUES | CHICAGO 


Pete TOWNSHEND Live: A Benerir 
FOR MAryvitte AcaDemy (Platinum) 
We're far enough along in music his- 
tory that a decent piece about Pete 
Townshend's newest disc probably 
requires some sort of a foreword. 
Despite classic rock stations’ tireless 
efforts to keep the Who alive, the 
pop world doesn’t seem to remem- 
ber what a towering figure Town- 
shend was in his prime, the musical 
and philosophical equal of Bob 
Dylan. If Townshend never attained 
Dylan’s near-mythic status, it’s proba- 
bly only because he lived a far more 
public life. It’s hard to be enigmatic 
when you're as direct and straightfor- 
ward as. Townshend. 

Townshend has publicly grappled 
with the aging process—interviewers 
constantly quote his comments about 
‘the kids.”—and this live performance 
10 raise money for a facility for abused 
cids is just about the most effective 
action in that direction you could 
magine. Flanked by a backing band 
who deliver flawless support, rock’s 
original “old guy” is in fine form. He’s 
ost none of his emotional fire, and 
he warm, intimate sound captured 
\ere is a powerful testament to Town- 
hend’s talent and ability. The second 
lisc features guest vocalist Eddie Ved- 
jer joining in on a couple of cuts, 
ncluding a surprisingly raw version of 
‘Magic Bus.” 

Sadly, this disc will probably only 
ippeal to longtime Townshend fans 
partly because Pete basically grew up 
vith his audience), but they’re in for a 
reat. Pete gives an extraordinary show 
vhich includes some of his best songs. 


itr Srv —T.C. Saw 


Paut McCartney Ruw Devi, Run 
(Caprrot/MPL/EMI) 


ike all the surviving Beatles, Paul 
AcCartney stopped being a relevant 
nusician years and years ago—amaz- 
gly, Elvis Costello got on better with 
urt Bacharach as a collaborator than 
e did with McCartney. | mean, come 
n... Burt Bacharach! It’s an astonishing 
escent into triviality for a performer as 
eloved and iconic as McCartney. 

Run Devil Run, McCartney's new 
ecording of ‘50s rockabilly rave-ups, 
vay be too backward-looking to be 
elevant, either, but it’s a hoot all the 
ame. The material is simple, catchy 
nd emotionally direct—from Elvis 
resley’s punchy “I Got Stung” to Carl 
erkins’s “Movie Magg” (so full of 
eird, vivid details it has to be autobi- 
graphical) to the gorgeous, aching 
allad “No Other Baby.” McCartney's 
riginals (there are three) aren‘t quite 
n the level of the rest of the material, 
ut it’s heartening to hear him recap- 
ring a little bit of that old-time Meet 
le Beatles energy. And it's good to 
*€ a rockabilly record getting a high- 
rofile release—any genre of music 
lat can inspire both Paul McCartney 
id the Cramps must have something 
Qing for it. % we we ¥ —Paut 
TWYCHUK 





Nanci GriFFitH WITH THE LONDON 

SympxHony Orcnestra THe Dust- 

Bow. Sympxony (ELEKTRA/WEA) 
A few weeks ago, | was driving home 
from a frigid weekend of camping in 
the mountains of Kananaskis Country, 
enjoying the beauty of a sunset flurry 
from the warmth of my car, when the 
CKUA Dj played a pair of tracks from 
this release. It was perfect. 

Songs by an American country- 
folkie, inspired by the flatlands of West 
Texas, recorded with England’s finest 
orchestra? Heard in the mountains of 
Alberta? If this combination can work, 
the disc will certainly travel well. 

While some of Griffith’s lyrics 
approach the level of cliché so common 
to her genre, there’s no denying the 
beauty of the music. Soaring strings 
and thunderous bass drums take her 
classic “It’s a Hard Life Wherever You 
Go” to stirring new heights. And “Trou- 
ble in the Fields” opens with an 
arrangement so tender—and images so 
poignant—it'd make a wonderful musi- 
cal companion to Steinbeck’s The 
Grapes of Wrath 


| must admit, Griffith’s performance 
at the Folk Festival last summer didn’t 
impress me much. But Ill be sure to 


Pay more attention next time. And if 
she brings an orchestra with her... 


Yer! —Dan Rusinstein 


ALAN Parsons Tue Time MAcnHiINe 
(Miramar/Parsonics) 


| used to have all the Alan Parsons Pro- 
ject records when | was young. His the- 
matic compositions were lightweight 
but intriguing, and the music itself was 
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reVUEs of this week’s 
newest discs 


a hybrid of Mike Oldfield synth experi 
mentation and, say, Asia-style pop.. 

All right, stop snickering—we all 
own vinyl we don’t let our friends see 
The Alan Parsons Project was catchy 
and different and that’s as far as my 
musical tastes had developed at the 
time. I've moved on. But when | saw 
this CD, | succumbed to nostalgia—| 
had to hear it and find out what how 
the Project had developed over the last 
decade. Sadly, The Time Machine shows 
Parsons hasn't evolved at all. 

| was surprised to see that Alan 
Parsons has dropped the “Project” 
moniker, a move that implies that he’s 
the CD’s principal performer. In fact, 
while Parsons produced and engi- 
neered the disc, he plays on only two 
of the 12 tracks, and only has compo- 
sition credits on one. The remaining 
songs were written and arranged by 
“musical associates” lan Bairnson and 
Stuart Elliot. It seems Parson has man- 
aged to move into the wings at the 
same time as he keeps himself in the 
spotlight 

And the music? Nothing to write 
home about, or even analyze at length. 
It’s still pop, it’s gotten more superficial 
and it’s really boring. Even the vocals 
contributed by Clannad’s Maire Bren- 
nan on one track don’t help lyrics that 
are as deep as an Anne Murray song, or 
music that sounds like a freshman’s 
Introductory Composition exercise. 

Where's the innovation of Tales of 
Mystery and Imagination, or even the 
catchiness of Eye in the Sky? The Time 
Machine shows that the past shouldn't 
be revisited, and Parsons’s future looks 
bleak indeed. #4 —Mart Bromtey 


TO Anywhere in Alberta, you can look to 





ONE TV station to find your favourite 


TH ] N 4 Movies Worth Watching, answers 
to the questions that concern you with 
ABOUT HELP! tv, and the best in 
classicTV, 
Learning and Jobs News, 


documentaries, 
and shows for all ages. 


And watching them 
can earn you credits! 


ONLY 

ON YOUR 
EDUCATION 
STATION 


Channel 9 - Edmonton 
www.accesstv.ab.ca 
www.accesslearning.com 





10551 WHYTE AVE 


INFO 433.3600 
WWW.REBAR.AB.CA 
rebar@connect.ab.ca 


FRIDAY 22 


BOOGIE NIGHTS DISCO EXPRESS 
UPSTAIRS : DJ LEFTY 


MAIN LEVEL : DJ DAVEY JAMES 
CANADIAN 11¢ UNTIL SPM [$2.50 ALL NIGHT LONG) 


SATURDAY 23 


UPSTAIRS : DJ SLIMBOY 
MAIN LEVEL : DJ DAVEY JAMES 
$1.50 HIBALLS & $7.00 JUGS TIL 10:30 PM 


SUNDAY 24 


MAIN LEVEL :DJ BIG DADA 
playing a mix of mayhem 
$1.75 PINTS UNTIL MIDNIGHT 


MONDAY 25 


MAIN LEVEL : 10551 MONDAYS 
DJ LEFTY plays retro and requests 


$6.25 DOMESTIC JUGS & $1.00 HIBALLS 
TIL MIDNIGHT 


TUESDAY 26 


MAIN LEVEL :FUNKY HABITS w/SPILT 
MILK and TRIPSWITGH with DJ STYLE 
UPSTAIRS: NO SYMPATHY FOR THE 
CLUB SCENE w/DJ CHUCK ROCK 


punk, ska & rock '‘n' roll 
$1.50 HIBALLS & $7.00 PITCHERS TIL MIDNIGHT 


WEDNESDAY 27 


MAIN LEVEL : WORLD DOMINATION TOUR 


w/ DJs BIG DADA and NIKROFEELYA \ 
pou & industrial 
1.50 HIBALLS & 25¢ DRAFT UNTIL MIDNIGHT 


THURSDAY 28 


MAIN LEVEL : HARD TIMES SPECIAL EVENT 
MIXER presents TGIM with 

DJ CJ BOLLAND 

with DJ DAVEY JAMES rebar resident 
with guest DJ CODE RED 


UPSTAIRS : GOOD TIMES 
funky retro with DJ LEFTY 
75¢ HIBALLS/ $6. 25 DRAFT JUGS TIL 77PM 


ET CHANCE TO OAR at A 
BOB 2UMBIE REMY ALBUM 


"IMERICAN MADE 
was MUSIC 1 SIRI BY" 
\s 


WENA WIN BOB ZOMBIE 


PRIZE PALKS 


anny $7.00 dues : 
A ifn $25 


oATURDAY 


re x a re i 7 
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boxer shorts, hat 
double-guest pass, 
3 the soundtrack, 
bottle opener & t-shirt! 


All you have to do is 
e-mail Vue Weekly 

at <thebest@vue.ab.ca> 
with your name & 
daytime phone number 
to enter our random draw. 


The Flower 
Arrangements 
Have Been Ordered. 


The Sleeping 
Arrangements Are 
Still Being Worked Our. 


vi 
WEDGES WA LONG MORRIS CHEST HARD LO PERRINEAU TERRENE HOWARD 


vi ROBU REED HUMES yo {ENDER LISA BRM 
PH MAALCOUM O LEE i! AL PICT : 


ES pases 40 ACRES AND A MLE FLLAVIORKS "TRE BEST MAN Td 
; j 7 SANAR LATHAN folie MSH 












Maxwell 
Lauryn Hill & Bob Marley 
The Roots feat. Jaguar 
Beyoncé and Marc Nelson 
Ginuwine, R.L., Tyrese, Case 
Faith Evans ¢ Eric Benét 
Latoucha Scott ¢ Kenny Lattimore 
Sporty Thievz © Sygnature: 
lines ¢ Me’shell Ndegéocello 


San ronenee a lr ripen ecoca innit 


| ee tari 
sreen manye 
SONU 
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Quiet days in cliché 












The upcoming release Three To Tango 
is the latest example of a recent movie 
trend. No, I’m not talking about cast- 
ing TV actors in movies, in this case 
Friends’ Matthew Perry, Party of Five’s 
Neve Campbell and The Practice’s 
Dylan McDermott. (It’s true, but it’s 
hardly a recent trend—for example, 
Mia Farrow and Ryan O'Neal both 
began their acting careers on the ‘60s 
soap opera Peyton Place before hitting 
it big in the movies.) 

No, I’m referring to a little- 
remarked-upon yet undeniably wide- 
spread tendency when it comes to 
naming films. The past three years in 
particular have seen many movies 
whose titles consist of, for want of a 
better term, half a cliché. In this case, 
the old chestnut “It takes two to 
tango” is abbreviated (and the num- 
ber is changed, too—clever, eh?). 

Every time one of these part-of-a- 
cliché movies come out, | remark 
upon it to a friend; invariably, that 
friend says he or she has never 
noticed the trend. And, of course, at 
the time | can never think of an 
example—mostly because the films 
are usually quite forgettable. (There’s 
a reason they use clichés for a titlke— 
there’s nothing interesting in the 
movie to name it after.) 

So I’m finally stating my exam- 
ples for the record. Here are just a 
few films released since 1997 off the 
top of my head whose titles consist 
of only part of an aphorism—which 
I've completed for you: [Love] At First 
Sight. [Between the devil and the] 
Deep Blue Sea. [Desperate times call 
for] Desperate Measures. [Happily] 
Ever After. Fools Rush In [where angels 
fear to tread]. Idle Hands [are the 
devil's workshop]. [All’s fair] In Love 
and War. Kiss The Girls [and make 
them cry]. Liar, Liar [pants on fire]. 
Money Talks [bullshit walks]. [Sixteen 
years old and] Never Been Kissed. Out 
of Sight [out of mind]. Shooting Fish 
[in a barrel]. 

Hey, maybe | should become a 
movie-title consultant. It certainly 
doesn’t require much imagination or 
time commitment. Coming soon to a 
theatre near you: Still Waters. By Any 
Other Name. Get Out of the Kitchen. 
The Root of All Evil. Mysterious Ways. 
The Jaws of Defeat. In One Basket. Like 
a Hole in the Head. To Get to the Other 
Side. Good for the Gander. Pound Fool- 
ish. The Mouths of Babes. Watching 
Paint Dry. Under the Bridge. All the Way 
to the Bank. 

They sound real, don’t they? Took 
me all of two minutes. Beware these 
titles—they’re a pretty good indica- 
tion of how much effort was put into 
the rest of the movie, too. —Davio 
Gobeil TAYLOR 


An office worker and a 
gentleman 


While we're busy trendspotting, have 
any other zeitgeist-watchers out 
there noticed that the ultraviolent 
Brad Pitt/Edward Norton flick Fight 
Club is the fourth movie this year in 
which a bored, white-collar cubicle 
drone flips out and decides to declare 
war on the world? 

In American Beauty, Kevin Spacey 
plays an ad-mag writer who, after 
falling in love with a luscious young 
girl on his daughter's cheerleading 
squad, quits his job, blackmails his 
boss, begins smoking dope and obses- 


sively lifting weights, buys a Pontiac 
Firebird and engages in all sorts of 
antisocial behaviour toward his wife. 
The movie ends with gunshots. 

In The Matrix, Keanu Reeves plays | 
a software programmer whose dull life 
is turned upside-down when he learns 
it’s nothing more than an elaborate 
virtual environment devised by tech- 
nologically superadvanced aliens. The 
movie ends with /ots of gunshots. 

In Fight Club, Edward Norton’s 
character quits his job, blackmails his 
boss and engages in all sorts of antiso- 
cial behaviour with Brad Pitt and a 
well-trained crew of bare-knuckle box- 
ers. The movie ends with lots of 
gigantic explosions. | 

Movies don’t come much more | 
full of bullshit than Fight Club, and 
indeed, there’s a strong fantasy ele- 
ment to all three films—the violent 
underworlds depicted in Fight Club 
and The Matrix (with the aid of lots of 
expensive computer effects and 
graphics) are obviously meant to be 
taken about as literally as a round of 
Doom. And Spacey’s path to rebellion | 
in American Beauty is paved by three | 
rose-petal-strewn dream sequences ~ 
starring that cheerleading nymphet. 

The underappreciated Office 
Space, written and directed by King of | 
the Hill/Beavis and Butt-Head creator | 
Mike Judge, is the only one of the | 
four that ends peacefully—and it’s no 
coincidence that it’s the only one 
that feels like it was made by some- 
one who’s actually worked in an 
office. (Only a former cubicle denizen 
could have come up with a story 
about a worker who starts rising to 
the top the moment he stops caring 
about his job.) 

That's why it would be wrong to | 
infer that these films are evidence of a 
growing undercurrent of violence and 
dangerous discontent among North 
American office workers. Office work- 
ers don’t write movies; overpaid Holly- 
wood screenwriters do. The Matrix 
and Fight Club present the kind of 
lushly imagined fantasy worlds sci-fi 
novels and music videos have always 
trafficked in. Actual white-collar work- 
ers are like the guys in Office Space 
nerds in short-sleeved dress shirts who 
may dream of pulling off daring 
screw-the-boss capers but instead 
chicken out at the last minute. They 
may listen to gangsta rap on their car 
stereos, but (as one character does in 
a classic moment at the start of the 
film) nervously roll up their windows if 
they spot an actual black pedestrian | 
coming anywhere near them. 

Trust me: office workers are too 
busy wrestling with malfunctioning 
fax machines to carry out elaborate | 
culture-jamming raids against Block- | 
buster Video and American Express. — 
PauL MaTWYCHUK 


Mamet all to hell! 


Man Number One: Did you hear? 
Man Number Two: Did /...? 

One: ...hear. 

Two: Where? 

One: Hollywood. David Mamet. Han- 
nibal, you know, the second, the 
sequel. He’s been... let go. 

Two: Let go? 

One: Fired. Given the pink slip. He’s 
not writing the... 

Two: What was..? 

One: Well he’s... the other movie, you 
know, State of Maine, he’s directing, it’s 
a conflict. 

Two: It’s a matter of timing. Commit- 
ment. You commit. You can’t be in 
two places at... you should never have 
signed the contract, it’s... 

One: First Jonathan Demme. The first 
movie. The Silence of the Lambs. An 
Oscar, but no, he says enough, and 
now tics See 






SEE PAGE 30 


Dead man talking 





Cage turns 
ambulance chaser 
in new Scorsese 
film 

By BETH McARTHUR 


hat do you get the actor 
who has everything? If the 
actor in question is Nico- 


las Cage—Academy Award winner, 
highly respected thespian and 
founding member of the $20-mil- 
lion-paycheque club—it’s Martin 
Scorsese. Working with the leg- 
endary director of such swaggering 
classics as Taxi Driver, Raging Bull, 
GoodFellas and Casino was, says 
Cage, one of his dreams. So when 
Scorsese invited the intense actor to 
star in his new, extremely dark para- 
medic comedy, Bringing Out the 
Dead, it was a wish come true for 
the 35-year-old actor, whose first 
movie role (for which he was credit- 
ed as Nicolas Coppola) was in 1982's 
Fast Times at Ridgemont High. 

“It was a fascinating experience 
where I could learn something,” 
says Cage. “I mean, I've been doin’ 
it for 20 years and now I feel that, 
you know, the people I choose to 
work with, I still want to learn 
something. And Scorsese was one of 
those people I thought I could learn 
something from.” 

Cage says he observed while 
working with Scorsese that, apart 
from being the master filmmaker 
people know him to be, the director 
maintains the passion of a student 
for his craft, a trait that 
stimulated Cage. 

He’s got a great 
sense of humour, 
and one of the best feel- 
ings in the world is to be doing a 
scene and hearing Martin Scorsese 
laughing in the back. You’re going, 
‘Yes! This is workin’. He likes this.'” 





Actor and the medics 


In Bringing Out the Dead, Scorsese 


_teteamed with Taxi Driver screen- 


writer Paul Schrader, who adapted the 
debut novel of the same name by Joe 
Connelly, a former New York City 
emergency medical technician. Cage 
is paramedic Frank Pierce, a man near 
nervous collapse. Pierce is plagued by 
chronic overwork, outrageously 
indecorous shift partners, and recur- 
ting flashbacks of professional error. 
Played out over the course of three 


nights in shitty, gritty, pre-Rudolph 


Giuliani New York, the film co-stars 
Patricia Arquette, Cage’s wife, with 
whom he enjoys another first profes- 
sional association. 

According to Cage, Bringing Out 
the Dead is a movie that feels totally 
new. “To me, this is Marty’s most 
hallucinogenic movie, you know. 
It’s got a real kind of trippy visual 
style, and I don’t know what to 
compare it to.” 

Cage was attracted to the role, 
he says, for the opportunity to do 
an in-depth study of a man tor- 
mented by the conflict between his 
duty to save every life and his desire 
to play God. As well, he questioned 
what kind of person would put his 
or her life at risk to save another. “I 
was fascinated by the... concept 
aimost that it’s a mental illness in 
ome ways,” Cage explains. 

‘ 


kebox horror 


actor famed for his methodical 
y he prepares for his roles, Cage 






tragicomedy 
preVUE 


tode with on-duty emergency person- 
nel into the most hair-raising Man- 
hattan and Los Angeles neighbour- 
hoods, in one instance donning a 
bulletproof vest to attend the after- 
math of a drive-by shooting. 

“When I was in the back of a 
paramedic bus, it occurred to me that 
it’s like—I’m gonna say one of my 
weird, abstract things—it’s like the 
world’s most intense jukebox, be- 
Cause you don’t know what song 
they're gonna play. And sometimes 
the song is not so bad, and you think, 
‘Wow. Life is okay. This 
is what life is. I’m in 
a paramedic bus 
and nobody's get- 
ting hurt. We're all going 
to be okay.’ And then sometimes 
someone's face is slashed open and a 
child can’t breathe and has brain 
damage. And I saw all these things, 
you know. Or someone got shot 
through their leg. Then, suddenly, 
the songs are so intense and so down 
that you’re thinking, ‘Life is horrible. 
I don’t want to do this.’” 

Cage also worried that, having 
recently played a messenger who 
escorts the newly deceased to heav- 
en in City of Angels, he might rattle 
patients he came across in his 
research. He is, like his character, 
Pierce, a sensitive man. 

“I do have genuine compassion 
for things. Some people say, ‘Just get 
over it. Why are you worried about 
that incident in the newspaper with 
that two-year-old?’ But these images 
haunt me.” 





Man and Superman 


Upcoming projects see Cage mov- 
ing away from the darker, edgier 
movies—Dead, Snake Eyes and 
8mm—he's made of late. A self- 
professed “car freak,” he'll play an 
auto thief in Gone in 60 Seconds 
and act in a love story in Captain 
Corelli’s Mandolin, As for Superman, 
a project Cage has been attempt- 
ing to get off the ground for years, 
it’s still in limbo. Not that he’s 
frustrated. 

“No. No, I'm not,” he insists. 
“People say, ‘Oh, he’s upset about 
it.’ I’m not. I'm fine. I got to work 
with Martin Scorsese.” © 


Bringing Out the Dead 
Starring Nicolas Cage, Ving Rhames, 
John Goodman and Tom Sizemore * 


Directéd by Martin Scorsese ¢ Opens 
- Fri, Oct 22 


LA 
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‘Cookie's 
Fortune’ 


‘Election’ 
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‘Existenz’ 


‘Ravenous’ 


e 


‘Three Seasons’ 


‘Pretty Village, 
Pretty Flame’ 
‘Stolen Kisses’ 


(Truffault) 


‘Return To O 


‘Hell Night’ 


We now stock 
DVD's! 


4047 - 106 Street 
4457-3182 
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World’s Best Commercials 
of the Century 


500 PLAYS (Maxell Tapes) 
1981,USA. 








Nightly @ 7:00 & 9:00 pm 


GARNEAU 
theatre Sat & Sun Matinees: I, 3 & 5 pm 


8712 - 109 Street - 455-0728 + 144 (coarse 


/garneau.worldgat 
ky Horror Picture Show Saturday, Oct. 23 / Midnig 





ADVANCE TICKETS NOW ON SALE! 














4) 


OBER 2 





VUE WEEKLY 








OCTOBER ' 27, 1999 


In its own way, Mark Childress’s cult novel Crazy in Alabama must have been 
as impossible to adapt for the screen as Naked Lunch. The tone of Crazy is 
wildly varied: it’s partly a gritty drama about racism in the segregated South of 
the ‘60s, and it’s partly the story of wacky Aunt Lucille—played in the movie by 
Melanie Griffith (pictured)—who poisons her abusive husband and sets out for 
Hollywood with his severed head in a Tupperware container. Antonio Ban- 
deras, who makes his directorial debut with this film, may not have much in 
common with the story’s setting, but perhaps his days with Pedro Almodovar 
have prepared him to deal with its wild plot turns. 


NEW THIS WEEK 


Bats (CO) Lou Diamond Phillips, Dina 
Meyer and Léon battle genetically 
mutated bats in this horror movie from 
Carnosaur 2 director Louis Morneau. 


The Best Man (CO) Taye Diggs, Nia 
Long and Harold Perrineau star in this 
romantic comedy about a commitment- 
phobic writer who reunites with several 
faces from his past while preparing to 
marry off an old college friend. 


The Best of Banff (M) Programming 
from Ireland, Russia, Poland, Great 
Britain, Germany and Canada is featured 
in this selection of prizewinners from the 
1998 Banff Television Festival. Fri, Oct 22, 
6:30pm; Sat, Oct 23, 7pm; Zeidler Hall, 
The Citadel; free; 425-9212 


Bringing Out the Dead (CO, FP) Nico- 





las Cage stars as a strung-out New York 
City paramedic battling personal 
demons and urban chaos in Goodfellas 
director Martin Scorsese’s fast-paced 
comic drama. Screenplay by Paul 
Schrader. 


Crazy in Alabama (CO) Melanie Griffith, 
David Morse, Lucas Black and Meat Loaf 
star in actor-turned-director Antonio 
Banderas’s film about a backwoods 
Southern boy who learns about life from 
his Aunt Lucille, an eccentric aspiring 


«actress. Based on the novel by Mark Chil- 


dress. 


The Rocky Horror Picture Show (GA) 
Tim Curry, Susan Sarandon and Meat 
Loaf star in the cult classic about strange 
goings-on in the castle of Dr. Frank N. 
Furter. Sat, Oct 23, midnight. 


Three to Tango (CO, FP) Matthew 


OPENING FRIDAY OCTOBER 22 
CHECK LOGAL LISTINGS FOR SHOWTIMES sare 1a 








Perry, Neve Campbell and Dylan McDer- 
mott star in this romantic comedy about 
a man who pretends to be gay while 
keeping tabs on the mistress of a very 
rich prospective client. 


FIRST-RUN MOVIES 


The Adventures of Elmo in Grouchland 
(CO, FP) Mandy Patinkin, Vanessa 
Williams and Kevin Clash (as Elmo) star 
in director Gary Halvorson’s adventure 
about the famous muppet’s journey to a 
faraway land in search of his cherished 
blue blanket. 


American Beauty (CO, FP) Kevin 
Spacey, Annette Bening, Mena Suvari 
and Chris Cooper star in director Sam 
Mendes’s comic drama about a dissatis- 
fied suburban husband who makes a 
dramatic decision to revitalize his life. 


American Pie (CO) Director Paul 
Weitz’s raunchy comedy tells the story 
of four male high-school students hell- 
bent on losing their virginity before 
they graduate. 


Austin Powers: The Spy Who Shagged 
Me (CO) Mike Myers and Heather Gra- 
ham star in the further adventures of 
cryogenically preserved, time-travelling 
swinger-slash-photographer-slash-inter- 
national spy Austin Powers. 


The Blair Witch Project (CO) Heather 
Donahue, Joshua Leonard and Michael 
Williams star in co-directors Daniel 
Myrick and Eduardo Sanchez’s atmos- 
pheric horror film about a group of stu- 
dent filmmakers terrorized in the woods 
by an unseen supernatural force. 


Blue Streak (CO, FP) Martin Lawrence 
and Luke Wilson star in Flubber director 
Les Mayfield’s action-comedy about a 
jewel thief masquerading as a police- 
man. 


Bowfinger (CO) Steve Martin and Eddie 
Murphy star in Dirty Rotten Scoundrels 
director Frank Oz’s comedy about a 
nearly bankrupt producer-director who 
tricks the biggest name in movies into 
starring in his ultra-low-budget film. 
Screenplay by Steve Martin. 


Buena Vista Social Club (P2) Producer 
Ry Cooder, Ibrahim Ferrer and Rubén 
Gonzalez are featured in Paris, Texas 
director Wim Wenders’s documentary 
about the musicians of Cuba’s Buena 
Vista Social Club. 


CO: Cineplex Odeon, 444-5468 
EFS: Edmonton Film Society, 439-5285 
ESSC: Edmonton Space & 
Science Centre IMAX, 452-9100 
FP; Famous Players 


GA: Garneau Theatre, 433-0728 
GR: Grandin Theatre, 458-9822 
M: Metro Cinema, 988-3456 
P: Princess Theatre, 433-0728 
P2: Princess Il Theatre, 433-0728 
SC; SilverCity IMAX, Famous Players 
WEM 484-8581 
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SHOWTIMES EFFECTIVE: 
FRI, OCTOBER 22-THU, OCTOBER 28, 1999. 


DOUBLE JEOPARDY (14A) THX THK fri Hon Tue Wed Thu 7.00 
Sat Sun 4:36 7:00 coarse language 


SILVERCITY WEST ED 444-1242 


AMERICAN BEAUTY (18A) THX disturbing content 1:20 4:25 
7:20 Lateshow 10:30 ~~ 


BLUE STREAK (14A) THX 6:40 9:20 Lateshow Fri Sat 12:10 


BRINGING OUT THE DEAD (14A) THX 1:00 4:00 7:00 10:10 
Lateshow Fri Sat 12:40 disturbing scenes. 


DOUBLE JEOPARDY on THX coarse language 1:50 430 
730 10:20 Lateshow Fri Sat 12:31 


ELMO IN GROUCHLAND (G) THX 2:10 4:15 
EVEREST (IMAX) (G) “fri Hoo Tue Wed Thu 200 S45 8:15 
Sat San O15 


EXTREME (G) “Sat Sun 5:45 
IMSPECTOR GADGET (G) 1:45 3:45 


MYSTERY, ALASKA (14A) THX cant . 
seenes 1:25 4:40 7:25 10:00 Lateshow Fri Sat 12:20 


RANDOM Bena THX Fr Sun Hon Tue Wed Thu 12:50 
3:50 6:50 9:50 Sat 12:50 3:50 9:25 


THE SIXTH SENSE (14A) 2:10 5:00 7:50 Lateshow 10:30 


STAR WARS:EPISODE | THE PHANTOM MENACE (PG) 
THX 1245 3:40 6:30 9330 


STIGMATA (14A) THX violent & doturbing content 6:00 
Lateshow rh ) 


SUPERSTAR (14A) THX 1:40 4:10 7:40 9555 
THREE KINGS (18A) THX 
$58 420 748 Latsbor 1040 


THREE TO TANGO (14A) THX 
1:10 330 7:10 940 
Lateshow Fri Sat (2:00 


Double Jeopardy (CO, FP) Ashley Judd 
and Tommy Lee Jones star in Driving 
Miss Daisy director Bruce Beresford’s 
thriller about a woman out for revenge 
after being framed for the murder of 
her husband. 


Drive Me Crazy (CO, GR) Melissa Joan 
Hart and Adrian Grenier star in Bandwag- 
on director John Schultz's romantic com- 
edy about two mismatched teenage 
neighbours who date each other in order 
to inspire jealousy in their respective 
romantic prey. 


Everest (SC) Liam Neeson narrates direc- 
tor David Breashears’s IMAX documen- 
tary about the efforts of a group of four 
men and women to conquer the world’s 
tallest mountain. 


Extreme (SC) Director John Long’s IMAX 
film on extreme outdoor sports covers 
skiing in Alaska, climbing in Utah and 
surfing 20-metre waves in Hawaii. 


Fight Club (CO) Brad Pitt and Edward 
Norton star in Seven director David 
Fincher’s violent drama about a bored 
white-collar worker recruited by a charis- 
matic friend into participating in a series 
of underground boxing matches. Based 
on the novel by Chuck Palahniuk. 


For Love of the Game (CO) Kevin Cost- 
ner and Kelly Preston star in A Simple 
Plan director Sam Raimi’s baseball 
weepie about an aging big-league 
ballplayer who reflects on his life while 
pitching a perfect game. 

Grey Owl (CO) Pierce Brosnan and 
Annie Galipeau star in Gandhi director 
Richard Attenborough’ film based on 
the true story of the Englishman who 
came to Canada to live out his dream of 
becoming a “Red Indian.” 


Guinevere (P) Stephen Rea, Sarah Polley, 
Jean Smart and Gina Gershon star in 
director Audrey Wells’s romantic drama 
about a college graduate who is swept 
off her feet by a photographer 30 years 
her senior. 


Happy, Texas (CO) Steve Zahn, Jeremy 
Northam, William H. Macy and Illeana 
Douglas star in director Mark Illsley’s 
comedy about a pair of fugitive thieves 
hiding out in a small town by mas- 
querading as children’s beauty pageant 
co-ordinators. 


Inspector Gadget (FP) Matthew Broder- 
ick and Rupert Everett star in director 
David Kellogg's family comedy about a 
bumbling police inspector with 14,000 
mechanical devices grafted onto his 
body. 


Mysteries of Egypt (ESSC) Director 
Bruce Neibaur’s IMAX documentary 
about archaeological investigations into 
ancient Egypt. 


Mystery, Alaska (FP, GR) Russell Crowe, 
Hank Azaria, Mary McCormack and Burt 
Reynolds star in Austin Powers: The Spy 
Who Shagged Me director Jay Roach’s 
comedy-drama about a hockey game 
between a ragtag team from a tiny town 
in Alaska and the New York Rangers. 
Screenplay by David E. Kelley 


$5.00 MATINEES DAILY! 
(AT PARTICIPATING THEATRES) 


(at performances prior to 6:00 pm) 
ENGEPT SATURDAY, SUNDAY & STATUTORY HOLIDAYS 


T, REX Weed a (PG) 
Pile Thu 12:45 3:15 4:30 7:00 9:30 Sat Sun 2:00 1245 4:30 3:15 





30 
Lateshow {0:45 Mon Wed 1245 4:30 3:15 7.00 #30 
PTA EO TS TW Ave. 6 Groat Rd. 455-872 


BRINGING OUT THE DEAD (14A) “fri Hon Tue Wed Thu 7:00 
940 Sat Sun 4:00 7:00 9:40 disturbing scenes. 


DOUBLE JEOPARDY (14A) fri Hon Tue Wed Tho 7:20 #50 Sat 
Sun 4210 740 9:50 coarse language 


THREE TO TANGO (14A) “fri Hon Tue Wed Thu 7:10 9:20 Sat 
Sun 4:30 7:10 9:20 


THREE KINGS (18) gap lef Hon Tor Wed Ta 0 
$30 Sat Sun 4:20 6:50 93 


GATEWAY 8 29 Ave, Calgary Trail 496-6877 


AMERICAN BEAUTY (18A)* 
—— content 
fri Mon Tue Wed Thu 7:25 #55 Sar Sun 210 4:40 7:25 9:55 


BRINGING OUT THE DEAD (14A) “fri Mon Tue Wed Thu 7:15 
9:50 Sat Sun 2:00 4:35 7:15 9:50 disturbing scenes. 


DOUBLE JEOPARDY (14A)* 
Fri Mon Tue Wed Thu?:3010:00 Sar Sun 2-25 5:00 7:30 10:00 


Paresh BRIDE (PG)"fri Mon Tue Wed Thy 6:55 Sat Sun 2:20 
THE SIXTH SENSE (14A) “fri Hon Tue Wed Thu 6:50 9:10 
SatSun2:054:206:509:10 


STIGMATA (14A) violent & disturbing Fri Hon Te Thu 
930 Sat Sun Mw nh 13 a 


SUPERSTAR (14A) “fri Hon Tt 7:00 35 4 
SE ) Tue Wed 7:00 9:00 Sar Sun 235 4:30 


THREE KINGS (18A) 
violence 


hic 
Fr 'Hon Tue Wed Thu 7:10 9:40 
Sat Sun 21S 445 7:10 9:40 


THREE TO TANGO (144) 


“fri Mon Tue Wed Tho 4, 


72S 
Sat Sun 230 4:55 7:05 9:20 





Random Hearts (CO, FP) Harrison Ford 
and Kristin Scott Thomas star in Out of 
Africa director Sydney Pollack’s romance 
about a police detective and a politician 
who discover their recently deceased 
spouses were having an affair. 


Runaway Bride (CO, FP) Julia Roberts 
and Richard Gere star in Pretty Woman 
director Garry Marshall’s romantic 
comedy about a cynical newspaper 
reporter who falls in love with a 
woman with a history of deserting men 
at the altar. 


The Sixth Sense (CO, FP, GR) Bruce 
Willis stars in Wide Awake director M 
Night Shyamalan’s supernatural thriller 
about a child psychologist who tries to 
uncover the truth about a terrified eight- 
year-old boy’s paranormal powers. 


Star Wars: Episode One—The Phan- 
tom Menace (FP) Natalie Portman, Liam 
Neeson and Ewan McGregor star in 
director George Lucas’s prequel to his 
1977 sci-fi blockbuster. 


Stigmata (FP) Patricia Arquette, Gabriel 
Byrne and Jonathan Pryce star in this 
horror film about a young Pittsburgh 
woman who suffers a series of paranor- 
mal attacks and is investigated by a 
priest dispatched by the Vatican. 


Stir of Echoes (CO) Kevin Bacon stars in 
The Trigger Effect director David Koepp’s 
horror film about a working-class Chica- 
go man who, after being hypnotized, is 
tormented by supernatural visions, Based 
on the novel by Richard Matheson. 


The Story of Us (CO, GR) Michelle Pfeif- 
fer and Bruce Willis star in Misery director 
Rob Reiner’s about a couple who arrive 
at a crossroads after a bumpy 15 years of 
marriage. 


Superstar (CO, FP, GR) Saturday Night 
Live's Molly Shannon brings Mary Kather- 
ine Gallagher, the lovesick Catholic 
schoolgirl with the overactive fantasy life, 
to the big screen. Directed by The Kids in 
the Hall’s Bruce McCulloch. 


T-Rex: Back to the Cretaceous (SC) 
Peter Horton and Liz Stauber star in The 
Lawnmower Man director Brett Leonard's 
3-D IMAX film about a paleontologist’s 
daughter who travels back in time to the 
Cretaceous era. 


The 13th Warrior (CO) Antonio Ban- 
deras, Diane Venora and Omar Sharif 
star in Die Hard director John McTier- 
nan’s action film about an Arab soldier 
unwillingly recruited by Vikings into a 
battle against a rampaging, man-eating 
creature. 


Three Kings (CO, FP, GR) George 
Clooney, Mark Wahlberg and Ice Cube 
star in Flirting With Disaster director 
David O. Russell’s action-drama about a 
group of American soldiers in Iraq at the 
end of the Gulf War who are determined 
to steal a huge cache of gold hidden 
near their desert base. 


World’s Best Commercials of the Cen- 
tury (GA) A selection of memorable, 
humourous and innovative TV commer- 
cials from around the world. 











CINEMA CITY 12 
| 3633-99 STREET 463-5481} 


Showtimes effective: 
FRI, OCTOBER 22-THU, OCTOBER 28, 1999. 


BOWFINGER PG 
suggestive Language Sat Sun 11:10 Daily 1:20 3:30 5:40 7:55 
Midnight FrvSat only 12:35 


JAKOB THE LIAR PG 
violent and disturbeng scenes Sar San 11:20 Daily 1-55 4:30 7:15 
9:50 Midnight Fri/Sat onty 12:15 


MYSTERY MEN PG 
crude content Sat Sun 11:30 Daily 2:00 4:30 7:00 9:35 Midnight 
fri Sat only 1205 


DUDLEY DO-RIGHT G 
Sat Sun 11:35 Daily 1:25 3:15 5:05 17:10 9:00 Midnight FrvSat 
11:00 only 




























THE 13TH WARRIOR 14a 
violent and gory scenes Sat/Sun (2:00 Daily 2:25 4:50 7:20 #45 
Midnight fn Sat 12:10 

CHILL FACTOR 140 


violent & gory scenes. Sat/sun 11:25 Daily 1:45 5:00 7:50 10:10 

pay eagle) 

THE BLAIR WITCH PROJECT 14A 

in content, coarse language Sat Sun 11:15 Daily 1:15 3:20 

5:20 7:25 9:30 Midnight Fri tr ‘Only 1130 

DEEP BLUE SEA 14A 
scenes Sat Sun 12:05 daily 2:30 5:10 735 10:05 midnight in 

tt Only 12:25 
UNIVERSAL SOLDIER 1 


4a 
Nudity, violence and coarse language. fri Sat 11:55 205 435 
105 435 Sat Son 1145 tea! 


INSPECTOR GADGET G 
SAT SUN 11:35 Daily 1:25 3:25 5:25 


THE HAUNTING PS, 
scenes, not suitable for younger children 1S 9:55 

Midogne fat tly 1230 rs 

THE GENERAL'S DAUGHTER 18A 

sexual vieence. Daily 730 10400 midnight FriSat only 1:25 

TARZAN G 

Sat Sun 1210 Daly 220 450 

BIG OAD Son ISD Day 210455 740 955 Fgh 

E 5 TO 955 Mids 
eaean pe 
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Truth about Cats and Gogs 


Best of Banff 
presents the 
Rocky XVII 


edia reports from this 
year’s Banff Television Fes- 
tival focused on the fact 


that (gasp!) workaholic, messy- 
haired TV writer-producer David E. 
Kelley and (double gasp!!) his preter- 
naturally beautiful wife Michelle 
Pfeiffer were both in 
attendance. 

But Hollywood 
star power is proba- 
bly the least of the Fes- 
tival’s concerns—in fact, it’s the 
only TV festival in the world that 
doesn’t split the competition into 
American and international events. 
Festival president and CEO Pat Ferns 
refers to Banff as “the Olympics of 
television,” although whether any 
of the programs would lose their 
awards if it came out that they had 
been made under the influence of 
drugs is open to question. 

And as it turns out, the Banff 
Festival “Rocky” Award is one of 
the few TV trophies David E. Kelley 
didn’t win last year. Eighty-one 
nominees were whittled down to 
17 prize-winners; the program of, 
well, programming playing at the 
Metro Cinema this weekend 
includes winners and nominees 
from Poland, Germany, Ireland 
and, yes, Canada (our ever-reliable 
National Film Board was nominat- 
ed in the Best Animation Program 
category for Snow Cat). There’s no 
Frasier episodes here; just innova- 
tive and compelling artifacts from a 
medium that turns out to be not 







_ such a vast wasteland after all. — 


—.- 
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Pau MATWYCHUK 


There’s no cat like 
Snow Cat 


As far as I'm concerned, the sad- 
dest repercussion from the demise 
of Eaton’s is that future genera- 
tions will no longer fully appreci- 
ate that quintessential National 
Film Board animated short film, 
The Sweater. Hopefully, Sears will 
make good on their promise to 


' keep the name alive, so that the 


kids who identify with director 


MOVIES 12 


130 AVE.-50TH STREET 472-9779 
Showtimes effective: 

FRI, OctOnER' 2 7: THU, OCTOBER 28, Ha 

BOWFINGER Z se - 
110 Daily 1,20 3:30 540 

Wang ie eay 1S 
JAKOB THE LIAR 
wolent_ and pcb wae 14:20 Daily 155.40 hl TAS 
9:50 Midnight FruSat only 12: 
MISERY MEN 
Hh Sa oa Da Sun 11:30 Daily 200 4;30 7:00 9:35 Wen 
DUDLEY DO-RIGHT 
Sat ied Daily 1:25 3:15 5:05 17:10 9:00 Midnight fain 


THE 13TH WARRIOR 14a 
zed fry snes Savon 12:00 Day 225 480 720 945 
Midoight fri Sa (210 
CHILL FACTOR 14a 
w = scenes, Sadun 11-25 Daily 145 5:00 750 10:10 
aaly 1225 
ay aLAIR MITCH PROJECT 


14a 
sturbing cont ie Sat Sun (1:15 Daily 1:15 3:20 
520 7 930 930} Midnight ean Only 1130 = 


DEEP BLUE SEA 14a 
Rog as Sun 12:05 daily 2:30 5:10 7:35 10:05 midnight 


UNIVERSAL SOLDIER 14a 
re fale aad le nd cant apa St ISS Day Listas 


'NSPECTOR GADGET 6 
ST SUN TIS Daly 125 325 5:25 

| THE HAUNTING 
Won, sn ot for younger children Daily 7: ity 


THE GENERAL'S DAUGHTER 

Yerual violence, Daily 7:30 10:00 midnight Fri/Sat only nas 
TARZAN G 
Sat Sn 12:10 Daily 2.20 4:50 

BIG ‘aeatendad 


Fa, gg a Sen 11S0 Daily 2:10 4:55 740 9:55 Mani 
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Sheldon Cohen’s depiction of Roch 
Carrier's beautiful 1940 short story 
will understand where that Toron- 
to Maple Leafs (boo! hiss!) sweater 
comes from. 

Cohen's latest NFB production is 
Snow Cat, based on the children’s 
book by self-taught Canadian 
author Dayal Kaur Khalsa. The 
structure of this fable is a story- 
within-a-story; it's framed by scenes 
of an old woman spinning a yarn to 
her granddaughter, drawn in tradi- 
tional cel animation. 
The tale itself, 
which concerns a 
solitary woman liv- 
ing in the Arctic, has a 
different graphic style: white-on- 
black finger-painting. The images 
are very simple, yet wonderfully 
evocative of the bleak northern 
Canadian winter—and the medium 
is, of course, singularly appropriate 
for a children’s story. 

Elsie, the young woman, has her 
loneliness cured by the North Wind, 
who fashions a cat out of snow as a 
companion for her. I’ve become a 
bit of an expert in feline body lan- 
guage (cats outnumber people in my 
household), so I can vouch that the 
animators paid very close attention 
to detail. 

While Snow Cat is no The 
Sweater—nothing ever will be—it 
deserves the many accolades it’s 
received so far. The story, narrated 
by Canadian Oscar, Tony and Emmy 
Award-winner Maureen Stapleton, is 
rather predictable but satisfying 
nonetheless, and hidden inside it is 
a good lesson about the place of ani- 
mals in nature 

Snow Cat’s press material con- 
tains that clichéd promise to appeal 
both to children and to the “young 
at heart”—well, I’m cantakerously old 
at heart, but I thoroughly enjoyed it 
anyway. —Davio Goseit TAYLOR 





Gogs' gift to animation 


Wales has always been famous for 
its male voice choirs, carved wood- 
en love-spoons and fierce pride in 
its teeming-with-consonants lan- 
guage. Now it’s developing a reputa- 
tion for claymation as well, with the 
recently (very recently, given the 
paucity of web page tributes) bur- 
geoning popularity of a half-hour 


series, The Gogs. 

The Simpsons long ago showed 
that TV series can get away with 
riskier material when their charac- 
ters are animated—a fact proved 
beyond a doubt by South Park. In 
terms of potentially offensive 
imagery and concept, The Gogs lies 
somewhere between these two 
series; the title characters are a dys- 
functional family of Cro-Magnons 
who fart, blow snot bubbles, happen 
upon putrefying animal carcasses 
and whonk each other over the 
head a lot. 

In this episode, titled Gogwana 
the troglodytic clan anachronistical- 
ly find themselves in the Creta- 
ceous-Tertiary Era, and witness 
Alvarez’s famous comet slamming 
into the Earth and killing all the 
dinosaurs—including, thankfully, 
the Tyrannosaurus Rex that’s about 
to eat them. The lowbrow humour 
is fast-paced, usually amusing, occa- 
sionally downright hilarious and 
only occasionally gratuitous. And 
believe it or not, the last minute or 
two is actually nostalgic, wistful 
and, dare I say, touching. 

Incidentally, these Cro- 
Magnons don’t just get their ono- 
matopoeic names from their 
limited Homo Erectus vocabulary 
(and neither are related to Gog of 
the land of Magog from the Bible’s 
Book of Ezekiel, chapter 38). In 
Wales, people from the affluent, 
more English-assimilated south call 
their blue-collar, coal-mining, 
North Walian countrymen 
“Gogs”—and it’s not a term of 
endearment. (Ah, how my paternal 
grandfather, Idris ap Dafydd from 
Llanelli, would be proud of my 
Cymraeg...) 

And it’s also sheer coincidence 
that the syllable “gog” appears twice 
in the world’s longest geographical 
name, the Welsh town of (deeeep 
breath) Llanfairpwilgwyngyll- 
gogerychwyrndrobwilllandysilio- 
gogogoch. We Welshmen may have 
a complicated set of phonemes, but 
we make up for it with the simplici- 
ty of our vulgar humour. —Davip 
Goseit TAYLOR 


The Best of Banff 

Zeidler Hall, The Citadel © Fri, Oct 22, 
6:30pm; Sat, Oct 23, 7pm « Free * 
425-9212 


Alternative Video Spot 


Locally Owned and Operated 


New Releases 


Life (also on DYD) 
SLC Punk 
Among Giants 


Election {also on DvD) 


DVD Releases 
Class of Nuke ‘Em High 


(Director's Cut) 


Caprico One 


Ferris Bueller's Day Off 


Rio Grande 
http://www. compusmart. ab. calaltvi d/ 
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SIXTH 
SENSE 
1:10, 3:20 
7:10, 9:20 


(144) 


SUPERSTAR 
1:30, 3:10 
7:30, 9:10 

(14A) 
NO WEEKEND MATINEE 


STORY OF US 
1:20, 3:50 
7:20, 9:50 


(14A-Coarse language) 





DRIVE ME 
CRAZY 
1:40, 3:40 
7:40, 9:40 
(PG-not suitable 
for younger children) 


MYSTERY ALASKA 
1:00, 7:00 
(144 coarse trguage & 
‘suggesine scenet) 
THREE KINGS 
3:25, 9:30 


(18A-graptic Violence) 


WEEKEND MATINEES ¢ DENNIS THE MENACE 1:30, 4:10 (PG) 


MONDAY & TUESDAY ARE FAMILY NIGHTS! TICKETS $3 ALL DAY, ALL NIGHT! 


Cle 


Pree TRESS 


CINEPLEX ODEON CINEMAS Y 


TALKING MOVIE 
LISTINGS 
445-5468 


Showtimes effective 
FRI, OCTOBER 22-THU, OCTOBER 28, 1999. 


EATON CENTRE CINEMAS 
020 


BRINGING OUT THE DEAD 14A 
Daily 12:50 3:40 7:00 9:30 pm OTS Digital 

disturbing scenes 

FIGHT CLUB R 
disturing content Daily 12:40 3:30 6:40 9:40 THX 

SDDS No passes 

BATS 14a 
Daily 1:00 3:20 6:50 9:40 pm DTS Digital 
AMERICAN BEAUTY 18A 
disturbing content. fri-Tue 1:30 4:00 7:20 9:50 Wed-Thu 
130 4:00 9:50 pm OTS Digital 

THE BEST MAN 

Daily 1:10 3:50 7:30 10:00 pm DTS Digital 
suggestive scenes 

THE SIXTH SENSE 

Daily 1:20 4:10 7:10 9:20 pm DTS Digital 
THREE TO TANGO 

Daily 1:40 4:30 7:50 10:10 DTS Digital 
THE STORY OF US 

coaise language Daily 1:50 4:20 6:30 9:10 
OTS Digital 

CRAZY IN ALABAMA 

Daily 2:00 4:40 7:40 10:05 pm SDDS 


WESTMOUNT 4 
111 Ave Groat Road 452-7343 


CRAZY IN ALABAMA 14a 
Fri, Mon-Thu 6:45 9:45 Sat-Sun 1245 3:45 6:45 9:45 pm 


THE STORY OF US 14A 
coarse language fri, Mon-Thu 7:00 9:15 
Sat-Sun 1:15 4:15 7:00 9:15 DTS Digital 


AMERICAN BEAUTY 
disturbing content Fri, Moa-Thu 7:15 10:00 
Sat-Sun 1:00 4:00 7:15 10:00 


FIGHT CLUB R 
disturbing content Fri Mon-Thu 6:30 9:30 Sat-Sun 1230 
330 6:30 930 DTS Digital No passes 


CLAREVIEW TOWN CENTRE 


4211-137 Ave. 472-760 


THE ADVENTURES OF rT IN GROUCHLAND §G 
Daily 1:20 pm 
SUPERSTAR 

Daily 3:10 5:10 7:20 9:20 pm 
AMERICAN BEAUTY 18a 
disturbing content, Daily 1:40 4:20 7:10 9:40 DIS Digital 
CRAZY IN ALABAMA 14a 
Daily 2:20 4:50 7:30 9:55 


THREE TO TANGO 
Daily 1:10 3:30 6:30 8:50 PH DTS Digital 


14A 


14A 
14A 


14a 


14a 


18A 


14A 


14a 


BATS 14a 
Daily 2:30 5:320 8:00 10:20 DTS Digital 


THE STORY OF US 14A 
coarse language Daily 1-50 4:10 6:40 9:00 DTS Digital no passes 
FIGHT CLUB R 
Gisturbing content Daily 1-00 4:00 7:00 10:00 DTS Digital 
po passes 

DOUBLE JEOPARDY 

coarse language Daily 2:00 4:40 7:50 10:05 DISD 
THREE KINGS 18A 
graphic violence Daily 2:10 5:00 7:40 10:10 DTS Digital 


BRINGING OUT THE DEAD 140 
Daily 1:30 4:10 6:50 9:30 PM DIS Digital disturbing scenes 


WEST MALL 8 


West Edmonton Mall, Phase Ill Entrance 2 


HAPPY TEXAS 
Daily 2:00 420 7:30 10:00 pm 


FIGHT — R 


distrbing coni 
Daily 1: 0130 3:80 430 650 800 $40 no pases on 2 


screens 
AMERICAN PIE 
sexval content, may offend 
Daily 1:50 400 650 pm 
FOR LOVE OF THE GAME PG 
coarse 

Daly 9009s 

THE BEST MAN 14A 


1:10 3:40 7:00 9:50 pm DTS Digi 
Daily |: eal pm DIS Digital 


444-1829 
14a 


IBA 


CRAZY IN ALABAMA 14, 
Dail 2:10 440 7:10 930 pm 

THE STORY OF US 

Coane 

Baty LAN°CAD 720 920 O15 igi 


DRIVE ME CRAZY 
‘not suitable for children. no. passes 
ally 1:20 3:30 6:40 9:10 
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5 BIG SCREEN THEATRES 


ADULTS $7_ CHILDREN & SENIORS $4 
MATINEES EVERYDAY’ ADULTS $4.50: CHILDREN $3 


22 Sir Winston Churchill Ave, Grandin Park Plaza * 458-9822 
MOVIE LINE: 458-3816 
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WHITEMUD. CROSSING 
a2 6 STREET 4 


AUSTIN POWERS 14A 
aude content Fri, Mon-Thu 7:40 10:00 

Sat-Sun 1:10 4:00 7:40 10:00 

CRAZY IN ALABAMA 14A 
Fri, Mon-Thu 6:56 9:20 Sat-Sun 1:00 3:40 6:50 9:20 ai 


FIGHT CLUB 
disturbing content Fri, Mon-Thu 6:45 9:50 Sat-Sun i 30 
330 6a 9:50 DTS Digital 


BLUE STREAK 14A 
Fri, Mon-Thu 6:35 9:50 Sat Sun 1:30 4:206:35 9:00 pm 
BATS 14A 
Fri, Mon-Thu 7:30 10:05 SAT SUN 1:40 4:30 7:30 10:05 pm 
THE STORY OF US 14A 
coarse language Fri, Mon-Thu 7:20 9:30 Sat-Sun 12:50 3:20 
720 930 Sods 


RANDOM HEARTS 14a 
FriMon-Thu 7:00 9:55 Sat 12:40 3:50 9:35 Sun 12:40 3:50 
7:00 9:55 pm 

DRIVE ME CRAZY PG 

not suitable for ‘e children Fri Mon-Thu 7:10 9:40 
Sat-Sun 4:10 Tb 940 pm 


MUSIC OF THE HEART G 
Sneak Preview Sat 7:00 pm 


THE ADVENTURES OF ELMO IN GROUCHLAND G 
Sat-Sun 1:20 pm 


Gervais Rd, & St. Albert Trail St Alt 


BLUE STREAK 14a 
fri, Mon-Thu 7:30 9:45 Sat-Sun 1:40 4:05 730 945 pm 
BOWFINGER 
stive la 
Sat-Sun 12:55 3 
RANDOM HEARTS 14A 
Fr, Mon-Thu 6:30 9:00 Sat-Sun 12:30 3:20 6:30 9:00 
GREY OWL PG 
FriMon-Tho 6:55 9:15 Sat-Sun 1:30 3:50 6:55 915 
RUNAWAY BRIDE PG 
Fri, Mon-Thu 6:45 9:05 Sat-Sum 1:20 340 6:45 ie 
BATS 14A 
Fri, Mon-Thu 6:40 9:30 Sat-Sun 1:10 3:30 6:40 930 pm 
THREE TO TANGO 14A 
Fri, Mon-Thu 7:10 9:20 Sat-Sun 2:00 4:10 7:10 ie - 
13TH WARRIOR 
pt Seo Fr, Mon-Thu 7:15 9:25 ee 250 


ane BLAIR WITCH PROJECT 14A 
airs nat Fri, Mon-Thu 7240 9:50 
ra Sun 1:50 4:00 7:40 9:50 


STIR OF OES 14a 
wolent & fri, Mon-Thu 7:20 9:40 
Sat-Sun 1235 2:40 720 9:40 


AUSTIN POWERS 14A 
crude content Fri, Mon-Thu 7:00 8:55 

Sai-Sun 12-40 2:50 7:00 8:55 

DOUBLE JEOPARDY 


14a 
coarse language Fr, Mon-Thu 6:50 9:10 Sat-Sun 1:00 3:10 
6:50 9:10 


m CINEMA 6 


bed WEST EDMONTON MALL 
PHASE {ENTRANCE 44 444.1331 


© OUTSIDE PROVIDENCE 

© Daily 6:45 8:45 

© coarse language, drug use throughout 

© THE BLAIR WITCH PROJECT 

© coane la disturbing content 

© Daily 7.36 10:00 

© CHILL FACTOR 
© Daily 630 9:00 pm 

© Violent & gory scenes, 

© THIRTEENTH WARRIOR 14A 

e onion 655 FAS SatSun 14S 4:00 6:15 9:15 pm 
Soe & gory scenes 


5 © DEEP BLUE SEA 


scenes, 
$ aly ToS 9:45 


s © INSPECTOR GADGET 
fri, Mon-The 7:05 pm 
: Sat-Sun 1:15 3:15 Ms 705 
¢ NOTING HILL 
Sanne language throughout Daily 930 pm 


@ Dick 
© satu 130 345 
@ BIG DADDY 
@ coarse language Sat-Sun 12:30 230 430 pm 
@ THE IRON GIANT PG 
@ Sat-Sun (245 2:45 4:45 
© TARZAN G 
© Sat-Sun 1:00 3:00 5:00 pm 
Ceccececvcesecene 


fri, Mon-Thu 7:25 935 
7125 935 


14a 


©0000 FFF80FFHHHFFLOHHHHHOHEO®e 
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theatre that could save your life 
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Watching this movie 


can 


toward a University _ 


written by: Kate C 


Pru McEvoy, & 


‘onnell Banigan, Sophie Lees, 
eather D. Swain 


in association with Azimuth THEATRE 


directed by: Sophie Lees 


at the Kaasa (lower level of the Jubilee Auditorium) 


@vurejioe 2 ] 3 ] (no show 24th & 25th) 


“4E% 


UAT: 


Af PIVEELMTARGL 


boi. 
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or a ae ie}! 


BONUS! *; 





earn you credits 


information on how to enroll in 
a course call 1 888 440 4640 
or go to our websites 
www.accesstv.ab.ca 


e delight in the femme fatale in film 
noir, because they are unconstrained.” 


Taken from comments by 
R.. Jacques Benoit, 

' Host and Course Developer- 
for Athabasca University 
and Grant MacEwan 
Community College 






Wr. 


Ancedta thllewaictest 1! 


‘ ~ If you would like a complete transcript 
of Jacques’ comments or more 





www.accesslearning.com ~\e GluahonStahon 


Film Notes 
Continued from page 26 


Two: Alien. Thelma. Louise. But he’s 
not going to, he can’t write, who’s...? 
One: Zaillian. You know, what's his... 
Two: Stuart. 

One: Stuart. From... no, it’s... 

Two: Steven. 

One: Steven. With a “v,” Schindler’s 
List, another Oscar... 

Two: But Anthony Hopkins. And Jodie 
Foster. 

One: More Oscars. They... 

Two: They’re waiting, they're... to 
read the script. To approve. 

One: They didn’t approve...? 

Two: What was the reason? | mean, 
the official...? 

One: | told you. The timing. The... 
Two: But maybe there were other... | 
mean, it’s Mamet. It could be... 

One: There could have been some- 
thing wrong. 

Two: With the script. 


One: With the script. 

Too much... you know... 
Repetition. 

Repetition. 

Too much repetition. 
With shifting emphasis. 


Two: 
One: 
Two: 
One: 
Two: 






{OMONTON'S URBAM VOICE 





VOCH 
NITERNATIONAL 









eee 
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One: With shifting emphasis. 
Two: And too many... 

One: Fragments. 

Two: Sentence... 

One: ...fragments. 

Two: And inter... 


One: Inter... 
Two: ...rupt... 
One: ...tions. 


Two: And italics. Everywhere, italics. 
And ellipses... Ellipses and italics... 
One: And... and... you ever notice, 
you ever realize, he doesn’t, he never, 
ever, finishes his...? 

—Davio Goseit TAYLOR 








Fight Club Since Fight Club was 
directed by Seven’s David Fincher, it’s 
not surprising that it’s a challenging 
piece of work that will test audiences’ 





pena by 


JOHN HARDY and SCOTT KRAMER 


THE CRITICS AGREE: 


D.0.9.0.4 


-TORONTO STAR, TORONTO SUN, NATIONAL POST, NOW MAGAZINE, EYE 


“See this movie twice!” 





(eM DoB8s 


mettle. Brad Pitt stars as Tyler Durden, 
a soap-making anarchist who 
befriends Edward Norton, a chronic 
insomniac who can only fall asleep 
after baring his soul in a mind-numb- 
ing array of self-help clubs and sup- 
port groups. After the two men get 
into an impromptu parking-lot brawl, 
they hatch the idea for a new type of 
men’s club, Pitt convinces Norton that 
the road to renewal is through self- 
destruction—soon, men everywhere 
are engaging in underground bare- 
knuckle boxing matches, joining up 
with Pitt’s army of followers and com- 
mitting rampant acts of insurrection 
against corporate culture. These are 
easily the best performances Pitt and 
Norton have ever given, and Helena 
Bonham Carter is wickedly delicious as 
their mutual love interest. This subver- 
sive movie attacks everything from 
Starbucks to Martha Stewart with 
sharp, smart dialogue. There are twists 
here that will leave your head spin- 
ning, but hang on until the end for 
Fincher’s knockout punch. ¥ 4 te 4x 
—TOopp JAMES 

Todd James can be heard daily on 
Mix 96 FM and hosts A Minute at th 
Movies on ITV News Thursdays at 5:30 
p.m. 







-GLOBE AND MAIL 


IME 


LESLEY ANN WARFEN 
LUIS GUZMAN 
BARRY NEWVAN 


wo PETER FONDA 















Sree by 


STEVEN SODERBERGH 
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CANTEL 


100 double guest passes are 
available for the Oct. 28 premiere! | 
All you have to do is ask for one at: | 
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#31810 St, 6 51 Ave > Southgate Gentre 

























































































Elton’s play 
examines violence 
and responsibility 


By DAVID GOBEIL TAYLOR 


unny how life sometimes 
ae full circle. Back in my 

cub reporting days in 1996 at 
the Montreal Mirror, I was assigned 
a story about British author/stand- 
up comic Ben Elton, 
who was scheduled 
to perform at the 
Just For Laughs Fes- 
tival. It was obviously 
one of those “pressure” stories—the 
show wasn’t selling well and the 
daily papers weren’t interested, so 
the Festival offered to pay the 
trans-Pacific long-distance charge if 
a Mirror reporter would interview 
Elton in Australia. My editor, in 
exchange for an “exclusive” inter- 
view (i-e., one nobody else wanted) 
and, I suspect, to get the festival 
publicist off her back, assigned her 
most junior reporter (i.e., me) to 
the task. So, at 12:30 a.m. (Damn, 
I'd do anything for a story back 
then!), I plugged in my tape 
recorder and called Elton at 9:30 
a.m. his time. 

To this day, I consider that hour 
(Hey, I wasn’t paying) I spent on the 
phone to Elton the most memorable 
interview of my career. 

The story was about Elton’s 
stand-up comedy, so I had a list of 
questions prepared. But Elton is 
much more than a comic—he’s a 
prolific screenwriter for British tel- 
evision (including the very popu- 
lar Rowan Atkinson vehicle 
Blackadder) and a published 
author. He has written several 
books about environmental issues 
that used well-honed wit to deal 
with serious social issues, and 
when I talked to him, he’d just 
released a new book with the 
unassuming title Popcorn. 

Elton spent most of our time 
together talking about Popcorn—it 
was obviously fresh in his mind, 
since he’d been interviewed about it 
at length in the U.K., although it 
had yet to come out in North Amer- 
ica. And yes, I suppose I should 
have taken charge of the interview 
and steered the conversation toward 
stand-up comedy, but I was just get- 
ting my journalistic legs then—and 
Elton never let me get a word in 
edgewise. 

In the Mirror I described Elton 
as a “motormouth genius,” and | 
stick by that assessment hundreds 
of interviews later. I spent a whole 
day transcribing Elton’s thoughts 
word for word (Man, was I eager 
then!), and thank goodness I never 
clean out my hard drive or upgrade 
my computer—TI still have it, all 
15,000 words of it. That’s right: 
four words per second. And 
Ithough he was obviously extem- 
orizing, his words are well-cho- 
en, his sentences fully-formed. 
he man speaks in paragraphs 
ithout a single “um” or “ah,” as 
he were reading from one of his 
WN scripts. 

Lwrote my 700-word piece for 
€ Mirror. And I asked a friend who 
‘as vacationing in England to pick 

4 copy of Popcorn for me. Little 
d I know that all that work and 
reparation would bear fruit for me 
ars later, when Popcorn would be 
apted into a play, | would move 
Edmonton and the Citadel The- 
re would produce it. 






theatre 
preVUE 


Oliver twisted 


“I got the inspiration for Popcorn in 
January 1995, when [the Oliver 
Stone movie] Natural Born Killers 
was banned in Britain,” said Elton. 
“I'd read a newspaper article about a 
couple of killers in France who mod- 
elled themselves after Mickey and 
Mallory. And, of course, after I'd 
written the book but before it was 
published, someone in the United 
States launched a lawsuit against 
Oliver Stone. She was 
shot and left para- 
lyzed by a couple 
emulating the film, 
and it’s now gone very 
public, with John Grisham urging 
people to sue Stone.” (That case is 
Still before the courts, by the way; 
Patsy Byers’s lawsuit against Stone, 
her assailants and just about every 
corporation involved with Natural 
Born Killers has made it all the way 
to the U.S. Supreme Court, who 
should get to it sometime in the 
year 2000.) 

In Popcorn, a fatuous, egotistical 
director named Bruce Delamitri 
wins an Oscar for his ultra-violent 
movie Ordinary Americans. His mas- 
terpiece inspires two pop-culture 
junkies, Wayne and Scout, to go on 
a killing spree, achieving their own 
degree of fame as the media dub 
them “The Mall Murderers.” As the 
forces of law and order close in on 
them, the couple break into 
Delamitri’s house right after the 
Oscar ceremony, taking him and 
several others hostage. It's a calcu- 
lated move: they're trying to avoid 
the death penalty by blaming the 
director for their crimes. 

This is, of course, no simple 
home invasion—Delamitri meeting 
Wayne and Scout is not unlike Dr. 
Frankenstein coming face to face 
with his unnatural creation. 
Delamitri has been living in a rar- 
efied world, full of money, booze, 
power, sex and fame—suddenly, 
he’s confronted with the extreme 
consequence of his actions, and 
with the question of whether he 
ultimately bears any responsibility 
for them. 

“Artists don’t create society,” 
Delamitri smugly tells a TV inter- 
viewer early in the book, “they 
reflect it. And if you don’t like 
that, don’t change us—change 
society.” And later, looking at the 
madding crowds gathered just to 
get the merest glimpse of celebri- 
ties arriving at the Oscars, he 
muses, “He did not create a world 
for people to watch; they created a 
world for him to film.” 


Pointing the blame, 
pointing the gun 


All of these apologia are a cold com- 
fort to him, however, as he stares 
down the barrel of an assault rifle in 
his own living room, asked to be 
accountable for the monster he may 
or may not have created. 

And it’s the issue of personal 
responsibility that resonates 
through Popcorn, the book and the 
play. Is Delamitri even partly 
responsible for the mass murders his 
movie inspired? Can a work of art 
inspire someone to commit a crime 
he or she wouldn't have otherwise 
considered—and even if it simply 
nudges someone with murderous 
tendencies over the edge, and if so, 
does the artist nevertheless share 
part of the blame? 

And does the pop-culture status 
of cinema make filmmakers some- 


thing other than artists? “He was 
the first to admit that [his work] was 
only popcorn,” Delamitri thinks to 
himself early in the book,” but only 
if other popular works like Romeo 
and Juliet and Beethoven's Fifth were 
popcorn too.” 

According to Elton, Popcorn rais- 
€s questions, it doesn’t answer 
them. Without giving too much 
away, there’s a lot of mayhem in the 
book, making it a difficult read, 
even for someone sensitized to 
depictions of violence in literature 
and film; all of the blood and suffer- 
ing and death make it tempting to 
think Elton is condemning pop-cul- 
ture violence, but Elton says it’s not 
that simple: 

“Popcorn has been interpreted as 
an indictment of Natural Born 
Killers. | feel a little exposed, because 
I'm seen to be espousing a point of 
view I don’t necessarily agree with. 
To me, artists must take responsibili- 
ty for their actions, sure, just like 
everyone else does—but I’m uncom- 
fortable with the idea of a board of 
censors or whatever deciding when 
the line’s been crossed. After all, just 
as many people are killed in Hamlet 
as Pulp Fiction. 

“Nobody talks about conscience 
anymore,” he continued, “but | 
think it’s a valid barometer. Does the 
filmmaker or the writer or whoever 
question his own motives? Is he por- 
traying sex and violence for artistic 
reasons, Or just to titillate or shock 
his public? I’m confident in my 
motives for all the violence in Pop- 
corn; perhaps Oliver Stone feels the 
same way about Natural Born Killers.” 

Ironically, this commentary on 
movies will soon be a movie itself— 
Warner Brothers and director Joel 
Schumacher (Flatliners, Batman For- 
ever) have optioned the script, 
which is in pre-production now. Jeff 
Goldblum is slated to play 
Delamitri; Nathan Lane and Ellen 
Barkin are also rumoured to have 
been offered parts, presumably not 
as Wayne and Scout. 


Shooting Mallory 


“I've never seen a play like this,” 
marvels Tara Hughes, making her 
Citadel debut as Scout, the more 
down-to-earth, contemplative half 
of the Mail Murderers. She and Nat- 
ural Born Killers’ Mallory may both 
be mass murderers, but the resem- 
blance stops there; Elton’s characters 
are more fleshed out than Stone's, 
more theatrical than cinematic. 

“In her own way, Scout's very 
modest,” says Hughes. “She’s got 
her own private morality. She like 
things done properly and politely.” 
Excuse me, sir, would you mind ter- 
tibly if I riddled you with bullets? 
Got it. “You expect Wayne and 
Scout to be these stereotypes, but 
then out of their mouths come the 
most unexpected things. It’s impor- 
tant that Wayne and Scout be real 
characters, that the audience be 
seduced by them.” 

“In a way, Wayne is just like a 
teenage boy,” says Steve Pirot, who 
plays Scout’s better—well, worse— 
half. “He likes tits and American 
cars and broncos and gambling; but 
then you see that he’s actually quite 
intelligent. He pokes holes into 
Delamitri’s arguments, and he 
knows exactly how the law works.” 

Pirot says the first reading of the 
play was quite an eye-opener; even 
knowing pretty much what it was 
about, he didn’t quite expect it to be 
so—well, violent. “Popcorn is so 
extreme,” he says. “It’s not over-the- 





Popcorn’s Steve Pirot an [Malle lay 
top—it’s right on top.” 

“In a movie, you expect violence 
and you're used to it, it doesn’t 
bother you” says Hughes. “You just 
digest it—like popcorn!—and you 
don't really notice it. But violence 
just isn’t done in theatre.” 


Kernel of truth 


To Elton’s consternation, both peo- 
ple for and against movie censor- 
ship and the Oliver Stone lawsuit 
have cited Popcorn in support of 
their arguments. Opinions about 
the book may be highly varied, but 
they're uniformly strong and high- 
ly emotional. 

And the same should prove true 
for the play’s audience. “Popcorn is 
designed to provoke a strong reac- 
tion,” says Hughes. “You’re in the 
same room with these people, and 
you're seeing these big guns right 
there onstage in front of you. You 
don't have the same distance in the- 
atre as you have in film. There’s no 
cameraman or editors between you 
and what's going on; you're not 
watching something that happened 
a year ago, it’s happening right now.” 

Hughes and Pirot and the rest of 
the cast and production team are 
already steeling themselves for that 
small percentage of people who 
inevitably get very upset when 
they’re confronted by the unexpect- 
ed, like people getting shot and 
killed onstage before their eyes. 

But they take comfort in the fact 
that the violence in Popcorn isn't 
gratuitous; Elton is at peace with his 
conscierice, and so are they. 

It can’t be easy portraying char- 
acters so extreme, on the knif 
of life. Like Hughes says, the audi- 
ence has to be seduced by Wayne 
and Scout; they have to sympathize 
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Popcorn is junk food for thought 


Francis Tétrault 


Up against the wall, theatregoers!” > 


with this, if not exactly amoral, at 
least differently-moral mass-murder- 
ing couple. 

But, Hughes and Pirot say, at its 
base, the job of character develop- 
ment is the same whether you're 
playing Romeo and Juliet or Wayne 
and Scout. You don't have to decide 
whether Shakespeare's lovers went 
too far, taking poison; neither do 
you have to make moral decisions 
playing killers. You just get into the 
characters, and portray them—you 
give them,eyerything they need. 

And the’same goes for the issue 
behind the play: whether artists can 
be held accountable for the actions 
of others that they inspire. 


Don't call me 
irresponsible 


“We don’t need to answer the ques- 
tions the play poses,” agrees Hugh- 
es. “We just have to make sure the 
questions are asked as well as possi- 
ble. It’s up to the individual audi- 
ence members to make up their own ** 
minds about what's going on in the 
play and what it means.” 

In other words, just as the 
artist—filmmaker, author, play- 
wright or actor—has a responsibili- 
ty, so does the audience. And those 
seeing Popcorn shouldn't have any ~ 
trouble living up to their responsi- 
bility: it’s just about impossible to 
just sit back passively as you watch 
this play. Violence is right there 
before your eyes, just as it is in real 
life: it’s possible to avoid responsi- 


bility just blame society for evils 


that occur—but you and I make up 
society. © 







By PAUL MATWYCHUK 


_ Roll out the Perils 


Dainty on the Perils of White Slavery * 
Arts Barns * To Oct 24 * reVUE 
Trevor Schmidt's play is entirely set 
during a performance of a sleazy turn- 

f-the-century morality play. The com- 
pany is headed Mr. and Mrs. Beardy 
(Dave Clarke and Marie Nychka), a 
seedy pair of actors whose garish stage 
makeup seems to consist of equal 
parts whiteface and moral rot. Their 
show is a titillating melodrama about a 
pampered wife who is captured by 
white slavers the moment she leaves 
her husband's protection and ventures 
outside the home. Assuming the lead 
role is the Beardys’ own maltreated 
daughter, Dainty (Elizabeth Allison), a 
slow-witted, bonbon-addicted ingenue 
who instinctively lapses into uncon- 
sciousness whenever anyone departs 
Yrom the script. (Her passivity is so 
entrenched that the Beardys keep her 
chained to the set even during the 
performances.) 

The script has a terrific conceit: 
when a new actress (Rhonda 
NuGent) joins the company to play 
the maid, she is horrified both by the 
Beardys’ treatment of Dainty and by 
the hidden message of their play. So 
she begins to depart from the script 
in an effort to rescue both Dainty 
and the character she plays from the 
forces that enslave them. It’s as richly 
postmodern a setup as you could 
hope for, with NuGent even assum- 
ing a male role (as Dainty’s play-with- 

tn-the-play husband, “John-of-My- 
Heart”) in order to put her rescue 
plans into action. : 

All the symbolism fits right into 
place, and (except for the downbeat 
ending) it’s fun to think about after- 
ward, but somehow, the play isn’t as 
engaging as it ought to be. | think part 
of the problem has to do with Dainty 
herself—she’s so utterly passive, so 
totally without any inner life, so com- 
pletely unaware that she’s even being 
held captive, that it’s hard to develop a 

_ rooting interest in her plight. (This 
probably sounds sadistic, but it might 
help if we saw the Beardys actively vic- 

'?timizing her a little more.) 

Schmidt's use of rhymed dialogue 
is also problematic. The Beardys’ 
melodrama consists entirely of 
rhyming couplets, but the actors, 
bizarrely, don’t stop rhyming when 
they go out of character—a detail that 
tends to obscure the struggle between 
the Beardys’ “official” plot and the 
maid's attempts to improve it. 

If | sound a little like the maid 
myself as | make my suggestions for 
improving the play, maybe it’s 

because Schmidt's premise is so beau- 
tifully suggestive that | wish I'd come 
up with it myself. (By the way, | mis- 


= 


spoke last week when | attributed the 
script for last season's show Congo 
Song to Schmidt; Nicole Zylstra wrote 
it—although, come to think of it, | 
wish I'd come up with that premise, 
too. Think how prolific I'd be!) 


Crossing gets 
guarded praise 


Rough Crossing * Varscona Theatre * 
To Oct 31 © reVUE Some of the 
scenes in Tom Stoppard’s shipboard 
theatre farce Rough Crossing are so 
intricately witty that | suspect they 
might be absolutely unplayable. Take, 
for instance, the scene in which Adam 
Adam, a young composer plagued 
with a speech impediment that delays 
the beginnings of all his sentences, is 
assailed by urgent questions from 
three different people simultaneously. 
By the time he finally spits out his 
replies, it sounds as though he’s 
responding to different questions alto- 
gether—and the miscommunications 
only multiply as the scene goes further 
and further along. 

Or take this rapid-fire exchange: 
when a ship steward tells a passenger 
he once served at the George, the pas- 
senger replies, “Cinq?” “No sir,” the 
steward says. “It was a hotel.” And by 
the time your brain has sorted out 
that pun, you've missed the two or 
three jokes that followed it. 

The passenger in that scene is 
noted playwright Sandor Turai 
(Richard Gishler, with ascot), who's 
travelling on board the 5.5. Italian Cas- 
tle with his longtime collaborator Alex 
Gal (David Belke, in yachting jacket) 
en route to New York, where their lat- 
est collaboration will soon debut. But 
when their composer, Adam, over- 
hears a romantic clinch between his 
lover, the actress Natasha Navratilovna 
(Coralie Cairns, underneath a bobbed 
blonde wig) and imbecilic actor Ivor 
Fish (George Szilagyi, with a woozy 
Ronald Colman accent), he tears up 
his score and places the entire produc- 
tion in jeopardy. 

The second act, in which Turai 
hatches a plan to make Adam think all 
he’s overheard is Natasha and Ivor 
rehearsing a new scene, plays more 
smoothly than the first—perhaps 
because in the first scene, we're 
expected to keep up with Tom Stop- 
pard, while in the second, all we have 
to do is keep pace with Ivor. 

Plus the less frenetic second act 
gives you time to appreciate the sub- 
lime construction of Stoppard’s play, 
in which Natasha and Ivor redeem 
themselves in Adam’s eyes—by 
repeating their incriminating conver- 
sation to him all over again in a new 
context. “We each fight life’s battle 
with the weapons God gave us,” Turai 
proclaims at one point. “Mine is the- 
atre!” And, as in his script for Shake- 
speare in Love, Stoppard wittily 
expresses his belief in the power of 
theatre to repair all the world’s calami- 
ties. (When the ship hits rough water, 
Turai telephones the captain and help- 

fully instructs him how to keep the 
boat from pitching in the waves.) 

Like the 5.5. Italian Castle, this pro- 
duction of Rough Crossing occasionally 
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founders a bit, but—thanks mainly to 
the performances by Gishler and Szi- 
lagyi, playing characters on opposite 
ends of the |.Q. spectrum—it does 
eventually arrive safely in port. 


Come on-a my House, my 
House-a come on 


The House of Pootsie Plunket * Cata- 
lyst Theatre * To Oct 24 * reVUE This 
is the damnedest play. It’s unique as a 
snowflake: the story is absurdly sim- 
ple, the characters aren’t complex in 
the slightest, the pace is slow, the 
score puts “uh-oh” chords underneath 
every significant or sinister event, 
there are no surprises whatsoever in 
the plot—and yet, it’s mesmerizing. 

| can’t say as I’ve ever seen a stage 
script that had the peculiar quality this 
one does, where every line falls into 
place with such mysterious, inevitable 
correctness, like an opera libretto. Co- 
writers Joey Tremblay and Jonathan 
Christenson have found the perfect 
balance of elevated poetry, absurdist 
humour and down-home Canadian 
slang for their story about the last, sad 
dregs of a once-great Arctic dynasty— 
a carrot-topped brother and sister of 
indeterminate age—desperately resist- 


ing the changes their widowed mother 
wants to bring to their perfect world. 

The play is not what you'd call a 
performer's showcase. The four 
actors—especially Julianna Barclay as 
Momma Belle Plunket and the Peter 
Lorre-like Tremblay as her creepy, per- 
petually scowling new boyfriend—are 
requifed to give the same inflection to 
practically all of their lines. But | don’t 
know if the hypnotic mood of the play 
would be possible without these kinds 
of stylized performances, perhaps 
influenced by Guy Maddin movies, or 
Sergei Eisenstein’s Ivan the Terrible. 
(What is it about snowbound plotlines 
that seems to have spawned such an 
expressionistic acting style?) 

Pootsie Plunket may be set in the 
icebound city .of Oxbelly, Alberta, but 
despite its deliberately mannered style, 
it’s a play with a lot of warmth. It’s in 
Sian Phillips's performance as the 
steadfast (and yet, you suspect, stub- 
bornly wrongheaded) Pootsie; it’s in 
Dov Mickelson’s monologues, as Kirbus 
recalls the times he disappointed his 
legendary father—and it’s in Andrea 
House’s (recorded) performance of the 
tender “One Last Kiss,” which beauti- 
fully casts Old Man Winter against 
type: in the part of Romeo. 






This could be the start 
of plugging Big 


Big * Grant MacEwan College, 
Jasper Place Campus * Wed-Sun, 
Oct 20-24, 8pm * preVUE Big had the 
misfortune to open on Broadway the 
same week as Rent and Savion 
Glover's tap extravaganza Bring in Da 
Noise, Bring in Da Funk. A show in 
Broadway's grandest tradition of big- 
budget, ultra-commercial musicals, it 
couldn’t help but look stodgy and 
out-of-touch compared with the 
young Turks on the market and while 
it eked out a decent run, Big still 
closed at an enormous financial loss. 

It’s an undeserved fate for a clever 
show, says Tim Ryan, who's directing 
GMCC’s upcoming production. Per- 
haps the problem is that what began 
as an intimate musicalization of the 
Tom Hanks movie began overempha- 
sizing spectacle during the develop- 
ment process—“They didn’t trust the 
intimacy of what they’d written,” 
Ryan offers, “and they decided to 
make it”—wait for it—"bigger.” 

This production, however, reflects 
the changes the show’s writers, Richard 


SEE PAGE 34 





Wacko Is crazy 
about landscape 
painting 


By DANIELLE ZYP 


any people associate 
| Wendy Wacko with her 
award-winning work in the 


| world of film. But six years ago, she 
brought Wacko Entertainment's 
bank balance back up to zero, 
retired from film and plunged full- 
time into her true passion: painting. 
“It’s always been my interest since I 
was a child,” says Wacko. “There 
| was never any question of what I 
wanted to do.” 

Wacko is a graduate of the Cen- 
tral Technical School and, while 
attending Toronto's New School of 
Art in the late ’60s, she met painter 
Doris McCarthy, who became a life- 
long friend and mentor. 

“Since 1977, we’ve been on 14 
painting trips together,” Wacko 
says. “In 1976, my parents bought 
me my first McCarthy—it was a 
half-sheet for $280. Now they sell 
for $2,000. That’s not bad for a 
woman who’s still alive! She’s 
become one of Canada’s most 
important living, working artists.” 

At 89 years of age, 
McCarthy, astonish- 
ingly, still believes 
the only way to 
paint landscape is en 
plein air, and she fervently argues 
the point to anyone willing to lis- 
ten. Wacko not only listened—she 
took McCarthy’s advice to heart and 
put it into action. 

“I've struggled my whole career 
to try to find my own voice,” she 
says. “As a landscape painter, if you 
work outside a lot, it’s easier to find 
your own path and not be overly 
influenced.” 





En plein Eire 


Last April, McCarthy and Wacko spent 
their annual sojourn off for the north- 
west coast of Ireland, and discovered a 
very different side to a region which 
the evening news always portrays as 
wracked by violence. 

“The landscape is so interest- 
ing,” Wacko says. “The northwest 
coast is very fjordal. The fjords are 








visual arts 
preVUE 


Come see my wild Irish tableaus 


pita ince 


Wendy Wacko's “Looking Towards Cashel Hill and the Megalithic 
South Connemara” 


long and narrow and very shallow, 
so at low tide the patterns of sand 
bars emerge and the puddles that 
are left reflect light. It’s 
very beautiful. And 
the weather is 
wild. There are 
three different gales a 
day! I’m used to working in April 
with Doris, and no matter where 
we've been, it’s always been freezing 
cold. I take my long underwear and 
paint with gloves on.” 

Wacko’s recent work emanates a 
pastoral, tranquil mood, with lan- 
guid, flowing lines of colour blend- 
ing into one other. She is adept at 
both watercolour and oil painting, 
but it’s the watercolours that best 
capture the mood she conjures up 
when she says, “When you're actu- 
ally sitting there and you've got the 
full scope of the panorama around 
you, it’s so large, it’s so magnificent 
and overwhelming—even the smell 
of it. In Ireland, there’s a lack of 
wood and their fires are coal and 
peat, There’s a distinct smell of 
burning peat which I grew to love. 
You can’t do justice to a place if 
you don’t work outside. I try to 









capture the essence of the place, 
the feeling.” 


Landscape architecture 


Working avidly for 15 hours a day, 
Wacko strongly believes that, con- 
trary to what many younger painters 
say, landscape painting is not dead— 
it’s actually just beginning. 

“I mean, think about it,” she 
says. “Movements of art last one 
hundred or a couple of hundred 
years. The contemporary landscape 
movement in Canada began in the 
'20s and it’s just getting going. 
We're part of something that’s only 
70 years old. Our human contact 
with the land is undeniable. It’s so 
emotionally profound and every 
single human being at some point 
in their life has a personal relation- 
ship with the land that’s meaning- 
ful. Being a landscape painter is as 
close as I come to religion. It’s a 
spiritual experience.” © 
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Breasting self-examination |[-1- 3 CiVeekly 


Waves is much 
more than mere 
message 


By PAUL MATWYCHUK 


zimuth Theatre’s new play, 
Breasting the Waves, which 
eals with the impact breast 


cancer has on three very different 
women, is being promoted with the 
slogan “Theatre that could save your 
life.” “I know that statement is pre- 
tentious,” says Azimuth artistic direc- 
tor Sophie Lees, who also collab- 
orated on the Breasting script, “and 
we get a lot of shit because of it, but 
it’s true. Azimuth has a proven record 
on that point.” 

If Lees sounds unusually pas- 
sionate about this particular proj- 
ect... well, she has 
every right to be. 
She’s been working 
on Breasting the 
Waves, in one form or 
another, for the last two years— 
doing research about breast cancer, 
rounding up collaborators (the final 
script is by Lees, Heather D. Swain, 
Pru McEvoy and Kate Connell Bani- 
gan), scrounging together funding 
and securing an appropriate per- 
forming space in the midst of one of 
the busiest weeks for local theatre in 
memory—and the project can’t help 
but mean a great deal to her both 
personally and professionally. 

The seed for the show was plant- 
ed when Lees realized that she had 
never done a breast self-examination. 
“And I kind of went, ‘Why is that?’” 
she says. “And I began asking a lot of 
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women my age and older if that was 
part of their routine, and it turned 
out that it wasn’t. And so, it started 
out with ‘Why aren’t we responsible 
for our health and bodies?’ as a 
jumping-off point.” 

The underlying reason is a lot 
more subtle than a fear of receiving 
unwelcome news, explains Banigan: 
“For me, it was that when I was 
doing an inspection, I would have to 
be looking for something that was 
wrong with me,” she says. “Why 
would I want to do that to myself? 
Why would I search my body for a 
sign that I had cancer?” 


Oceans of tears for Waves 


Lees and Banigan make no bones 
about their dislike of the breast self- 
exam culture, which instills such an 
aura of fear into women’s relationships 
with their bodies—but 
Breasting the Waves 
(which, after all, was 
funded by the Cana- 
dian Breast Cancer Foun- 
dation, who hope to eventually have 
the show tour nationally) isn’t intend- 
ed as a screed against the medical 
establishment. The play is much more 
concerned with emotions than statis- 
tics; during a staged reading in August 
before an audience of artists and 
actors, as well as doctors, nurses and 
breast cancer victims, the reactions, 
Lees says, “were overwhelmingly posi- 
tive—the audience was moved, 
touched, some were in tears.” 
Azimuth usually gets referred to 
as “Edmonton’s social-issues theatre 
company,” a description that may 
be accurate, but also isolates it from 
the rest of the the theatre communi- 
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ty. Lees herself occasionally becomes 
frustrated by the way Azimuth flies 
under the radar of much of the the- 
atre world. 


Bond of outsiders 


“But,” she adds, “in some ways, we're 
really blessed, because Azimuth has a 
chance to bring theatre to people who 
wouldn't have the opportunity or 
wouldn't be willing to go see plays at 
[Theatre] Network or something. And 
the appreciation of the non-theatre 
audience is something so precious. 
They have no preconceptions or ideas 
coming into it, so they’re just there 
for the experience, which is some- 
times the most transcendent experi- 
ence. We forget that. We're so 
bombarded by TV and movies that we 
forget how theatre can affect people, 
until someone comes who’s never 
seen a play before, and is moved. 

“In some ways,” Lees continues, 
“T have to say I feel afraid of that 
audience—the theatregoing audi- 
ence, that is. Because this show is 
something outside of our normal 
theatrical experience, and I think it 
takes a willingness to be open to new 
perceptions.” Azimuth’s plays may be 
closely identified with various chari- 
ties, but it’s obvious Lees doesn’t 
want them to be charity cases them- 
selves—she wants audiences to 
attend not out of a sense of duty but 
because they want to see provocative 
theatre of a kind unavailable any- 
where else in town. © 


Breasting the Waves 

Kaasa Theatre, Jubilee Auditorium 
-Oct 21-23, 26-31, 8pm * $15 © 
454-0583 
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For a FREE listing, fax 426-2889 
or e-mail listings@vue.ab.ca. 
Deadline Is 3 pm Friday. 


A rt events 


BEARCLAW GALLERY 10403-7124 St. , 482- 
1204. New work by Maxine Noel (ioyan mani). 
Opening reception, artist in attendance: Sat, Oct. 
2 2-4 pm, Oct. 23-Nov. 4. 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Sq., 422-6223. «TOM THOMSON 
AND THE ORIGINAL SEVEN: Featuring works 
from the EAG Collection. Until summer *DO 
NOT DISTURB: THE IMAGE OF ANXIETY: Works 
from the EAG collection including recent acqui- 
sitions by Douglas Walker, Eli ae and John 
Scott. Until Jan. 9, 2000. «LAWREN HARRIS/A.Y. 
JACKSON: JASPER AND ROBSON 1924: Harris 
and Jackson explored the landscape, travelling 
on foot to Maligne Canyon, Maligne Lake, — 
Tonquin Valley, Athabasca Valley, Mount Edith 
Cavell, Mount ae This Evie etl ¥ 
together paintings, drawings, photographs an 
ahi Thaterial that re Hares and 
Jackson’s time in Jasper. Until Jan. 16, 2000. 
*MODEL HOMES: EXPLORATIONS IN ALTERNATE 
LIVING: Contemporary Canadian and interna- 
tional artists look at artistic solutions for the 
roblems of 21st century living. Until Nov. 7, 
1000, *MAKING HISTORY: THE EDMONTON ART 
GALLERY CELEBRATES 75 YEARS: Canadian and 
international artists. Oct. 23-Mar. 12. *THE 
KITCHEN: ELEANOR LAZARE: QUINTANA ROO: 
Photo-based works. Lazare examines the 
themes of travel and tourism, memory and 
expectation and the inevitable processes of 
change and transformation that take place 
over time. Until Nov. 7, 2000. *CONTEMPO- 
RARY ART ISSUES READING GROUP: An ongoing 
forum for the discussion of ideas, trends and 
movements that have shaped contemporai 
art in Edmonton and abroad. Selected readings 
complement themes and issues being explored 
in current EAG exhibitions. Every second THU, 
(Oct, 21) 7-9 pr. *SUN 24: (1 pm) Home on 
the Mountain longe: Family workshop with 
Dawn McLean. (Z pm): Lawren Harris/A.Y. 
Jackson: Jasper & Robson 1924: Curator’s Tour. 
(3 pm): Making History: Curator’s Tour. (1 pm 
& 3 pm): Model Homes: Exhibition walkabout 


GALLERY 124 10240-124 St, 488-4575. 
TUE-SAT 1-5 pm, SUN 11-3 pm. ALBERTA 
LANDSCAPES: Oil paainess and monoprints by 
Rasalette Mandryk. Opening reception: SAT, 
Oct. 23, 2-4 pm. Oct. 23-Nov. 10. 


GIORDANO GALLERY 208 Empire Bidg., 
10080 Jasper Ave., 429-5066. Wed. & Sat. 
12;30- 4:40 pm or by appointment. FALL 
SHOW: Enzo Cucchi, Mimmo Paladino, Adele 
Duck, Sylvie Bouchard, Tony Calzette, Gregory 
Scott. Opening reception, SAT, Oct. 23, 12-4 
pm. Until Nov, 18 


JOHNSON ART GALLERY 7711-85 St. Works 
by the Edmonton Art Club. Opening reception, 
SAT, Oct. 23, 1 pm. Oct. 23-Nov. 6. 


LATITUDE 53 10137-104 St., 423-5353. 

ALLEGORIES: Installation by Catherine Heard. 

Combines ses (made of wax), drawings and 

dramatic lighting to explore the theme o' 

knowledge. Opening reception: FRI, Oct. 22, 8 
m. Artist Talk: SAT, Oct. 23, 2:30 pm @ 
atitude 53. 


PROFILES GALLERY 110 Grandin Park Plaza, 22 
Sir Winston Churchill Ave., St, Albert, 460-4310. 
FIGURE & VANITAS: THE IMAGE MAKER: Eric 
Butterwork-painter, Alan Henderson-sculptor. 
Until Oct. 30. *FRI 22: Demonstration by Alan 
Henderson. *SAT 23: Artist talk by Eric 
Butterworth. 


SNAP 10137-104 St., 423-1492. META-MOR- 

PHOSIS: Recent etchings by Vancouver artist 

Marja-Leena Rathje. Printed from copper plates 

at various stages of deterioration as a result of 

the Seu ices: Oct. 22-Noy, 13. Opening 

ie dt , Oct. 22, 8 pm, artist in atten- 
lance. 


STONY PLAIN MULTICULTURAL HERITAGE 
CENTRE *GENERATIONS GALLERY: Society 
of Western Canadian Artists & Paula Fiorini- 
raku. Until Oct. 25. «Clayworks by Parkland 


Potters Guild; Chigirie-e by Joan M. King and 
Ruth Daynes. Opening: Oct. 31, 1-4 pm. Oct. 
28-Nov. 22. *GALLERY DINING Ri : Oil 


paintings by linda Wadley. Until Nov. 15. 


WEST END 12308 jasper Ave., 488-4892. 
TUE-SAT 10-5. Stewart Steinhauer sculptures 
capture the essence of the Cree culture and his 
appreciation of form. Oct. 23-Nov. 5. 


sears le Tae 

\ rt galleries | 
ALBERTA CRAFT COUNCIL GALLERY 
10106- 124 St., 488-6611, 488-5900. ARE & 
DESIGN: Selections from Can-iron: A juried show 
from the Canadian Blacksmithing Conference. 
Until Oct. 30. eDISCOVERY GALLERY: TERRA- 
COTTA TRIBUTE-Celebrating Women: Linda 
Miller's new works. Until 30. 





ART BEAT GALLERY #8 Mission Ave., St. 
feseaas tae Wa Serward, 
Sophia Pocditty Shae: One cater hemes 
ng i iby Roa Neubert Wat colours 
i in oil iter 
by avid Kielet 
Westmount Shoppi Ti Ave, Gi 

ut ., Groat 
Rd., 908-0320. Local artists working daily. 











BUGARA/KMET GALLERIES 12310 jasper 
Ave., 482-2854. Marie Lannoo: New abstract 
paintings. Until Oct. 28. 

UDELL GALLERY 10332-124 St, 


‘ab-444s, New painting by Wikas 


SOCIETY The Arts Barns, Old Strathcona, 
10330-84 Ave., 465-2162. The Edmonton 
Contemporary Artists’ Society's Seventh Annual 
Exhibition, Featuring painting and sculpture 
including the work of the 28 member artists 
and five invited guests. Until Oct. 29. 


EDMONTON GENERAL CONTINUING CARE- 
CENTRE 11111 jasper Ave., 930-5611 -Ext 
6475. R Wing Corridor: SUN, CLOUDS AND THE 
BIOTIC ZONE: Recent works on paper by 
Gerald St. Maur. Until Nov. 23. 


ELECTRUM DESIGN STUDIO 12419 Ston 
Plain Rd. 482-1402. Hours: TUE-SAT, 10 am- 
pm. Recent ceramic works by Katrina Chaytor, 
recent paintings by David Seghers. Until Novesér- 


FAB GALLERY 1-1 Fine Arts Bldg., U of A, 112 
St, 89 Ave., 492-3081. LINES OF SIGHT, TAC- 

TILITY, TRACKS AND TERRITORY: Prints from the 
Musishino Art University in Tokyo, japan. Until 

Oct. 24. 


FARAWAY TRADING CO. 12403 Stony Plain 
Rd., 448-9252, THE EXOTIC & UNACCUS- 
TOMED: peaekirs Primitive art from Irian Jaya: 
Maro paintings (bark cloth), war shields. arti- 
facts, museum pieces and more. Mon-Sat, 10 
am-6 pm, 

THE FRINGE GALLERY 8SMT., 10516 Whyte 
Ave., 432-0240. *AUTUMN GOLD; Mixed media 
installation cleebrating nature by Amy Lowen. 
Until Oct, 29. 


FRONT GALLERY 12312 jasper Ave., 488-2952. 
THE GREEN MAN REVISITED: Scultpure by Ran 
Cuyler, fibre art by Linda Mcbain Cuyler. Until 
Oct. 30. 


GALLERY DE JONGE 27022A Hwy 16, .0% 
Spruce Grove, 962-9505. Group exhibition, 
gallery artists. 


GREY NUNS COMMUNITY HOSPITAL AND 
HEALTH CENTRE 100 Youville Dr., 930-5611 
-Ext 6475. #0 LEVEL CORRIDOR: REFLECTIONS: 
Recent mixed media works by Myrtle 
Kleeberger. Until Nov, 18 


HARCOURT HOUSE GALLERY 3rd Floor, 
10215-112 St., 426-4180. NEW WORKS: By 
Steve Kenderes. Until Nov. 13. *FRONT 
ROOM: RIDDLES: Paintings by Dean Smale- 
motivation in storytelling. Until Nov. 13. 


IML GALLERY 10822-Whyte Ave., 433-6834 
COLOURS OF AUTUMN: gallery artists Carol 
Hama-Chang, Katy Morris, Marjorie Tonkin 
Until Oct. 26. 


LESSARD LIBRARY Lessard Shopping 
Ceentre, 6104-172 St., 496-1871. Five artists 
from the Edmonton Art Club. Until Dec. 


THE LOOK 2824 Cal 7 Trail, 436-1400. 
FANTASTIC FALL FAVOURI ES: Local art and 
sculptures by Claudia Garneau, Thomas Love, 
Sheila Morgon, Neeta Koticha, Frank Haddtck. 
Until Oct. 28. 


MAZZUCA Il 82007-104 St, 414-0432. 
*Gallery Artists: Paul Cochrane, Ruby Golding, 
Neil McClelland, Helena Ball, K.-C. van Tassel. 


MCMULLEN GALLERY U of A Hospital, 8440- 
112 St. MON-FRI: 10-8; SAT/SUN: 1-4 pm. THE 
WORLD AROUND ME: Inuit art from the 
Neen of bert can one Until 

lov. 7. *Ever -5 pm): Everythin 
wanted to fs about Inuit art: pplanted sha 
Stoneberg. *Every WED, 2 pm: Story Time! 
Tales and legends of the Inuit. *Every THU, 1-5 
ru Drop-in Studio-Artist in Residence: Inung 

jarrison and Darlene Reid: Create your own t 
Masterpiece in soapstone or acrylic. 


MISERICORDIA COMMUNITY HOSPITAL & 
HEALTH CENTRE 16940-87 AVE., 930-5611 - 
Ext 6475. DAYWARD CORRIDOR: GERMAN VILLE- 
GAS Recent paintings Until Nov. 15. #N.W. COR- 
RIDOR: ON THE TRAIL OF ALBERTA PIONEERS: 
Recent water colours. Until Nov. 17. 


ROWLES AND COMPANY LTD. Coo & 
Lybrand Tower, Mezz. Level, 10130-103 St., 
426-4055. New works in oil by Rob von 
Eschen, Audrey Pfannmuller and George 
Schwindt; works in acrylic by Steve Mitts, 
David Seghers, Elaine Tw , john Freeman & j 
Angela Grootelaar. Water hace by Sigrid 
Behrens, Eva Bartel, Francis Alty-Arscott, Barb 
Brooks, and new works in mixed media by Jean 
Tait. Artworks in glass, soapstone & antler. 
*Oxford Tower, 10235-101 St. Pastels by 
Audrey Pfannmuller. *Westin Hotel, The 
Pradera, 101 35-100 St. Pastels by Audrey 
Pfannmuller. «The Hotel McDonald, The 
Harvest Room: Acrylics by Steve Mitts. 


SCOTT GALLERY 10411-124 St., 488-3619. 
IRELAND, NORTHWEST COAST; Oil paintings ; 
of watercolours by Wendy Wacko. Until Nov. 


SNOWRIRD GALLERY. gre 70 st, WE, 
i exhibits by Yar jones, 
ee Potte oa e BS i Oy 
Li . 

Kubo. Portraiture by Mark Anthony. 









SOCIETE FRANCOPHONE DU CENTRE 
D‘ARTS VISUELS DE L'ABLERTA 20, 8527- 
91 St., 461-3427. Group show featuring selec- 
tions chosen from among the 120 artists repre- 
sented at this gallery. Until Nov. 3. >. 


SPECIAL-T-GALLERY 284 Saddleback Rd, 
e752 5 Mon-Sat 10.am,5:30, pr Warts by 
Brown, Cindy Barratt, Linda Wadley. = 


NO. IN OOD 

UITY, DAILY OF LARVAL MASKS 
SERIES: Works by Gerald St. Maur. Until Nov. 
STUDIO #2 10435-81 Ave., 437-5846. V 
BALE NIGEL COBLE ON-LINE son 
VALE NIGEL 3 |-LINE | t 
planet.net/public/ /dng.htm 
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Sian Phillips plays the title character in The House of Pootsie Plunket, 
and whereas most Edmontonians spend most of the year wishing winter 
would end, Pootsie can’t get enough of it. After all, her ancestors 
include the architect of a glorious ice mansion, the inventor of curling 
and the man who developed the ice cube. The play is a strange cold- 
weather reverie that mixes Greek tragedy-with absurdist Albertan 
humour, and runs at the Catalyst until October 24. The theatre, luckily, is 


heated. 
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SUSSEX GALLERIES 290 Saddleback Rd., 
988-2266. Mon-Sat 10 am-6 pm. Orginal 
works by Wanda Benterud, Dellah Cohimin, 
Fran Cuyler, Frank Haddock, David Kieller, Paul 
Lalande, Valerie Loehde, Susanne Loutas, 
Deborah Moran, Jean Roth, Barbara Would 
Schaefer, Verna Thorp. Until Nov. 25. 


VANDERLEELIE GALLERY 10344-134 St., 
452-0286. Hours: Mon-Sat 10 am-5:30 pm. 
Solo exhibition of recent landscape paintings 
by James Lahey, Square oil paintings convey 
the atmosphenc effects of light and mist over 
land and water. Until Oct. 28. 


ZIEGLER HUGHES GALLERY & 
SERENDIPITY FRAMING 9860-90 Ave., 
433-0388. Open Mon-Wed; Fri-Sat: 10-6; Thu 
10-8. Closed Sun. *SILENT BUILDINGS: Water 
colours by lan Sheldon-evoke the untold stories 
of our heritage and of our former intimacy 
with the land. Also Celtic jewellery by Des 
Nobels of Digby Island. Until Oct. 27. 


ART GALLERY & PORTFOLIOS ON-LINE 
KRISTEN ZUK plaza.v-wave.com/gilan/ 
art/kirsten.htm Sculptures by artist Kirsten Zuk. 


SANDEE A & THE VISIONS GROUP 
OF ARTISTS members.home.net/sandeea/ 
Index.htm Formerly members of Eagle One 
Gallery in Edmonton. 


SURREAL & FANTASY OIL PAINTINGS 
ON-LINE COSMIC HORIZONS 
www.geocities.com/SoHo/Gallery/6298. 


D ance 


ALBERTA BALLET |ubilee Auditorium, 424- 
5278. Shakespeare Dances featuring: Of Noble 
Birth: set to the music of Joseph Haydn. Hamlet 
and Ophelia: music: Bohuslav Martinu. Othello: 
Music: Anton Dvorak. Romeo and Juliet: 
“Eternal Spring” by Jean Paul Comelin: Music: 
Hector Berrlioz. Oct. 22-23, 8 pm. 


‘Theatre 


AN EVENING IN 3 ACTS Workshop West 
Theatre, The Edmonton Art Gallery, 2 Sir 
Winston Churchill Sq., 477-5955. An annual 
celebration of wine tasting, theatre and art 
Taste wines from around the world, hors 
d’oeuvres from Gourmet Goodies, Theatre and 
musical interludes, silent auction of wine the- 
atre and art related items. SAT, Oct. 23, 8-11 
pm. TIX: $20 adv., $25 @ door. 


BIG John L Haar Theatre, Jasper Place 
Campus, 10045-156 St., 497-4647. Based on 
the Motion Picture BIG written by Gary Ross 
and Anne Spielburg. Musical comedy. The wish 
of 12 year old Josh to be “big” is granted ata 
carnival. Josh discovers being “big” is not all 
tha great. Until Oct. 24, 8 pm nightly. TIX: 
$10 adults, $5 students/seniors adv; $12 
adults, $7 student/senior @ door. 


THE BONE HOUSE Arts Barns, Lecture Room 
A, 10330-84 Ave., 448-9000. By Marty Chan. 
Help a profiler track a serial killer, but watch 
out or you could be the next victim. This 85 
minute Fringe hit left audiences screaming in 
the aisles, Warning: scenes of graphic violence. 
Sneak Previews: Oct. 28-30, 16:30 pare Regular 
ace Oct. 31-Nov. 20, 9 pm. TIX: $12 adults; 
$8 students; Tues 2 for 7. 


BREASTING THE WAVES Kaasa Theatre, 
Jubilee Auditorium, 454-0583. Presented by 
Azimuth Theatre. A play on the issues sur- 
rounding breast cancer. Oct. 21-23, 26-31, 8 
pm. TIX: $15. 


THE BREMENTOWN MUSICIANS Kaasa 
Theatre, Lower-level, jubilee Auditorium, 432- 
9483. Presented by Stage Polaris. Adaptation 
and bide by Leslie D. Bland, music by Randy 
‘Mueller. Modern-day musical version. “Old 
animals out on the street has a happy ending 
as they meet up with a couple of young thugs 
Koting for cher and mean in life. For 
es especially young people 3 yrs+. Oct. 
1228 Fri: 7 pm; ft & Sun: & pie TIX: 





CHIMPROV Varscona Theatre, 10329-83 
Ave., 449-0695. Rapid Fire Theatre. A new 
improvised comedy show-bigger, faster and 
better. Every SUN @ 8 pm. Until July 23, 2000. 
TIX: $8, $7 for students. 


DAINTY ON THE PERILS OF WHITE SLAVERY 
10330-84 Ave., Arts Barns, 448-9000. 
Presented by Fringe Theatre Adventures & 
Unconscious Collective. Vaguely Vaudevilian, 
mild morality play. Dainty, her maid, and her 
husband John frantically attempt to elude the 
white slave traders and journey to freedom. 
Until Oct. 24, 7 pm doors. 


DIE-NASTY Varscona Theatre, 10329-83 Ave., 
433-3399. The Live Improvised Soap Coan 
Every MON night @ 8 pm. Until May 29, 
2000. TIX: $8 or $5 with your Varscona T-shirt. 


MELODRAMIX festival Place, Sherwood Park, 
449-FEST (337). Firelight Theatre every SUN 
(7:30 pm), comedy and an improvised soap 
opera. 

THE NUMBER 14 Arden Theatre, St. Albert, 
459-1542. Taking its inspiration from the 
Number 14 Hastings bus route in Vancouver, 
the show recognizes the absurdity, diversity 
and eccentricities of daily life in the big city. Six 
actors bring 60 characters to life using comme- 
dia dell-arte-styled masks, soltsiacnd timin 
and physical feats. Oct. 28-30. TIX: $20 adults, 
$15.50 students/seniors. Sat, Oct. 30 Mat: 
2:30 pm TIX: $12 adults; $8 students/seniors. 


POPCORN Citadel, Rice Theatre, 425-1820. 
By Ben Elton. Black comedy. Filled with audaci- 
ty and energy. Posing a sober moral question 
about responsibility and accountability a film 
director is confronted in his home by a couple 
of real life killers influenced by his movies. Oct. 
23-Nov. 21 


ROCK N’ ROLL INCARCERATION Jubilations 
Theatre, WEM Phase Ill, 484-2424. Come 
along to Sing Song Prison for the fifth annual 
inmate talent contest. This little contest has 
become a “break-out” hit-the prison board has 
decided to award a $100,000 prize to the win- 
ner to be used for prison renovations. Enter 
“The Lads”, an aspiring British rock band, who 
Ira happen to be in town for a concert. 

arren Buckley has big plans for The Lads ... 
and the money. A ay warden, a hundred 
grand, a hapless rock band and you in a rock 
n’ roll lockup. Until Nov. 14 


ROUGH CROSSING New Varscona Theatre, 
10329-83 Ave., 433-3399, ext. #3. By Tom 
Stoppard. Presented by Shadow Theatre. The 
opening of a new musical comedy is thrown 
into ieopary when the play’s composer dis- 
covers the leading lady (his lover), in the arms 
of another actor. Lint Oct. 31 


SPACE WARS EPISODE Vil Celebrations Dinner 
Theatre, 13103 Fort Rd., Oasis Hotel, 478-2971. 
Written and directed by Kamilla Reid. A hilarious 
musical romp through outer space with Luke 
Speedwalker, May Solo, Y2K2, Chew'n tobacco 
and the gang. Oct. 22-Jan. 23, 2000, 


THEATRESPORTS Varscona Theatre, 10329- 
83 Ave., 448-0695. Rapid Fire Theatre. 
Edmonton’s longest running comedy show, 
Every FRI @ 11 pm. Until July 28, 2000. TIX: 
$8, $7 for students. 


URBAN TALES 3rd Space, 11516-103 St., 
471-1586. Presented by Northern Light 
Theatre. A spine chilling reading series that will 
lead you into the hidden, mysterious underbel- 
ly of city life, into the dark side of human fear 
and desire. Oct. 29-30. TIX: $11. 


THE VAMPYRE Walterdale Pllayhouse, 
10322-83 Ave., 439-2845. By Tim Kelly based 
on John Polidori’s novella. a young innocent 
Aubrey returns from a journey disillusioned and 
addicted to laudanum. Aubrey begins to recov- 
er. A tale of trust and betrayal, of innocence 
and guilt. Oct. 21-24, 26-30. 8 pm, Oct. 24, 2 
pm. TIX: $12-$10 adult; $10-!8 student/senior. 


WOMBAT STEW 8B-Scene Studios, 8212-104 

St. The WOMBATS interview local celebrities in 

the cheesy new talk show for the lactose intol- 

erant. This week’s ket Joe Bird, Dave Owen, 

se Antle. Every FRI, 11 pm, TIX: $8, $7 stu- 
lents. 


YOUR WILDEST DREAMS foxy Theatre, 
10708-124 St., 453-2440. By Marianne 
Copithorne & Murray McCune. Presented by 
Theatre Network. A Musical Fantasy. The 
Almighty has given Adam and Eve sh Cyectt 
nity to redeem themselves by making the world 
He t for lovers-yet, they continue to screw up. 
intil Oct. 31, TUE-SAT, 8 pm; SUN Mat @ 2 pm. 


Revived musical Is 
far from being a 
snooze 


By PAUL MATWYCHUK 


or Your Wildest Dreams, the 
F:::: and auditorium of the 

Roxy Theatre have been deco- 
rated with gigantic pieces of cotton 
and plastic and cardboard cut into 
the shapes of cartoon clouds. (Musi- 
cal director Richard Link, dressed 
like the angel Gabriel and wearing a 
halo made of tinsel, sits atop an 
especially large one at the back of 
the theatre during the show.) 
Indeed, the whole production is a 
cheerful mix of, if not the sacred 
and the profane, then at least the 
tacky and the celestial. The afterlife 
is portrayed as one big suburb, with 
Adam and Eve (Marianne Cop- 
ithorne and Roman Pfob), dressed 
in stylish summer whites, ever-striv- 
ing to impress the Boss and get pro- 
moted out of Purgatory, their 
current neighbourhood. (Eve’s 
friend Delilah, by contrast, lives in 
hopelessly déclassé Helltown.) And 
when the two of them return to 
Earth on a new assignment, they set 
up shop in a cheesy, mid-priced bar 
called the Paradise Lounge. 

These days, Adam and Eve have 
found work as otherworldly mar- 
riage counselors, although most of 
their past files (Antony and Cleopa- 
tra, Elizabeth Taylor and 
Richard Burton) 
have ended disas- 
trously. Now, God 
has given them an ulti- 
matum: save the marriage of bicker- 
ing Ted and Fern Limpet (Ron 
Pederson and Andrea House) by 
midnight, or else he’ll unleash 
another flood on mankind... and 
this time, there won't be any ark. 
Adam and Eve, disguised as the Par- 
adise Lounge’s bartender and cock- 
tail waitress, immediately set to 
work. Meanwhile, the storm clouds 
are massing in the sky outside... 


No thanks, I’ve 
Eden already 


The setup is the weakest part of 
the play—why the fate of the 


Theatre Notes 
Continued from page 32 


Maltby, Jr. and David Shire, made after 
it ended its Broadway run. They 
excised a third of the songs, replacing 
them with numbers from earlier drafts, 
and took the new show on the road, 
where it earned surprisingly favourable 
reviews. “I think it’s really courageous,” 
Ryan says, “after such a high-profile 
loss, to go back and take the show and 
do it over again.” 

It arguably takes an equal amount 


fresh fomestyle 
baked goods 
soups, sandwiches 
salads and 
specialty coffee 
NH}. 






theatre 
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world should hinge on solving the 
Limpets’ rather commonplace 
marital problems is never ex- 
plained. (Boy, God really does dis- 
approve of divorce!) But Your 
Wildest Dreams is much more 
about rhyme than it is reason, and 
once Adam and Eve don goggles 
and fly happily down to earth (via 
an endearingly cheesy stage 
effect—the first of many that 
director Stephen Heatley revels in 
during the show), you’re happy to 
go along for the ride. 

The high points are Ted and 
Fern’s two fantasy sequences in the 
first act. In the first, 
Ted, the nerdy pro- 
prietor of a “fish 
emporium,” gets to 
live out his dream of 
becoming a tough, machine-gun- 
toting Chicago gangster. (Andrea 
House, as the French chanteuse who 
steals his heart, has a very funny bit 
as she awkwardly clambers on top of 
the bar in order to sing a steamy 
ballad.) And in the second, Fern gets 
to become a world-famous singer— 
her rise to stardom and her descent 
into booze and pills is so fast-paced, 
it’s like watching The Rose with your 
thumb on the fast-forward button. 
(Which, incidentally, is the best way 
to watch it.) Ron Pederson shines in 
the first part of the fantasy, a musi- 
cal number that plays like Good 
News on amphetamines. 





of courage to play a part on stage in 
which Tom Hanks made an indelible 
impression on screen. But Ryan thinks 
Scott Walters is up to the task of play- 
ing the boy in a grown-up's body. 
“He's terrific,” Ryan says. “He has the 
certain naiveté the part needs—if you 
play it too knowingly, all you have is a 
love story between an inept guy and a 
fairly ept woman.” 

Ept? I’d question his vocabulary, 
but I'm in too gruntled a mood to be 
petty. [And, as always, looking kempt 
and sheveled while you combobulate 
your plussed readers. —Ed.] © 


434-2849 439-8609 


7904 - 104 St. 


10505 - 








It takes two Limpets to tango in Your Wildest Dreams 


House, of pink, leaves 


The cast handles the material 
superbly, especially Andrea House, 
dressed in pink from head to toe, 
who repeatedly manages to turn 
ordinary dialogue into jokes simply 
by virtue of her off-kilter line read- 
ings. (Her presence is missed in the 
first half of the second act, when 
her character wanders out of the 
lounge and into the storm in search 
of her own destiny.) And the late 
Murray McCune’s songs are terrific, 
from Ted and Fern’s stream-of-con- 
sciousness tirade “Never Again” to 
Fern’s affectionate “He's a Jerk, But I 
Love Him” (an acerbic gloss on 
“Bill” from Show Boat) to the unex- 
pectedly tender “I Used to Believe.” 
Your Wildest Dreams is a revival of 
a musical from 1986, but in style and 
tone—the Laugh-In style Bible refer- 
ences, the “wacky” joke of Ted’s fish 
fixation, Fern’s job as a door-to-door 
cosmetics salesperson, the importance 
the script places on making marriages 
work—it’s more reminiscent of ’60s 
musicals like How Now Dow Jones or 
Subways Are for Sleeping. But Your 
Wildest Dreams is entertaining enough 
that you hardly care which decade 
you've been catapulted into. O 


"Your Wildest Dreams 

Roxy Theatre * 10708-124 St © 
Theatre Network * Until Oct. 31 © 
453-2440 

















Badass Jack's (7 locations inEdmonton and 
area. Call 468-3452 for location nearest you, 
or visut www.badassjacks.com) Edmonton's 
first and original Californian wraps. $ 


Ber-zerk (8128-103 St., 431-9864) Bigger 
scoops + low prices = A Big Hit! $ 

Le Brasserie (10332 Whyte Ave., 434-6597) 
The freshest burgers, tantalizing chicken 
burgers and homemade pizza, pitchers of 
beer, and Italian pastries. $ 


Cafe Mosaics (10844 Whyte Ave., 433- 
9702) A wide variety of home-made, healthy 
meals, featuring many selections for vegetar- 
ians. $ 


Hemp Café (10332 - 81 Ave., 988-2098) 
Sandwiches, salads, baked goods and a vari- 
ety of fresh hemp items. Support the new 
attitude—try our Hemp coffee. $ 


Route 99 Diner (8820-99 St., 432-0968) 
50's diner with an abundance of memorabil- 
ia, a jukebox playing 50’s music and a great 
variety of food. $-$$ 





Mr. Samosa (14981-Stony Plain Rd., 489- 
2175) A creative East Indian snack shop 
known for their samosas. 


Skopek’s Bake Shop (10115-104 St., 425- 
9706) High on taste, high on life. Come 
ganache your teeth. Open 8 am-5 pm Mon.- 
Fri. 

Tree Stone Bakery (8612-99 St., 433-5924) 
Artisan bread shop making pain au levain 
(true French sourdough). 


BISTROS 


Bistro Praha (10168-100 A St., 424-4218) 
The first European Cafe since 1977 and still 
the only one. $$ 


Bridges (9028-Jasper Ave,, 425-0173) Be 
scene! Before the theatre, after the game or 
for an evening of entertainment in itself $$$ 


Cafe Select (10016-106 St., 423-0419) 
Offering lunch, dinner and late night dining 
ima relaxed atmosphere for over 14 years. 


Cafe De Ville (10137-124 St., 488-9188) 
Located in Old Glenora, offering a diverse 
and eclectic menu in a warm and inviting 
atmosphere, $$ 


Carole’s Cafe & Catering (10145-104 St., 
425-1824) Creative, comfortable, accommo- 
dating. Offering a diverse menu of fresh 
food, and a warm and inviting atmosphere. 
5-38 

C'est Bon Bistro (10505 Whyte Ave., 439- 


8609). Great food, cozy atmosphere in the 
old post 5 building. “It’s all in the name”. 


Cilantro’s on 111th (10322-111 St., 424- 
6182) Wide selection of dishes from kiwi 
mussels to blackened cat fish or mini rack of 
lamb. $$ 


Four Rooms (#137 Edmonton Centre, 102 
Ave, & Rice Howard Way, 426-4767) Casual | 
dining in an upscale environment, featuring 

a unique international tapas menu. $$ 

Manor Cafe (10109-125 St., 482-7577) 


Remarkable location, flavour and service. 
Great prices on dishes from around the 


world. $$ 


Matess Urban Bistro (8223-104 St., 431- 
0179) The first European bistro since 1996 
and still the only one, Radegast on tap. $$ 


Russian Tea Room (10312 jasper Ave., 426- 
0000) Best cheesecake in town. A quiet and 

romantic atmosphere; candlelight at night to 
warm your heart. $-$$ 


Sweetwater Cafe (12427-102 Ave., 488- 
1959) In the heart of Old Glenora, delicious, 
health conscious dishes made fresh. $$ 


CAFES 


Aroma Borealis (Coopers & Lybrand 
Building, 211, 10130-103 St., 944-9693) 
Designer sandwiches, latte, cappuccino, 
great coffee, & fabulous desserts by Skopek’s 
Bake Shop. $ 


Bennys Bagels Cafe on Whyte (10460-82 
Ave., 414-0007) Come for breakfast, lunch, 
or for a latte or cappuccino atter a night out 
Check out our patio for the hot summer 
days. $ 


Breadstick Cafe (10159-Whyte Ave., 448- 
5998) Open 24 hours. Licensed. Catering. $ - 


Cafe La Gare (8104-103 St., 433-5138; 
10308A-81 Ave., 439-2969) Smoke-Free. 
Licensed and offers a winning medley of 
culinary delights including vegetarian fare, 
hearty salads, grilled sandwiches, and fresh 
baked goods. $ 


Café Amande (8523-91 St., 465-1919) 
Featuring fine french cuisine—quiches, tortes 
and crepes a la mamandine. Live music Fri & 
Sat $ 


Cappuccino Affair (12808-137 Ave., 
Palisades Square, 457-0709) Friendly staff, 
home-like atmosphere, fireplace, loveseat 
groupings. Light breakfast, lunch or night- 
time snack. $ 


The Commissary (11750-jasper Ave., 488- 
9019) A large selection of fresh sandwiches, 
salads, soups, casseroles and desserts, to stay 
or to go. $ 


Jazzberrys Too Cafe (10116-124 St., 488- 
1553) Good home style cooking in a relaxed 
environment. Smokersalways welcome. $ 


Juliano’s Restaurant & Cappuccino Bar 
(11121-Fast lunches served Trattoria style 
with a more relaxed dinner atmosphere. A 
great place to meet friends! $$ 


Katmandu Coffee Cafe(201, 10 McKenney 
Ave., St. Albert, 419-3550) A European cof- 
fee bar atmosphere in St. Albert 


La Piazza (104588-82 Ave., 433-3512) 
Speciality & European coffee, breakfast buns 
& bagels, home-made soups, sandwiches, 
bagel melts, lasagna. 


Makapakafe (13042-50 St., 413-4165) No 
place like it in N.£. Edmonton. A huge vari- 
ety of special coffee, nachos, sandwiches, 
wraps. $ 


Market Café (16615-109 Ave., 930-4060) 
Fast, fun and for the family. Featuring daily 
breakfast, lunch & dinner buffet and a 
delightful A La Carte menu. $-$5 


Muddy Waters Cappuccino Bar (8211-111 
St., 433-4390) Great eats & drinks in a com- 
fortable atmosphere. Daily liquor and food 
specials. Catering. $ 





Steeps (12411- Stony Plain Rd., 488-1505) 
The original tea café. Huge selection of pre- 
mium loose tea. Sit, sip and savour! Great 
gift ideas, awesome desserts and light lunch- 
es. $ 


Sugar Bowl (10922-88 Ave., 433-8369) The 
esoteric & eclectic cafe Full espresso bar, 
fresh baking daily. Daily hot specials. Live 
entertainment. 


Sunterra Market (Commerce Place, 201, 
10150 Jasper Ave.) Muffins and pastries 
freshly made at our on-site bakery. $ 


CANADIAN 


Barb & Ernie's (9906-72 Ave., 433-3242) 
One of the best mom & pop operations in 
the city. $$ 


Billiards Club (2 fl, 10505-82 Ave., 432- 
0335) Rack ‘em up and chow down, with 
heaps of burgers & mugs of ale. $ 


Bones (10220-103 St., 421-4747) Known as 
the place for ribs-on the Boardwalk. $$ 


David's ( 8407 Argyll Rd., 468-1167 ) 
Specializing in Alberta beef dishes on the 
south of the town. $$ 


Devlin’s (10507 - 82 Ave., 437-7489) Now 
serving lunch specials. All soup and sand- 
wich combos for $6.95. Also 1/2 price 
Happy Hour on drinks & food daily. $ 


Franklin's Inn Dining Room (2016 
Sherwood Dr., Sherwood Park 467-1234) All 
day breakfast and a great selection of all 
your favourites. $-$$ 


The Garage Burger Bar and Grill ( 10242- 
106 St., 423-5014) Best home-made burgers 
with daily lunch specials at student-friendly 
prices. $ 


The Grinder (10957-124 St., 453-1709 ) 20 
years old but under new management. Also 
lounge and games room. $-$$. 


High Level Diner (1091 2-88 Ave., 433-0993 
) Wholesome and health conscious-Known 
for their tasty hummous and veggie burgers. 
$s 


Insomnia Pub ($552-Calgary Trail South, 
414-1743 ) Cool place for the new, cool 
generation. Great food, great atmosphere, 
awesome prices. $ 


Keegan's (8709-109 St., 439-8934 ) At any 
hour, the last word in Huevos Rancheros. $ 


Larry's Cafe ( 6, 10015-82 Ave., 414-6040.) 
Best breakfasts and lunches on the south 
side. Cheep prices! $ 


Louie's Submarine (8109-104 St., 431- 
0897) In-store fresh baked bread. Soups and 
salads. Catering business & social lunches o: 
dinners =$ 


Mayfield Grill (1665-109 Ave., 930-4062) 
Casual dining in an elegant atmosphere, 
extensive menu for lunch and dinner, best 
Sunday brunch. $$ 


Nellie’s Tea Shoppe (12606-118 Ave., 452- 
9429) Hhome-made meals. Specializing in 
traditional English high tea and yourmet 
evening meals. $$ 


Phatz Restaurant (10331-82 Ave., 413- 
0930) An eclectic assortment of appetizers, 
entrees and pastas, and delectable desserts. 


The Raven (10338-81 Ave., 431-1193 ) 
Eclectic selection of “wood fired food” with 
Old Strathcona’s best steaks and oven roast- 
ed chicken. $ 


Rosie’s Bar and Grill (10604-101 St., 432- 
3499 ) Nothing fancy, but sensible home 
cooking without the frills. $ 


The Sidetrack Cafe (10333-112 St., 453- 
1326 ) Whether you like succulent steak, 
decadent eggs Benedict in the morning or 
late night chicken wings, The Sidetrack 
Cafe’s kitchen will do it for you. $-$$ 


Squires Pub/Starvin’ Marvin's (10505-82 
Ave., 439-8594) We invite you in for daily 
and monthly specials, as well as Happy Hour 
from 4-8 pm. $ 


The Tea House (52404 Range Rd. 221, 
Ardrossan, AB, 922-2279, 922-6963.) 
Country fresh foods for lunch, dinners or 
breakfast. antiques, local arts and crafts anad 
unique gifts to browse around. Breakfast & 
lunch $; dinner $-$$ 


Turtle Creek Cafe (8404-109 St., 433-4202) 
Continental-style bistro with good variety of 
dishes and pizza, stir-fries, pasta and more. 
$$ 


Unheardof Restaurant (9602-82 Ave., 432- 
0480) Over 17 years of operating a fine din- 
ing establishment in a newly renovated 
building. $$$$ 


Urban Lounge (8103-105 St., 439-3388) 
For lunch, dinner or late night fare, experi- 
ence wholesome home-made burgers. $ 


The Village Café (11223 Jasper Ave. 488- 
0955) Serves homemade gourmet dishes 
prepared by red seal chefs on site. 
Specializing in prime rib, seafood, pasta and 
stir fries. 


Von's Steak and Fish House (10309-81 
Ave., 439-0041) Alberta beef at its best and 
great seafood, too. $$$ 


Zac's Place Cafe and Pub (Fort. 9855-76 
Ave., 439-1901) Featuring their famous ulti- 
mate burger and all-day breakfasts. $ 


Genghis Grill (10080 jasper Ave., 424-6197) 
*A Mongolian food experience”. $ 


Man’s Cafe (12520-118 Ave., 452-3672) A 
super stop for a variety of tasty treats. Make 
sure to try the Oriental Stir-fry. $$ 


Furasato (1001 2-82 Ave., 439-1335) Cozy 
Restaurant featuring a choice selection of 
meals from the Land of the Rising Sun. $$ 


Mikado (10350-109 St., 425-8096) The old- 
est Japanese restaurant in Edmonton for a 
good reason. $ 


Osaka (10511-82 Ave., 944-1388) Good 
affordable sushi and other authentic speciali- 
ties on Whyte Ave. 


PASTRY SHOP 


Alain Patisserie (9925-82 Ave., 988-9312) 
Quality french breads and pastries. Also serv- 
ing sandwiches, quiches an specialty coffee. 
$ 


Funky Pickle (10441-82 Ave., 433-3865) 
Neatly tucked away on Whyte, offers tasty 
slices every time. Best Pizza Edmonton 
Journal, 1996, 97; Edmonton Journal 4-star 
rating. Take advantage of their free delivery. 
$$ 


Miami Pizza (8424-109 St., 433-0723) 
Edmonton's famous pizza since 1985, offers 
tasty home-made pizza. Dine in, free deliv- 
ery. $ 

Park Lounge & Sports Bar (Franklin's Inn, 
2016 Sherwood Dr., Sherwood Park. 467- 
1234) “More than worth the trip.” 
Sherwood Park's best pizza for over 15 years. 


Small plates, large plates... 


A dish for every taste and every appetite... 
The Manor Ca/é-consistently rated as one of 
Edmonton's best eating establishments. 


VUE WEEKLY * OCTOBER 21 —OCTOBER 27, 1999 ° BS 


<2 


Unbelievable daily specials to complement 
our full menu! $-$$ 


Pharos Pizza (8708-109 St., 433-5205) 
World famous pizza since 1970. Made with 
fresh ingredients and no preservatives. Try 
our Popeye, it’s our speciality. We also offeng:3 
small dishes for individuals, $ 


Elephant & Castle (3 locations: 103 St. & 
Whyte Ave.; Eaton Centre-3rd Level; West 
Edmonton Mall near Entrance #8) Your com- 
fort spot, with a great selection of British 
favourites—appetizers, burgers, salads and of 
course the finest British & Canadian beer 
and single-malt scotch. $ 


Gallery Bar (16615-109 Ave., Mayfield Inn 

& Suites Hotel) Comfortable, cozy after- 

hours entertainment. ‘60s-’80s music at its 
very best Thur-Sat evenings. $ sr 


Martini’s Bar & Grill (9910-109 St., 424- 
7219) Enjoy our 25+ custom martinis, 15+ 
single-malt scotch collection, evening steak 
sandwich specials and selection of craft beers 
all in an environment conducive to relax- 
ation! $-$$ 


Nathan's Pub & Grill (8930 Jasper Ave., 
421-4651) Great food-large servings and 
value for your money. $ 


Pub Paradise Sports Bar (4225-118 Ave., 
471-3526) Edmonton's only carribean & 
continental sports bar. Featuring 11 flavours 
of wings and the best jerk chicken in the 
city. Daily specials. Sun,Mon: WWF Wrestling 
Nite; Wed: karaoke; Fri: Carribean Night; 
Sat: Party Nite, $ 


The Sherlock Holmes Pubs (10012-1014 
Ave., 8770-170 St., 10341-82 Ave., 5004-98», 
Ave.) For a taste of the good old times, 
come on in and try our British and continen- 
tal menu. Recently revised with nearly 20 
new dishes, we'll have something to tempt 
your tastebuds! Try a vegetarian quesadilla 
or Chicken Cordon Bleu sandwich, or if 
you're feeling a little British, you can’t go 
wrong with Steak ‘n’ Kidney Pie or our ulti- 
mate halibut & chips! Daily specials also 
ofiered. $-$$ 


SPANISH 


La Tapa-Restaurante & Tapa Bar (10523-99 
Ave., 424-8272) The only Tapa bar in 
Edmonton! Delicious cuisine from Spain in a 
casual atmosphere. Specializing in Paella and 
Sangria, 24 Tapas available. Great menu. The 
only place to go for a taste of Spain. 


Bua Thai Restaurant (10049-113 St., 482--y», 
2277) Thailand's distinct authentic cuisine o' 
the new stylish restaurant in downtown 
Edmonton. $$$ 


The King and | (8208-107 St., 433-2222) 
The King is back! Amazing selection of dish- 
es-spicy and flavourful. Good enough for the 
Rolling Stones. $$$ 

Krua Wilai Thai Restaurant (Sterling PI., 
9940-106 St., 424-8303) Our cooks from 
Bangkok offer you the best and most 
authentic Thai food in Edmonton. Vegetarian 
menu available. 


VIETNAMESE 


Bach Dang (7808-104 St., 448-0288) 
Vietnamese Noodle House. $ 

Oriental Noodle House (10718-1011 St., 
448-5068) Authentic Vietnamese food in a 
family-oriented environment. $ 


» 


10109-125 St. 
482-7577 
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For a FREE listing, fax 426-2889 or e- 
mail listings@vue.ab.ca. Deadline is 3 


pm Friday. 


Cra shows 


JUBILEE AUDITORIUM 1 1455-87 Ave. 
SUN 24 (10 am-5 pm): Christmas in 
October: Profits go back into the commuity 
through the Junior League of Edmonton’s 
Children at Risk programs. TIX: $3 @ door. 
Kids under 12 free. 


D isplays/Museums 


DEVONIAN BOTANIC GARDEN 5 km 
North on Hwy 60, 987-3054. Authentic 
Japanese garden, nature trail, 80 acres of 
connected gardens. 


FORT EDMONTON PARK 496-8787. 
Costumed interpreters, steam train rides, 
streetcar rides, 1920s miniature golf, 
antique vehicles, 1846 fur trading fort, 
period shopping. FRI 22-SAT 23 (6-11 
pm): Spooktacular: for the familyextrav- 
agen of Halloween fun. Adv. TIX: $10 
adult, $6 kids @ TicketMaster. SUN 24 (1- 
4 pm): Witches’ Brooms and Yellow 
Moons: Family celebration of Halloween 
(younger kids). TIX: $6/person. 


INREACH:RENDEZ-VOUS 1999 

Canada Place, 9700 Jasper Ave., 495- 

a Gs Small businesses trade show. Oct. 
5-29. 


JOHN WALTER MUSEUM Kinsmen Park, 
1901 House, Walterdale Hill, 496-2966. TIM- 
BER TO TOWNSHIPS: John Walter and the 
lumber Industry at the tum of the century. 


MUSEE HERITAGE MUSEUM St. 
Albert Place, 5 St. Anne St., St. Albert, 
459-1528. In Sickness and In Health: the 
Dramatic History of Medical Care in St. 
Albert. On display until Dec. 27. 
*Discovery Room: Involve kids in natural 
and cultural history. Hands-on activities. 


MUTTART CONSERVATORY 9626-96A St., 
496-8755.-RAINBOW WISHES: Colour 
pours down from the sky, mirrored in the 
vibrant rainbow shades of flowering 
Kalanchoe. Featuring a mobile of a thou- 
sand origami cranes on loan from The 
Works by James Frost, Stefan Steele and 
Curtis West. Until Nov. 21. SAT 30: Harvest 
Festival: family fun, carve a pumpkin or 
watch a master carver at work. 


PROVINCIAL MUSEUM OF ALBERTA 
12845- 102 Ave., 453-9100, 453-9131, 
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AYCE up your sleeve 


Young people who come from bro- 
ken homes and’abusive backgrounds, 
or are simply unable to live with their 
biological families often have their sit- 
uation worsened by the experience of 
being shunted through Alberta’s child 
welfare system. Common problems 
include difficulties obtaining and 
maintaining employment, dropping 
out of school, homelessness, loneli- 
ness and substance abuse. 

But the Association for Youth in 
Care-Edmonton, which was founded 
in 1985 by a group of extraordinarily 
forward-thinking and community- 
minded young people, stands as a 
rebuke to the notion that disadvan- 
taged kids are doomed to despair. 
Over the last 14 years, the AYCE has 
built a support network of people and 
friends to reach out to kids in need— 
and the help they give is especially 
trustworthy, since the Association 
continues to be staffed by young 
people who have been through the 
system themselves. It's a genuinely 
inspiring example of a grass-roots 
organization rising up not only to 
provide people with what the govern- 
ment can’t, but actually cleaning up 
some of the government's messes 
along the way. 

On October 22, the Native 
Friendship Centre (11205-101 St) will 
host the Association’s First Annual 
Open House, which will showcase 
their good works for all to see. Doors 
open at 2 p.m.; the AYCE’s annual 
general meeting will begin at 2:30. 

For more information, call 426-7960. 


Elevator musée 


Grain elevators: do any other storage 
facilities exert such a powerful hold 
on the Canadian imagination? You 
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www.pma.edmonton.ab.ca. *1st SUN of ea 
month, 1-4 pm: Aboriginal Performers, 
epee lounge or learning circle. *3rd SUN 
of ea month, 1-4 pm: Aboriginal Artisans: 
Learning circle, Syncrude Gallery. *Every 
SAT, 3 pm, Aboriginal Videos, Learning 
Circle, Syncrude Gallery. *#SYNCRUDE 
CANADA ABORIGINAL PEOPLES 
GALLERY: Spans 11,000 years and 500 
generations, people of the past and pres- 
ent, recordings, film, lights, artifacts and 
more. Permanent exhibit. «AN ASTONISH- 
ING CAVALCADE: Paintings by Robert 
Magee commemorating the 125 anniver- 
sary of the NW mounted police’s march 
from Dufferin, Manitoba to Fort Whoop-up. 
Until Nov. 28. *BUG ROOM: Permanent 
live invertebrate display. *RISE OF THE 
BLACK DRAGON: Through artifacts and 
video footage of recent arch. investigations, 
traces the history of northeastern China 
and its people over 6,000 years. Featuring 
artifacts from Heilongjiang Province, China 
which have never been viewed outside 
Asia. Until Jan. 9, 2000. « Open 9 am-5 pm 
daily. TIX: Special prices during this exhibi- 
tion: $8.50 adult; $5.50 senior; $5 youth 
(7-17); kids 6 and under free; $20 family. 


VALLEY ZOO 13315 Buena Vista Rd., 496- 
6911. Combining the fun of nursery 
rhymes with the beauty of animals. 9:30 
am-6 pm. FRI 29: Boo at the Zoo: A haunt- 
ed scavenger hunt, guided spook walk, 
ghostly animal tales, roaming haunted 
characters, animal encounters and more. 


K is stutt 


CALDER LIBRARY 12522-132 Avenue, 
496- 7090. SAT 30 (2 pm): Spooky Stories 
in the Dark (age 5 yrs+). 


CAPILANO LIBRARY Capilano Mall, 98 
Ave, 50 St., 496-1802. SAT 30 (2 pm): 
Ghosts, Goblins and Ghouls - A Halloween 
Puppet Show, all ages: pre-register. FRI 29 
(2 pm): Ghosts in Iberta-Barbara Smith 
(Grades 5-6) pre-register. 


CASTLE DOWNS LIBRARY 9 Lake 
Beaumaris Mall, 15333 Castledowns Rd., 
496-1804. SAT 30 (2 pm): Halloween 
Puppet Show. 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Sq., 422-6223. *CHIL- 
DREN’S GALLERY: SIGHT UNSEEN: Tim 
Folkmann. Until Jan. 2000. *Every SUN (1- 
4 pm): Something on Sundays. SUN 31 (1- 
4 pm): Millenial Hoopla... Playing with 
plastic. Create a self contained world in a 
lastic box using toy fragments and other 
found objects. 





yi OO 


all nostalgic over how all those bank 
vaults or toolsheds or industrial ware- » 
houses of their youth have:started 
disappearing. 

The Musée Heritage Museum in 
St. Albert encourages the public to 
pay tribute to the majesty of our 
province's grain elevators with a 
photo contest. They are interested in 
any and all photos that contain “sub- 
jects directly related to grain elevators 
of Northern and Central Alberta, both 
past and present.” The winning pho- 
tos will become part of the perma- 
nent display housed in the grain 
elevators on St. Albert's Meadowview 
Drive, and will also become part of 
the Museum’s archival collection. Get 
your photos (no larger than 8 x 10”) 
to the museum at 5 St. Anne Street, 
St. Albert, T8N 3Z9 no later than S 
p.m. on November 1 if you hope to 
seize this chance at immortality. 


How the other halves live 


Two interesting literary readings take 
place this week: on Thursday, Octo- 
ber 21, the Downtown Farmer's Mar- 
ket plays host to the 4th Inner City 
Poetry Night. These events have 
become an unexpectedly powerful 
outlet for Edmonton poets living in 
poverty to express their frustrations 
and joys before a wider public; the 
event begins at 6:30 p.m. 

And the following night, on Fri- 
day, October 22 at 7:30 p.m., Orlan- 
do Books (10123-82 Ave) hosts the 
launch of 4 Corners: A Feminist Review. 
The publication is aimed at present- 
ing feminist issues (the press release 
makes a point of avoiding the term 
“women’s issues”) in an accessible 
way. If you're interested in the proj- 
ect, which sounds sort of like the anti- 
Fight Club, you're encouraged to call 
Christie Schultz at 430-8480. 


EDMONTON MUSICAL THEATRE 
Wilbeck Building, Lower Floor, 10835-124 
St., 455-3353. Adult & Junior (8-14 yrs) 
musical Theatre classes-fall & winter, 


FESTIVAL PLACE Sherwood Park, SAT 30 
(6 pm): Halloween at Festival Place: ghouls 
and goblins from 4 and up. 


HARCOURT HOUSE 10215-112 St, 
426-4180. Kids classes: for the fall classes 
call for info. 


HIGHLANDS LIBRARY 6710-118 Ave., 
496-1806. SAT 30: The Write Side of 
Saturday Morning ( odes 9-12). SAT 30 
(2 pm): Ghoulish Guffaws and Halloween 
Happenings, all ages. pre-register. 


HORIZON STAGE 1001 Calahoo Rd., 
1001 Calahoo Rd., 962-8995. SUN 24 (2 
pm): Alchemilla Puppetworks. TIX: $10 
adult, $7 student/senior, $6 family pack. 


IDYLWYLDE LIBRARY 8310-88 Ave., 
496-1808. THU 28 (2 pm): Ghost Stories: 
Canada Council Author visit-Barbara Smith, 
age 10+. SAT 30 (2 pm): Goblins and 
Gobly Goop: Halloween Howler, age 5+. 
pre-register. 


JASPER PLACE LIBRARY 9010-156 St., 
496-1810. SAT 30 (2 pm): Halloween 
Hoopla, 3-6 yrs. 

LESSARD LIBRARY 6104-172 Street, 496- 
1871. SAT 23 (2 pm): 3 yrs +, Silly Saturdays- 
puppet show, Readers’ Theatre or craft. 


LONDONDERRY LIBRARY 110 
Londonderry Mall, 137 Ave., 66 St., 496- 
1814. SAT 23 (10:30 am): 3 yrs+, Puppets! 

Puppets! sit SAT 30 (10-11:30 am): 
Eamont tamp Club: Seek & You May 
ind. 


MILL WOODS LIBRARY 601 Mill 
Woods Town Centre, 2331-66 St., 496-1818. 
Every TUE (10:15-10:45 am) & WED 2:15- 
2:45 pm): Pre-School Storytime, 3-5 yrs. Oct. 
26/27-Dec. 1/2. sEvery THU (10;15-10:45 
am) Pre-School Storytime for First Timers, 3-5 

rs. SAT 30 (2-2:45 pm); Halloween 
Extravaganza (5 yrs+). 


PENNY MCKEE LIBRARY 3210-118 Ave., 
496-7839. *Every TUE (10:15-10:45 am): 
Time for Twos, Oct. 26-Nov. 30 (age 2 yrs). 
Every WED (10:15-10:45 am): Pre-School 
Storytime, Oct. 27-Dec. 1, (age 3-5 yrs). SAT 
30 (2 pm): Halloween Hysterics, age 6-12 yrs. 


PROFILES GALLERY #110 Grandin 
Park Plaza, 22 Sir Winston Churchill Ave., 
St. Albert, 460-4310. *Every SAT (1-4 pm): 
drop-in and explore themes relat ie 
monthly exhibits. SAT 30: Funky Fabric 
Loot Bags: create a funky bag to hold all 
your goodies. 


RUTHERFORD HOUSE 11153 
Saskatchewan Dr., 427-3995, 422-2697. 
Costumed interpreters recreate daily 
household activities. SAT 30-SUN 31: 
Halloween dinner and horror movie. SUN 
31 (12-4 pm): Dr. Howly’s Halloween 
Hospital. TIX: $2 adulats, $1.50 

youn sent, $5 family, kids 6 and under 
Tee. 


SECOND STORY Mill Woods Town 
Centre, 2331-66 St., 413-6971. Story 
Time: FRI 22 (10:30 am): Tammy Mirrelli 
reading. SAT 23 (11 am): Jay Smith read- 
ind. (1;30 pm): Gabrielle Kruger reading. 
TUE 26 (10:30 am): Jeanine Alexander 
reading. Family Crafts: SAT 23 (11:30 
am): Make a Hallowe’en spook. 
pa Youth Writing Club. All activities are 
ree. 


SOUTHGATE LIBRARY Southgate 
shopping Centre, 496-1822. SAT 30 (2 pm): 
BOO! It’s Halloween. 


THE TELEPHONE HISTORICAL CENTRE 
10437-83 Ave., 433-1010. Set in the origi- 
nal Old Strathcona Telephone Exchange 
building (1912). 


UKRAINIAN CENTRE 11018-97 St., 424- 
2037. SAT 30: Halloween Family Night: 
haunted house, D.}., Pie-Walk and more-all 
ages. 


VALLEY ZOO 133 Buena Vista Rd. (87 
Ave.), 496-6911. Open every day, indoor 
and outdoor exhibits. 


WOODCROFT LIBRARY 496-1830. SAT 
23 (2:30 pm): Puppet Rumpus. 


YMCA Castle Downs, 11510-153 Ave., FRI 
29 (7-10:30 pm): YMCA Teen Night 
Special: High School 3 on 3 Basketball 
Tournament. Jr. High Halloween Dance. 
Movies, Halloween Activities. YMCA mem- 
bers free, $3 non-member. SUN 31 (5-6 
pm): Halloween Howl: games candies, 

aunted house and more. $3 YMCA Kid 
members, $4 kids non-member, parents a 
bag of candy. 


| ectures/ Meetings 


ALBERTA ENTREPRENEURS ASSOCIA- 
TION 414-1253. FRI 29 CeIn 
Anniversary Gala: Three Blondes and a 
Brownie-speakers; silent auciton, dinner 
dance. TIX: $50 ea. 


CITY HALL Heritage Room, 496-8267, 
447-1845. Video talks by Lama Ole Nydahl: 
TUE 26 (7:30 pm): Death and 
Rebirth/Meditation: FRI 29: Nature of the 
Teacher Student Relationship/Personal 
Relationships. «City Room, 988-4830. WED 
27 (7:30 pm): Edmonton Association for 
Y2K Community Preparedness, with emer- 
gency planning expert Ron Kuban. 


CENTRE COLLEGE FOR WHOLISTIC 
STUDIES Ascendant Books, 452-5372. 
THU 21-FRI 22 (2- 5 pm): James Minckler- 
Energy Balancing-Free information round 
table sessions and book signing 5-8 pm. 


FAVA 2nd Fl., 9722-102 St., 429-1671. 
elast FRI of every month, 7 pm, feature 
the presentation of finished and in- 





rogress works of our members followed 

y an intimate forum for discussion of 
the finer points of working in the media 
arts. «Third FRI of every month, 7 pm. 
Have work to show? We've got the facili- 
ties, let’s share. 


GRANT MACEWAN COMMUNITY 
COLLEGE Jasper Place Sena 10045- 
156 St., Rm 203, 497-4428. THU 21 a 

m): lan Carr-Harris- visiting artist lecture 
series, free to general public. 


LA CITE FRANCOPHONE New Rm 304, 
8527 rue Marie-Anne Gaboury 91 St., 469- 
0399. THU 21 (7:30 pm): pitcee ory talk 
to the film: La Ceremonie, $3. FRI 22 (7:30 

m): Showing of video: La Ceremonie, 
Claude Chabrol’s socio-psychological 
drama. Free. 


MAY DAY SOCIETY 205, 10130-103 St, 
Coopers Librand Building, PSAC Board Rm. 
THU 28 (7 pm): May Week Committee 
Meeting for formation of a non-profit socie- 
y to promote May Day Events in 
‘dmonton. Planning for May Week 2000. 


MULTLIPLE SCLEROSIS SOCIETY 
Victory Centre, 11203-70 St., 452-4661. 
Second and last THU of every month a 
support group for nae and partners of 
people who live wit! Multiple Sclerosis. 


NATIVE FRIENDSHIP CENTRE 11205- 
101 St., 425-8621. FRI 22 (2 pm): 
Association for Youth in Care-Edmonton: 
first annual open house/ annual general 
meeting. 


PUBLIC MEETING Winterburn Elementary 
School Gym, 9527-215 St., 496-6211. 
WED 27 (7 pm): Lewis Farms Area 
Structure Plan. *Kilkenny Community Hall, 
14910-72 St., 496-6127. WED 27 (7 pm): 
Mayliewan Neighbourhood Structure Plan. 


SOUTHGATE LIBRARY Southgate 
Shop} ing Centre, 496-1822. *Every 3rd 
TUE & THU, 7-8 pm; Every 3rd WED & 
FRI, 2-3 pm, 496-1822: (Until Oct. 22): 
Take the Terror Out of Our Technology. 


TOASTMASTERS MEETING »Westridge, 
Wolf Willow Country Club Community 
League Hall, 505 Wolf Willow Rd., Jerry @ 
472-4911. eEvery TUE (7:15-9:15 pm): 
Communication, personal growth and 
leadership. Listening skills, appropriate 
feedback, public speaking abilities done 
in a friendly environment, two-hour 
weekly meetings. No charge for soa 
eMetronet Tower, 7th Fl, 444-4389 
(evenings). Every TUES (noon): conquer 
your fear of public speaking. 


TRUC LAM BUDDHIST MONASTERY 
11328-97 St. eEvery FRI, 6:30-7:30 pm. 
Learn Buddhist meditation and relaxation 
techniques. Free, non-denominational class- 
es taught in English. 


U OF A International Centre Room, Below 
HUB Mall. SUN 31 (3-5:30 pm): The Silent 
War and Crisis Foor a talk and slide 
presentation: Irene Macinnes and Linda 
organ, followed by quesation period. 


VISUAL LINKS 200, 5041 falnaty Trail N., 
413-3197, Meetings *Every WED, 7:30- 8:30 
pm, How to make money on the Internet. 


WINSPEAR CENTRE 429-1992, ext. 238. 
Tours of the concert hall. Learn about the 
architecture, acoustics and backstage 
facilities. 


[ iterary 


CANADIAN AUTHORS ASSOCIATION 
Education South Building, U of A, 459- 
8322. FRI 29 (8 pm): Writer, Sally Ito will 
talk about short story writing. $5 fee for 
non-members. 


IDYLWYLDE LIBRARY 496-1808. THU 
21 (7-8:30 pm): Stroll of Poets-poetry for a 
windy night. THU 14 (10 am-noon): 
Talking Book Club. $2 for refreshments. 


LA PIAZZA 10458 Whyte Ave., 433- 
3512. *Every TUES night: Open Mike with 
Hew host Shane. Poetry, prose, music, com- 
edy... 


ORLANDO BOOKS 10123-82 Ave., 
432-7633. Last THU each month, 
Women in the Arts Poetry Series. THU 21 
(7:30 pm): Poetry book and CD launch: 
Douglas Barbour-reading from Camivocal 
(sound poetry) , Susan Holbrook-reading 
from Misled. FRI 22 (7:30 pm. 4 Corners 
biterary Society launches their second 
annual review: a collection of poetry, sto- 
ries, essays, art and Res tate cele- 
brating the lives and experiences of 
women from a variety of backgrounds. 
FRI 29 (7:30 pm): George Elliott Clarke 
reading including Beatrice Chancy and 
Whylah Falls. 


PENNY MCKEE LIBRARY SAT 23 (2 pm): 
Everything You Wanted to Know about 
your Family, but were Afraid to ask. 


SONGS OF THE STREET Farmer's Market 
Downtown Edmotnon, 428-4001. THU 21 
(6:30 pm): Poetry from the streets of 
Edmonton’s inner city and a display of 
algunas and drawings of the Songs of the 
treet Art Wall. Performance by the 
Victorira School of Performance and Visual 
Arts. Wendy McNeil-opening. 
SOUTHGATE LIBRARY pea 
Shopping Centre, 496-1822. TH 21 (7:30 
pm): Southgate Library Book Discussion 
Group. 
STANLEY A. MILNER LIBRARY 7 Sir 
Winston Churchill Square, 3rd Fl. 
Boardroom, 496-7000. *Edmonton 
Chapter of JASNA: Meet on the last SAT 
of ea month. 


THE WRITE GROUP Block 1912, Old 


SEE NEXT PAGE 


<— DSS Ay? a Ee | S VUE WEEKLY © OCTOBER 21 - OCTOBER 27, 1999 ° BP 


EAviieWeekly 
Continued from previous page 


Strathcona, 104 St, 82 Ave., 413-0951. 
Meeting every second THU. 


[ive comedy 


CRISTAL LOUNGE 2nd FI., 10336 Jasper 
Ave., 421-7861. *Every SUN evening 
Amateur Comedy Showcase, open mike, 
pre- screening/auditions. *Every WED (8 
pm): Laff City. 

FARGOS 10307-82 Ave., 433-4526, *Every 
SUN: Live Yuk Yuk’s comedy night. 


HORIZON STAGE 1001 Calahoo Rd., 962- 
8995. FRI 22 (7:30 pm): Sheri Somerville- 
singer & Zandra Bell-comedienne. TIX: 
$17.50 adults, $15 student/seniors. 


IRON HORSE EATERY & WATERING 
HOLE 8101-103 St., 438-1907. *Every 
WED: Classic Comedy with the Atomic 
Improv Co. 


SIDETRACK CAFE 10333-112 Street, 
421-1326. *Every SUN: Variety Night 
hosted by the Atomic Improv Co. THU 
21 (9 pm): Just For Laughs Homegrown 
Comic Competition hosted by Harland 
Williams peatane Welby Santos, Vince 
Fluek, Tyler Hawkins, Marty McLean, 
Howie Miller, Barb North, Nathan Gross, 
Rob Pue and more. TIX: $10. 


Special events 


ALBERTA ENTREPRENEURS ASSOCIA- 





TION Chateau Edmonton, 7230 Argyll 
Rd., 414-1253. FRI 29: 15th anniversary 
Gala. TIX: $50. 


CANADIAN INSTITUTE OF RETAILING 
AND SERVICES STUDIES Citadel Theatre, 
492-6797. THU 28: Award Ceremony 


TASTE OF ST. ALBERT FESTIVAL 
Grandin OPark PLaza, 22 Sir Winston 
Churhcill Ave., St. Albert. FRI 22-SAT 23 
Various activites and entertainment.Free 
admission. 


WORKSHOP WEST THEATRE Edmonton 

Art Gallery, 477-5955. SAT 23 (8 pm): An 

Evening in 3 Acts. Art meets Wine & 

cule juackaies TIX: $20 adv, $25 @ 
oor, 


S ports 


FOOTBALL Edmonton Eskimos SAT 30 
(1 pm): Edmonton Eskimos vs 
Saskatchewan. 


HORSE RACING Northlands, 471- 
7379. *Daily: Northlands Simucast Racing 
*Live harness racing Wed-Sat, 6 pm. 


MARTIAL ARTS Butterdome, U of A. SAT 
30 (9 am): Young Dragon Kung Fu present 
the Ist Annual International Martial Arts 
Championship. 


U OFA Bears Basketball; THU 21-SAT 
23: Edmonton journal Invit. FRI 29-SAT 30 
(8:15): Bears vs Winnipeg. «Pandas 
Basketball: THU 21-SAT D3. Edmonton 
Journal Invit. FRI 29-SAT 30 (6:30 pm): 
Pandas vs Winnipeg. *Bears Hocke : FRI 29 


(7:30 pm): Bears vs Calgary. *Pandas Ice 
Hockey: SAT 30 (6 pm); Pandas vs Calgary. 
*Bears Football: SAT 23 (1:30 pm): Bears 
vs UBC. *Bears Soccer: FRI 22 (4 pm) 
ears Vs 


Bears vs Calgary. SUN 24 (2 pm): 


Lolestola) celal ele] ar- lel Maley'7 1119 
Lyle Weis (who reads from 
his work at Laurier Heighter 
School at 8:45 a.m. on Octo- 
ber 27) is only one of two 
dozen authors taking part in 
the Young Alberta Book Soci- 
ety's annual Chrysalis festival, 
which hopes to instill some of 
that good ol’ “joy of read- 
ing” in the hearts of children 
anywhere. Will it work? Well, 
consider this grabber of a 
quote from the cover of 
Weis’s thriller Burn [t: “His 
coat burst into flames. He 
jumped to his feet and 
screamed, ‘I’m burning!’” 
Beat that, William Gibson! 


Lethbridge. Pandas Soccer: FRI 22 (2 
pm: Pandas vs Calgary. SUN 24 (12 pm): 
‘andas vs Lethbridge. 


Variety 


SILVER SLIPPER 988-4144. SAT 30 (8 
pm): Club Du Soleil Halloween Dance 


TWILIGHT TYME REVUE Prince of Wales 
Armouries, 10440-108 Ave., 473-4044. SAT 
23 (8 pm): A senior’s Variety Show: Musical 
theatre, songs, dances, coniedy, presented 
by the Twilight Tyme Revue. TIX: $8. 





URBAN LOUNGE 8111-105 St., 439-3388. 
TUE 26: The Little Caberet that Could 
Open Stage event. 


orkshops 


CALDER LIBRARY 12522-132 Avenue, 
496- 7090. TUE 26 (7 pm): Introduction 
to scrapbooking. Pre-register. 


DEVONIAN BOTANIC GARDEN 987- 
2064. TUE 26 ABE hae Le Starting 
with Herbs. THU 28 & 4 (7-10 pm): 
Dried Flower Arranging - Intermediate. 


FRI 29 (7-10 pm & SAT 30 (9-5): 
Introducing Willow Furniture (Willow 
Coffee Table). SAT 30 (10-4): Wheat 
Weaving 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Sq., 422-6223. Adults 
Only! Drop-in art for the absolutely terri-* 
fied (or the tiny bit timid). 


EDMONTON CHAMBER MUSIC 
SOCIETY St. Andrews United Church, 
9915-148 St., 439-5104. THU 21 (6:30 
reg): Recorder workshop with Marion 
Verbruggen. TIX: $15 


HARCOURT HOUSE 10215-112 St., 
426-4180. Adult classes and workshops 
this fall 


LA CITE FRANCOPHONE Rm 48, 8527 
rue Marie-Anne Gaboury (91 St.), 469- 
0399. eEvery THU, 7-9 pm: Drop-in 
French conversation, free for students 
and members, yearly membership: $35; 
$25 students/seniors; $45 family. &i 


LATIN PERCUSSION & HAND 
DRUMMING Riverdale Community 
Hall, 9231-100 Ave., 474-6058. Five WED 
(until Nov. 10) 7-9 jt beginners. 5 SAT 
(Oct. 30-Nov 27) 11 am/1 pm level IL. 


THE MARKETPLACE ART SCHOOL 
Westmount Shopping Centre, Individual 
and group classes in acrylic, oil, pastels, 
and wood carving. Drop by for informa- 
tion, 


PSYCHO-SPIRITUAL CONNECTION 
9320-49 St, 922-4267. FRI 22-SAT 23: 
Genuine Wholeness: Embracing Your 
Essence: with psychologists Jim Henry 
and Joanna Shandro. 


SUSSEX GALLERIES 290 Saddleback 
Rd., 988-2266. Adult and kid art classes 
with professional instruction. small calss 


sizes, lessons in the gallery. x 





Classifieds 


Deadline for classified advertising is 3:00 p.m. Monday before publication 





FREEeFREE* FREEe FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, 
providing the ad is non-profit. Ads of more than 20 
words subject to regular price or cruel editing. Free 
ads must be submitted in writing, in person or by 
fax. Duplicate ads will not be published, Lei by 
mistake. Free ads will not be taken over the phone. 
Free ads will run for two weeks, if you require an ad 
to be renewed or cancelled please phone or fax the 
Classified department.Please, fax your ad to 426- 
2889, or drop it off at the Empire Building, 307, 
10080 Jasper Avenue. Deadline is 3:00 PM the 
Monday before publication. Placement will depend 
upon available space. 


artists to artists 


Drama Prize 2000 call for submissions: Six 
teams across Canada will receive up to $30,000 
in training exp, $6000 cash & $6,000 in servic- 
es to make a short film. Deadline Nov. 19. 
www.nsi-canada,.ca/dramaprize. 


__natoo7 


2000 Local Heroes Festival Call for Canadian 
Short Films: Compete for our NEW $1000 
Audience Choice Award. Submission forms at 
www.nsi-canada.ca/localheroes 





natoo7 


Call for Submissions: Ready to make your first 
feature? Features First — feature film training & 
development. Deadline Oct. 26, 1999. 
www.nsi-canada.ca/features first 





___na1007 


Interested in Ee ctberany ? Images Alberta Camera 
Club-Meetings 8-10 pm, ynd & 4th THU ea month. 
Info: Ph Sheila 469-9776/Multy 452-6224. 





na0s23 


CALL FOR ART. 3rd annual Art from the 
Unknown exhibit for low income artists, includ- 
ing film, video, performance art, etc. Deadline 
Nov. 30. For more info call Flo @ 414-0702. 
WWii021-1125 


AUDITIONS - Kompany Dance seek performers 


(actors, dancers) for exciting, original multi-media 
production. Ph 944-9115 to book audition. 








na1023 


Call for submissions: Sculpture & painting show in 
Drayton Valley. Deadline Nov. 1, submission fee 
$10. Submit 3 pieces. Ph 542-9201 for info. 





= pales 
Writing Group? Looking for young people with 
something to say and an interesting way of say- 
"8 it. Ideas? e-mail antbrown@gpu.srv.ualber- 
a.ca 





_naonié 


Experienced DJ required for hard-working hard 
rock/rap band aDeteat, Vocals an asset, not nec. 
be! Be commit |, team-oriented attitude. Ph Sid 





nalore 


2000 AND One-Act FESTIVAL: seek non-prof 
theatre Groups interested in mounting one-act plays 
for competition in Feb, 2000. info etc Ph Eric @ 
433-6645, leave message. Deadline Oct. 29. 





naio14 


Sharon Mac, it's Steve. No chance to ph you 
tore your move. Your number changed. Ph me 
Please. 450-5625. 





natois 


Percussion and Hand Drumming Level ll Oct. 30 
Saturdays, 11am-1 pm. 474-7068. 





nayoid 


Harcourt House: Ongoin submissions accept- 

fe s Ongoing 
Sri pe i at Room Irom rpembers and local 
40617 


eae att)? 
Attn, Edmonton & area Drummers! Stephen Hoy will 
Edm 8 & contributing articles to Drums Etc. on 
i mt. Central & N. AB based drummers. Would you 
ie the rest of Canadas drumming community to 

now, Who YO" ate, What you're doing, Who you're 
£i88ing with, Who you'te recording with... Ph. 
tephen Hoy 413-1924. as 








artists to artists 


Urban Panic: Call for submissions: Artists are invit 
ed to submit individual or group proposals in any 
media for Aggregate’s Mar/Apr, 2000 exhibition 
Deadline: FRI, Oct. 29. Info. Ph. Todd Janes at 482 
7584 #1 or aggregate@yahoo.com 


2 
: 


musician services 
www.nusounds.com 


Now appearing on site: BILL SLAGHT 
(780) 991-9029 


W106 17-0902/0626-1 108 (1 2+10wkS) 


musicians available 


Drummer available 474-4627 
naio2t 


musicians wanted 


Cover rock band requires male lead vocalist. Ph 
Glen 477-3708 

7 e naio2t 
Guitarist from BC looking for working band. cov- 
ers, originals, most styles. Have guitar/bass gear 
Eat picy both fnub@hotmail.com, Ph (604)898 
38) 


ngi021 





Méf Gtr, bass, keys wanted for female pop rock 
Infl. Sheryl Crow, Garbage. Leave Message 903- 
4111 

nat02) 


Wanted: Multi-genre, multidimensional female 
singer performance artist with charisma, brains, 
honed skill and daring imagination for phono- 
graphic sensorium groove tracks. 984-7656. 

ra} 


Country-rock-pop female vocalist needed for 
steady working, well established act. Weeks & 
weekends. Send tape & picture and song list to 
128690-52 St Ed AB T5A 0B6 780-475- AL r 

naiO24-1125 





Female singer required for overseas pop band 
Must be experienced and available immedidate- 
ly. Photos, passport and tape required. Contact 
dkopas@hotmall com 

_naiord 


Bassist & 2nd guitarist wanted. Infl: Doughboys, 
Samiam, NILS, Jawbreaker, Replacements, Sugar, 
Wheat Chiefs, All. Exp. an asset. 477-8080. 





naioid 





Beatles tribute fh a bass player/vocalist, 
rehearsals then full time work. Ifyou sing and 
play like McCartney Ph (780)482-7637. 


__nator4 
Female vocalist sought. We are a top Western 
Canadian heavy alt. band with major label offer 
You are original, focused & have something to say. 
Infl: Tori, Cranberries -NIN, Korn. Ted 953- ae 

ee 





Wanted: Reliable drummer, 18-22 yrs into 
Metallica, Soundgarden etc. Original songs-need 


drums. Ph Dave 432-5533 ae 


, professionally-minded guitarist required 
cae Mt for alternative to hard rock band. Ph 
463-6202 or 477-9360 if interested 


1 





nadia 












ittle Rascals Program (ages 3-5) 

1.5 hrs commitmentwk (Mon-Fri) 

eShifts available eSupervise children & lead 
rafts & Games *Choose a day that works best 

for you *Lesson Planning & Equipment 

Preparation required 

‘ontact Kim at 476-9622 


MODAL MUSIC INC. 
466-3116 


Music Instruction for guitar, mandolin, banjo, bass, 
drums, flute, recorder, Irish tin whistle, 
and bodhran. Private instruction: focus 
on individual! Professional, caring instructors 
with music degrees, quality music instruction since 
198 









FREE INTRODUCTORY MEETING 
GIFT CERTIFICATES AVAILABLE 


WY! 0224-(oct)- 9999 


dance instruction 


Experience your body movement therapy & 
dance improvisation classes & individual ses- 
sions. Call 428-8249. 





pay (1 wk) 


halloween make-up 


Make-up artist specializing in 
drag/impersonasion and animal faces. 
Costumes available-booking limited 

604-7762 


Wy1014-1029 


help wanted 


Protect the Grizzly Work with CPAWS in 
Edmonton to protect the Grizzly and wilderness 
in and around Jasper National Park. Make $5, 
make friends, make a difference. Jill @ 432-0967 

VW1014-1021 (2wks) 





metaphysical 


Re Birthing-Intuitive energy breathing 
Experience the PIA Sea of your breath 
428-8249 


wie! (1wk) 


Leaders needed for: After Schoo! Mania: 
Contact Tammy @ 476-9622 (extension 228) 


SALES & SERVICE & RENTALS 
BUY * SELL * 


433-013 


10848 - 82 Avenue, Edmonton 





AUDIO 


ENGINEERING 





» TREBAS 
& INSTITUTE 


AUDIO ENGINEERING * MUSIC PRODUCTION 
MUSIC BUSINESS * NEW MEDIA DEVELOPMENT 
FILM 8 TV PRODUCTION * 3D ANIMATION 


3rd Floor * 112 East 3rd Ave * Vancouver BC VST 1CB 
www trebas.com * trehasv@direct.ca 
FAX={604} 872-3001 


VW1021-1125 (6 wha} 


room to rent 





Office space in holistic physicians office in N.E 
Edmonton. Suitable of counselling or massage 
478-1031 

VW1015-1021 (2wks) 


studio space 


Private Westend Studio Space. Good security, 
washrooms clean building and low onthty 
rates. New rooms under construction able to 
accommodate 4-5 pieces. Book now. Call Mel @ 
441-0302 





WW th 09999 





Edmonton Volunteer 
Leaders needed for: Kids In The Hall 
*2 hr commitment/week (WED 6-8 pm) 
*Supervise children & lead crafts & games 
*Lesson Planning & Equipment Preparation 
required 
Contact Tammy @ 476-9622 {extension 228) 
















Edmonton Volunteer Opportunities. 

Leaders needed for: 

Teen Night Special Supervisors 

i°4 hr commitmtent/mon (last Fri of month 
:30-10:30 pm) : ; 

jesupervise & lead teen specical events: 

Sport Tournaments, dances, cookin; 

ovies, theatre sports and other activities 

oe Planning & Equipment Preparation 
qui 













Contact Tammy @ 476-9622 (extension 228) 








Do you want to" 
‘make some extra 


personals 


Romantic 
Companion 


eAll expenses paid including 
personal bills 


Must possess a sense 
of humour 


Call Toll-Free 
(888) 874-6101 


<r 
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Skanky hose 


Dear Sasha: | have been sleeping with 
my girlfriend for eight months now. 
The sex is great, but really messy. You 
see, the problem is that she squirts. | 
don’t mean a little bit. | mean 500 mL, 
wwhich-she can shoot three feet out. Is 
this a normal occurrence or is she just 
lucky? —RAINMAN 


Dear Rainman: People who have ana- 
lyzed female ejaculation in sexual litera- 
ture and workshops claim that all 
women can do it with the proper tech- 
nique. Dr. Shannon Bell, who has done 
extensive research on female ejacula- 
tion, says, “It is absolutely normal that 
your girlfriend is ejaculating this 
much,” says Dr. Bell, “although the 
amount and consistency varies during 
the monthly cycle and through differ- 
goat types of stimulation.” 

So where the hell does all this liq- 
uid come from? “While research has 
yet to determine whether female ejacu- 
latory fluid comes from the parau- 
rethral glands, the bladder or both, the 
majority of studies have demonstrated 
that this fluid is chemically distinct 
from urine,” says the Good Vibrations 
Guide to the G-Spot. 

Dr. Bell asserts that ejaculating is a 
great way to keep the vagina healthy. It 
lowers the vaginal temperature, which, 
according to her, reduces your girl- 
friend’s risk of yeast infection. | attend- 
ed one of her seminars and afterwards | 
whipped home to try out my own ejac- 

lating talents. After about half an hour 
of zealous wanking, | just ended up 
pissing all over the couch, but I’m still 
hopeful. Meanwhile, my cat stood 
there the whole time, observing me 
sourly as if to say, “Oh sure—when you 
do it, it’s ‘research.’” 


Friendly persuasion 


Dear Sasha: For all of my teenage life, 
I've been fantasizing about this female 
friend of mine (even though I’m 
straight). She is also a straight gal and 
has had casual sex with many boys and 
“even older men. We're both in our 
fmid-20s now and | can’t get this thing 
Out of my mind. Every time | pleasure 
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myself, | think of touching, licking and 
fucking her tight body, but | can’t get 
around to telling her. Maybe she feels 
the same way. How do | find out? — 
LONGING For Bi ACTION 


Dear Longing: | love you ETIS (Even- 
Though-|’m-Straight) girls. Kitten, if 
you're straight, I’m on the Estonian 
rhythmic gymnastics team. Look. It’s 
easy. Ask her if she’s ever thought of, 
you know, giggle-giggle, sleeping with 
a chick. Blurting out to a friend that 
you want to boff her is not always a 
good idea, but there are subtle ways of 
finding out if she’s AC/DC. In the 
meantime, what's wrong with keeping 
it as a fantasy? Sounds like the mere 
idea is keeping you pretty occupied. 


Hymen punishment 


Dear Sasha: | have been dating some- 
one for about six months now. She has 
made it very clear from the start that 
she is waiting until she is married to 
have sex. Previous to this relationship | 
was sexually active and | am finding it 
very hard to abstain. | love her and per- 
haps someday | will marry her. In the 
meantime, | cannot stop thinking 
about sex with her. It just seems like a 
natural expression of my love for her. 
Should | convince her of this or should 
| move on? —SEXLESs 


Dear Sexless: Another question you 
may want to ask yourself is, “Do | want 
to marry someone who puts a double- 
standard premium on virginity?” This 
woman clearly doesn’t mind that you 
aren't a virgin (unless you told her oth- 
erwise), so-she*seems to feel there’s 
something unusually prizeworthy 
about her cherry. Does that seem fair to 
you? She gets to marry someone who's 
sexually experienced. You marry some- 
one who may or may not share your 
proclivities. Yikes. 

| myself would never buy a pig in a 
poke. Even if you do manage to beg 
her into bed, there’s no guarantee that 
you're going to marry her. You knew 
from the get-go that you weren't 
going to get in there without shelling 
out for her big day, so what the hell 
were you thinking? Meanwhile, there's 
no way I'd be willing to spend my hon- 
eymoon the same way | spent my 
deflowering: in excruciating pain with 
my Frankie Says Relax T-shirt wrenched 
over my head. And giving it up in 
exchange for a husband? What a lame 
trade-off! Okay maybe for a washer- 
dryer set or an El Camino—but a hus- 
band? What a gyp. O 


=> 


adult classifieds 


Get it Tonight! 
Instant live phone conversations with hot 
Edmonton gay men. All live, all the time. Call 
for your free membership. 413-7144 
Wweoogeacl 


ADULT CHAT LINE! 


Connect Live or Just Listen. 
Always lots of women to choose from, 


24 hrs/day! 18+ 
Call (780) 414-0800 or 
1-800-551-6338 
{outside local calling area) 


Enter Free Trial Code: 5047 
www.meetlocalsingles.com 





NEW GAY CHATLINE 


Some are bigger than others... 
Interactive Male has the 
most men on line. 
Enough said 
just call (780)413-3592. 
Enter FREE trial code: 8507 


Pride Video 
Gay Erotica 
Cards 


10121-124 Street 
Phone 452-7743 


JADE 
Slim, Busty curvaceous beauty. 
Available for out call massage 945-1798 
VW1921 (iwk) 


CONNECT LIVE WITH OTHER HOT MEN’ TALKING CLASSIFIEDS - EROTIC STORIES ~ Check us out at www.cruiseline.ca 





tattoo services 








*one opening for a 6month 
permanent tattoo 
apprenticeship 


* new address / phone 452-0635} 
_ 10221-123 Street, 2nd fir. 


volunteers 


ESL TUTORS NEEDED to teach ee to adult 
immigrants, daytime, wkdays, 3 hrs/wk small 
groups Orientation provided. Ph Heather 424- 
545 


na0g02 


Aggregate Society of Visual Arts Edmonton is 
currently seeking volunteers to assist in the pro- 
duction of a major visual art exhibitionGet 
involved today! Info call Diane 471-5731 or e- 
mail @ aggregate®@compusmart.ab.ca 
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Jagged Edge Theatre needs you! Looking for a 
President, Secretary, Publicist. and volunteers 
who love theatre. Call 463-4237. 

na0oo2 


SATURDAY SENIORS GROUP Help immigrant 
seniors practice English. SAT 2-4 pm.Learn about 
other countries & cultures. Ph Heather 424-3545 

na0e26 





Volunteer tutors for adult literacy courses, For 
info call Prospects Literary Association, Lana, 
421-7323 

20819 


Alberta Wilderness areas are being destroyed. 
What will you do about it. Join WC2-canvass 
door to door, influence people. Volunteers 
required to man_booths/tables. Call Nick or 
Larry al 420-1001 Western Canada Wilderness 
Committee. 

naio21 





The Arbutus Volunteer Foundation: looking for 
caring & committed adults to volunteer with tam- 
ilies in need of support. Be a mentor, tutor, par- 
ent aide, 2 hrs/wk. High-need areas incl. N 
Edmonton & Millwoods. Ph Karin Boyd, 427- 
8564 
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VERIFIED AUDIT CIRCULATION has released the Initial Audit Report for VUE WEEKLY 


The following circulation numbers are six month averages of VUE WEEKLY’s weekly 
circulation in the six month initial audit period. 


Initial Audit Period: 


Average Press Run: 


23,000 


Total Average Qualified Circulation: 


October 1, 1998 - March 31, 1999 


18,073 


Copies of VUE WEEKLY’s Initial Audit Report can be obtained by calling our office. 
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The GrapeVine 
LIVE CHAT & DATE-LINE | 
) How To © 

iy id 
pendins 

Retiberng 

Night 


Alone 


Meet Someone New 
In The Next 5 Minutes 


ao 
Lu 
Oo 
LL 
Lu 
Lu 
or 
Li. 
Lu 
Lu 
oO 
LL. 


FREE 


CORINECTIONIS 


or just have fun on the phone! 


AY DD | we AVES 
REE FREE TRIAL 


418-3636 418-4646 


The GrapeVine assumes no liability if meeting through this service and does not pre-screen callers. Free focal call, long distance charges may apply OUTSIDE Edmonton. Must be 18+. 
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wwweawoodstock $9album.com 


4 : J 


1OODSTOCK °99 | 


tures all the intensity, excitement and musical 
best live talent the rock world has to offer: 


Fut 


This double album of the three day Woodstock ‘99 event cap 
power of a historical grouping of artists that represent the 


includes live music by; 
KORN, THE OFFSPRING, LIT, BUCKCHERRY, KID ROCK, LIMP BIZKIT. RAGE AGAINST THE MACHINE, METALLICA, CREED, 
SEVENDUST, DMX, GODSMACK, MEGADETH, BUSH, LIVE, RED HOT CHIL] PEPPERS, DAVE MATTHEWS 
BRIAN SETZER ORCHESTRA, JEWEL EVERLAST, EVERCLEAR, SHERYL CROW. ELVIS COSTELLO, ALANIS MORISSETTE, 
JAMIROQUAI, G. LOVE & SPECIAL SAUCE, CHEMICAL BROTHERS, THE ROOTS, GUSTER, OUR LADY PEACE 
RUSTED ROOT AND BRUCE HORNSBY 


IN STORES NOW ON COMPACT DISC & CASSETTE 


Sony Music 


